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French Novels, 


The object of this list is to direct readers^ such as truuM en jo?/ tJiek ind oj boohs 
here described, to a niimher of novels, easily accessible, but irlncJi, in inauii cases, 
have been forgotten within a year or two after jynblication That the existence of 
ivoo'Jcs of fiction is i emenihered so short a time is a pity, since, for every new booh 
of merit, there are, in most libraries, a hundred as pood or better, vnJcnown to the 
majority of readers. It is hoped that the publication of this and similai lists will 
lessen, in some measure, the disposition to read an i?i/enor new book nlien supe- 
rior oiJ> books, equally fresh to most readers, are at hand. It may be observed Liud 
the compiler has tried to include only ^^ich %oorhs as are ivell-writlen, interesting, 
and are free from sensationalism, sentimentality, and pretense But in a few 
cases, books have been noticed on account of the reputation of their authors, or 
their great popiilarity, rather than their merit. 

The selected notices^' are generally abridged. 

This list will be followed by others describing G-EUIIAN, ECOBNTli [C, (tnd 
FANCIFUL novels and tales. 


ABB£i CONSTANTIN, by L. Hal- 
EVY, = No. 403 . 

ABBE’S TEMPTATION (The). 
[Faute de V Abbe Mourct.) by Ekile 
Zola: Peterson, lS7d.'] "^TheAbbeis 
pastor of a villas e church. He falls 11. 
The meaus resorted tb for his cure 
bring him int5 the companionship of a 
wildly fascinating yung girl, under cii- 
cuQistances which favor the groth of an 
absoibing passion between the twb. 
The priest Ibses not only his heart but 
his head The j)air. exalted intb an un- 
natural state, ar left t6 themselvs, like 
another Adam and Eve in Paradise. 
The conflicts which the soul may un- 
dergo hav seldom been depicted with 
greater intensity and exuberance — 
soLiie would say extravagance — of im- 
agination than in the scenes in the 


lonely glades of Paiiidon. But t]ie 
awakening comes. He retui ns to his 
altar, under the retribution of re- 
morse; she makes expiation by death. 
Thioii the whole romance runs the 
deep undertone of the most fervc‘iit 
type of roman-catholic faith and piety ; 
and aiound the ill-fated loveis pass 
and repass the forms of a few ecclesi- 
astics and villagers, wlib variously 
contribute tb the liter or graver eli‘- 
inents in the tragedy The pov\er in 
this original and sti iking tale is not tb 
be denied, but it is far from being of a 
wholesom kind.’’ [Boston ‘Hiteiaiy 
World.” 1943 

, SAME ('‘The Abb6 Moiiret’s 

Transgression’’), London, ISSO. 

ADJfiLE, by J. Kavanachi. === No» 
403. 
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AIWIK TKiRANTlO (Tlu-; [ b) Kku- 
DiNs^M) Kummo K.-V., FonL 1S75] 
•‘'rJieieiN honit'Uui^ j)()sitisl\ in 

the elt'veiiiOhS diid no\el1\ ol tliih ])<>()k. 
(’oinparing it with otlu'r ol (mcIi'm- 

:isti(*al litistioin Le JIandU [No. ‘J‘J07] 
to Baichebtey' Towers [No. lO.S'i] it 
resemh](‘s iioneexi'ept iierhaps one oi two 
ot J)io// .sktdelie.s, which ur taint and 
sli^i^lit hesi(It‘ it. Tlierc no ^lvetclnn(^s^ 
in tip' ‘Al)]k‘ Ih^ianc*: it is a lull and lin- 
Lshed picture in a, maslerl\ maniiei. Tt 
would he (lillieult to mi} whi'tliei the oiiti'r 
Ol the inner hie, the words oi tin* deed.s 
oi the personages, ar most strikingly and 
ti Litlifully iiortiay ed. The sceiu' is Ian I in 
a little town hidden among tlie hils, ol 
which any one who has heen in the south 
ol France has sci'ii tlie like, wnth nairo, 
crooki'd streets, a small hut exyitahle 
tornnit spanned h\ a stone hi nlgc, and a 
grand cathedral— an old qiiart(*r of res- 
in'ctahility and religious houses, a lU'W^ 
(piarter of factories and pi>\erty. The 
lay element plays hut a suhordmate jiart, 
tho as ahl} handled as the rt'st. hhie mag- 
nates of the tow'll ar eiadesiastu's, ami they 
ar many masters, oiiig to the atliii'c ot 
religious orders and dignitaries to this 
favored spot. Of course the hishoj) is 
liiestm position, hut the Ahhc Capdi'pont, 
vicar-general, etc., mckiiamed the Ahho 
Tigrane, almost counterhalaii^es him by 
personal wCagbt.’" [ Lippincott’s Maga- 
zine. 1042 s 
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AFTER-DiNNEK S'i’ORlES, by 
ilALZAG, X.-Y., ISSUJ contains Tfie 
lit (I Inn. M'mc Firmiani. The Grande 
Unit r he. JFme de Beaiiseant. 1944 
ALAIX' FAMII.Y (Tii;*:). [by 
Alphonse Kauu: (t 181)0) London. 

Co.. 1S53.] -Ur. Karr seems 
toknoiiiid to love the district wbenilie 
has laid the scaaic of the story . The 
ehristeninj^ of a iie\vI>oat. with which 
the ni^vel opens,— the simple orisons 
and fearful suspense of those left at 
home when their loved ones ar out at 
sea in stormy weather, — w'ith number- 
less like scenes and traits, endear the 
tale tb us, and g*iv it a close hold on 
the heart. — There is character in Pul- 
cherie's experiences of parisian semi- 
nary life: there is humor in the 
miserable attempts of the Malins t5 
act the xjatronizing grandeur of 
country aristocrats, the humor shading 
naturally intb pathos when the "seig- 
neur’ becomes impoverished.” [Athe- 
nseum. 1945 

ALBERT SAVARUS, by Balzac, 
in Oomidie Ukmaine. 1946 

ALCHEMIST (The), by Balzac 
= Xo, 583. 

ALIETTE ["LaMorte”] by Oc- 
TAVE Peuillet: IFanie, 1886. 1947 

ALKAHEST, by Balzac, - No. 
583. 

ALL FOR GREED. [by [M- 
Pauline] Rose (Stewart) Blaze, 
called ^‘baroness” and ‘■•de Bury”:* 
UiUell^ 1868.] "‘Those only wh5 hav 
lived for a lon’g period in France, and 
hav become familiar with life in the 
provinces, can appreciate the faithful 
description which the author givs of 
the habits and customs, the ignorance 
and prejudice, and the marked peculiar- 

♦ “Why? Blaze is Blaze,— son of Blaze the 
musician.'*— P. Ckasles in Atheneeum, 28 Dec. 
I873t 


ities of x)ersons moving in very nan o 
circles and dwelling in districts remote 
from the capital. There is, of course, 
a noble vicomte, proud of his ancestry, 
an unsullied representativ of his 
•mrder”, and ‘"true t<5 his name’’ throii 
all the vicissitudes of fortune, living 
in the ancestral chateau in a condition 
of discomfort t5 which no well-tb-dd 
tradesman would submit. . . The only 
expedient for enlivening the dulness of 
daily life among these quiet people 
seems t5 consist of a murder, and as 
one is sure t5 occur when the com- 
munity arrives at the last stage of 
stagnation, its introduction is not only 
appropriate but looked foi ; and this 
incident, with its consequences, its 
mystery, the trial of those who ar 
wrongfully accused, the devotion of 
the yung girl wh5 saves her lover at 
the risk of her leputation, and the 
final discovery of the culy)rit, form the 
ground work of this very interesting 
narrativ.” [Round Table. 1948 
ALMOST A DUCHESS, by Oloia 
(Grant) de Longueiul, — Nos. 407 
& 586. 1949 

AMERICAN (The) [Paris] — 
No. 410. 

ANDR£), by “G : Sand” (Paris, 
1835) London, Ohurton^ 1847. 1950 

ANDRE CORNIjLIS, by Paul 
BODRGET : S. Blackett., 1880. 1961 

ANDREW THE SAVOYARD, [by 
[C:] Paul de Kook : (f, 1871)London, 
/Swims^ 1847.] “Humor is not the 
only characteristic of de Kock ; he has 
another virtue, — the truth of his pict- 
ures of life and society. In the repre- 
sentations of humorous scenes he may 
be charged with exaggeration, but 
when he comes t5 the quiet develop- 
ment of character, by means of social 
andfamiliar scenes taken from coxbmon 
life, he is tb be equaled by only 6ne 
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FRENCH NOVELS, 


writer of our country. The resem- 
blanee bet\veeii the novels of Paul ‘de 
Kock and those of Jane Austen is as 
strong; as can exist between the pro- 
ductions of a Parisian author and 
those of an English lady. The hum- 
orous scenes of the foieiner undoubt- 
edly turn upon incidents, and ar 
supported with an extravagance, 
unknon to our countrywoman; but 
when they come t5 the nice distinct- 
ions of cliaiacter, t6 the play of 
domestic life, td the detection of the 
small springs on which society hangs, 
and t6 the accurate representation of 
nature, whether it be the nature of a 
bac-shop or of a drawingroom, of a 
village or of a city, they ar alike and 
unrivaled . . . xindj^ew the Savoyard 
is perhaps the most truly pleasing of 
all these romances ; it is the least dra- 
matic, and the least lively, but it is 
full of truth, and breathes an air 
of purity and innocence . . . Andrew 
and his brother, — mere children, — set 
off to seek their fortunes in Paris, and 
the novel is the history of their I’e- 
spectiv adventures, for theii fortunes 
ar dillerent."' [Foreign Quarteily 
Peview, 1830.] ‘T-^aul de Kock est 
consolant: jamais il ne prSsente Phu- 
raaiiit^ sous le point de yue qui attiiste. 
Avec lui on rit et on espereP’ [ Cha- 
teaubriand. 1952 

, SAME (abridged) in Joh7i- 

stone's Magazine Museum^ Feb.-Mar., 
1838.] 

ANa^lLE’S FOPTUNE [by Anux^e 
Theuiuet : Peterson^ 1880.] ‘‘A clerk 

in a lawyer’s office in a provincial 
^ nr.-- Af France has a pretty dauter, 
wh5 chafes the restraint of her 

life and cherishes a secret ambition to 
go on the stage. One of the yunger 
clerks, Pene des Armoises, a Jlt- 
L^eaded and selfish aspirant for poetic 


fame, has become her ideal, and when 
he goes t5 Paris t5 seek his reputation 
her heait goes with him. Meanwhile, 
her father brings home as a lodger 
another clerk, Josejxh Toussaint, a 
country youth who is the Viitue of 
the little Morality. He is captivated 
hy the girl, but overpoweied with his 
modesty . . . The girl has already 
fallen in with Pene, and her lover, 
the moral JosejDh, presently ai)pears. 
The relations begun in Bay continue 
in the new scene. PonS receives 
Angele's affection as a tribute tb his 
poetic sensibilities, ami hont\st Joseph 
is the true friend whb does all the 
good deeds for which Pen6 gets 
credit. The attempt t5 go on the 
stage is a failure, the i)roniised for- 
tune vanishes in smoke, and the selfish 
poet, after having gone as far as he 
cared tb in pleasure, offers t5 make 
the gigantic sacrifice of poverty and 
discomfort in witness of his noble 
character. The girl abruj)tl 3 ^ leaves 
him and her other friends, in order t6 
giv liiin liberty, and finally c5mes 
bae in wretchedness t5 Paris, at the 
opening of the siege. Pene has mean- 
while made a prudent and uncomfort- 
able marriage, and lias taken himself 
out of the country for safety. Joseph 
is the noble volunteer, and after the 
war marries Anglic and adox)ts hei 
child as his.” [ Atlantic.]— '‘The tale 
is full of the truest and deepest les- 
sons, as indeed is everything which 
this writer givs ua. Ilis pictures, if 
they introduce wrong-dbing and its 
fruits, always leave a final impression 
for virtue and truth.” [ Boston "‘Lit- 
erary World.” 1853 

ANNETTE; or The Lady of the 
Pearls, [by Alex. Dumas: N.-Y., 
P: A. Brady ^ 1863 -] “Tb® plot i^s 
complicated , awd ttie translation ilo- 
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iug and spirited . . . Ko sense of rit or 
'WToug ever seems t5 daw'n upon the 
heroes or heroins of this school. The 
events gro entirely out of huinan in** 
eidents, passions, and interests — con- 
science has no part t6 pUiy in the 
involved drama. Aftei pas:>ing thiou 
seas of naive intrigue and innocent 
vice, we ar quite a«5tomshed at the 
close to be landed upon a short Moi- 
al.'" [ Continental. 1954 

ANTOINETTE [by G: Oiinet: 
ZtppincoU. 1SS9.] ‘is a ti-anslation 
of ‘La Grande Maniiere.’ ... In a 
general way we may say with entire 
fail ness that Ohnet's wiitings ar not 
waitings which it is wmrth anyone's 
while to concern himself about. He 
is forever, concerned with mysteries 
of crime* expressed in a voice of sidy 
sentimentality, wdiich to discriminat- 
ing readers must be extremely disa- 
greeable.” [ American. 1955 

ANTONIA. C by ‘‘G : Sakb." i. e. ; 
Amantine Lucile Aurore (Dupin) 
Hudevant: (f 1876.) Moherts^ 1870.] 
“None of G : Sand's novels ar more per- 
fectly artistic and finished than this 
love idyl ; which seems to exhale the 
fragrance of the rare exotic lily after 
which it is named. It is perfectly 
puie in tone and romantic, the style 
is masterly in its transparent simplic- 
ity, the characters ar true, beautiful 
and noble. The discussion of filosofi- 
cal or social topics which characterize 
so many of her novels ar not t5 he 
found in this hook* but, as a romance, 
it has a distinct beauty and perfection 
in which it stands unrivaled.” [ Gal- 
axy. 1956 

APOSTATE (The), by Ernest 
Daudet : AppUton, 1889. 1957 

ARCHIE LOVELL by “Annie 
Eb-wards.” [ Boulogne ] = No. 412. 
AROUND A SPRING [ by [ An- 


toine] Gustave Droz : Bolt^ 1870.] 
“deservs t5 be read. It givs with a 
keen, ineisiv touch the characteristics 
of society in France. The story is 
slit so far as incident goes ; but it is 
suggestiv. The idea which underlies 
it and which it illustrates, is the posi- 
tion in wdiich the men of old families 
with a long line of ancestors at their 
bae. but wdidse possessions ar dis- 
sipated and wh5 hav nothing left but 
the expen.'=iiv habits Avhich represent 
past magnificence, find themselvs be- 
fore men %vh6 hav risen from nothing, 
whd hav achieved all the poAver whicli 
the possession of money can giv, com- 
bined with the genius for organizing 
vast and lucrativ schemes of material 
impiuvement.” [ Athenjeum. 1958 

ARTISTES HONOR (An), by Oc- 
tave Feuillet : Cassell, 1891. 

ASSOMMOm (IT) [by Emile 
Zola: Peterson, 1879.] is “both 
poorer and less bad than we had sup- 
posed. It is neither so good as a 
literary pjoduct, nor is it so bad as a 
moial quantity. The story takes its 
name from a groggery, around which 
its incidents may be said t5 revolv ; 
and when w‘e get down t6 its '‘raw 
materials” they ar found to be diunk- 
enness. illicit love, quarreling and 
brutality. At the same time, the 
handling is not needlessly coarse, tho 
we suspect the translator may hav 
deodorized the original t6 some ex- 
tent. In the present form the work 
hardly shos the exceptional realistic 
power which has been claimed for it, 
and can be read without great pain or 
disgust by anybody wh5 
t5 kno what it is. 

agreeable reading, but its lessons for 
the vicious and abandoned ar not t5 
be mistaken.” [Boston “Literary 
World.” 195b 
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ATELIER DU LYS (The) [1789] 
= m. 506. 

ATHEIST'S MASS (The), by Bal- 
zac, in Fame & So?toio. 

SAME ('"The Freethinker") in 

We are All, by S : Phillips, Font- 
ledge, 1S54. 1961 

ATTIC PHILOSOPHER (The), 
[by Lmile Souvestpe: [f, 1854.) 
Appleton, 1857.] ''Thehappy man whb 
publi?ihes his journal is a virtuous, ben- 
ehceut heniiit. wh5 prefers exemption 
from care, excitement and lospoiisi- 
bility— a life of modest fortunes and 
little kindlinesses— 15 a sti ife in the 
more bustling arena of enterprise 
where the, vicissitudes ar more ex- 
hausting. and the prizes more bril- 
liant. He scarcely ever goes int5 the 
streets without dbing or planning 
some little fil anthropic surprise or 
witnessing some good action. Pressed 
t5 exchange liis clerkship, with its 
humble salary, for a position of great- 
er risk and proniis he deedines ; apos- 
trolizing Poverty as hisgai'dian-angel, 
— his music as his incentiv and his 
reward Htruc down with a fever, — 
on recovering, he finds that he has 
been tended more allectionately and 
sedulously by the humble persons 
whbiu he has befriended than by the 
rich among his kinsfolk. Some of the 
incidents of the year embraced within 
the compass of his journal ar grace- 
fully touched :“let us instance the 
pleasure-party t5 Sevres of the tw5 
old maids.*’ [ Athenmum, 1962 

AULKAY TOWER [1870-71] = 
597. 

BAOPIPEEB (THE). [ ‘^Les 
Maitres Bonneurs”) [i>y ‘“G: Sand,” 
i. e., Amantine Lucile Aurore (Dupin) 
Dudevant: Eoberts, 1890.] "‘The 
charm of this crisp woodlatid romance 
lies largely in the harmony of its soft 


gray eolois, its simple passions, the 
poetry of its upland scenery, and the 
sweetness of the author’s style . . . Xts 
theme is deliciously rural, full of the 
tinkle of silvery brooks, the twitter 
of birds, the chatter of Bourbonnais 
peasants, the music of "musettes,’ the 
sits and smels of pastoral romance . . . 
In "'G: Baud” the country is the coun- 
tiy: genuin. unmistakable, in sTt, 
smel, sound ; her country folk ar the 
ancient peasantiy. There is no arti- 
ficiality or soflstication about lier tales 
of the provinces: they ar as locally 
distinct in their large horizons, their 
murinining woods, their inTty waters 
as Auvergne, Berry, Bourbonnais can 
be fiom theasfaltof the boulevards 
or the emasculated landscape of the 
Bois. In the ‘The Bagpipers’ there 
is all the ineffaceable charm of great 
landscape-painting set with simple 
human passions which play and coun- 
ter-play, contend and sport with each 
other in a fashion altogether human. 
. . . The characters tel the story 
among them in a truly fascinating 
way. It is of provincial laboreis wh6 
love the bagpipers and their old-fash- 
ioned music, the ways and wander- 
ings of mulete(‘rs, the loves and hates 
of simple pc*ople whO til the soil and 
hav their rivalries : about all of which 
flo the coronation-ro])es of G : Sand’s 
noble style in a way which lifts these 
rustic existences tO a plane with 
works of the blest artistic excellence, 
and makes one read tO the last line of 
the charming work.” [ Critic. 19 6 B 
Ball at BCEAUX (The), by 
Balzac, in The Cat; also in The 
Vendem; also ("Emily") in Cham- 
bers^ Focket Miscellany, vol. "X. 1964 

BALTHAZAR, by Balzac, 

583. 

BARBER OF PARIS (The), by de 
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BABOLAESr [by Gustate Bkoz: 
Holt, 187o.] ‘‘is a trngK-a’ little romance 
whicb draws tlie reader along with it by 
every line in every iiage . . . Seientifie and 
stupid, Professor Babolaiii enters the 
woz*ld ol l^aris armed with his inno^en^e, 
his uncle’s leg'uc} , his deex) learning and 
his utter' ignoran<^*e. A couple of adven- 
turesses, inbther and dauter, swoox) down 
upon him as lawful pr^y, and he is quicly 
a doting luisbaiid and a terrified son-in- 
iaw’’ . . . His w^ite ne\er melts, except 
w^heii he gi\s her diamonds, and, after 
finding a leisure moment to giv birth to a 
baby, rushes oil* to Italy wuth Count 
Yaugirau, folloed proiniitly by a certain 
Timoleou. This Timoleon, who loves 
her iinsuegessfully is the beiiefiyiary of 
poor Babolain, boiToing his money at the 
same time that he tries to borro his wife, 
and returning with outrageous reproadies 
to the hero impoverished and desolate . . . 
As the abused a ietim, starving and rag- 
ged, treads the road of sacrifiye to death, 
our sympathy is checked by the cons(*ious- 
ness of his unmitigated and needless 
pliancy, until w^e withhold the tribute of 
sorro due to a Lear or a Pere Goriot [ No. 
2200. ] The novel howmver, tho sketched 
out extravagantly between hyperbole and 
parable, fairly scintillates wuth brilliancies 
and good things : we could hardly indicate 
another imported novel of the length 
containing so much . . . The translator 
reveals his ({uality by calling pantaloons 
‘pants’.” [Lippincott’s Magazine. 1963 p 
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BARBER OF PARIS (Tlie). [by 
[ C : ] Paul be Kock ( f 1871 ) : Pliira, 
Carey, 1839.] “l)e Kock occiihioiiftlly 
i*0(^eivos a good sbiirc of abuse from A^ari- 
ous English critics of the newly-raised 
school of elegaiK^c and aristocra(,‘y — Avbo 
delight to see maiikiii<l in embroidered 
coats and satin smalls, and vote evcr> 
man a "mauvais siijct’ who does not ligine 
ill silk stockings. A novel, to be good in 
their estimation, must be devoted to the 
sayings and doings of the fashionable 
world — a close portrayal of human nature 
IS of small aA^ail, unless the characteris- 
tics of hi life lorin the text — in other 
words, the sterling value of the metal is 
not of so much importance as the fashion 
of the make . . . Paul <lo Kock is a painter 
of life as it lb — his pages teem with excel- 
lence, but his readers require the posses- 
sion of a certain worldly experience before 
tU^y can perceive the full value of the 
scenes presented to tliCir notice. Notwith- 
standing the volatility of the class o1 
people* I'roni which he selects his subjects, 
there* is le*ss of ‘e)iitraiK*e*’ or (iaricatuiv* in 
his dclin<*ations than in the page's of 
JVrarryat, altho, in other iioints, thf're is 
iniie'h similarity bct\ve*eii the two. l)e* 
Kook's works wil exist when many of the 
peqiLilar \vrite*rs of the day ar forgotte*n. 
“The Barh(*r of Paris" is the* most pow^- 
crful in its efleeds of all the author's 
works. Lively narrativ, startling hut 
natural incidemt, and gr^at dive*rsity ot 
WM‘l-sustaine*d character, combine^ te'i make 
it the most agreeable reprint of the se*a- 
sem." [Phil'a ‘'Ueiitlemaii's JVIag.’ 11)04 p 
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Kock. London. ISdO. 

BEATKICK. I)v Julia Kavanagii, 
[Provence ] = No. 411i. 

BELL All [Vendee, 1793 ] -= No. 
fJOG. 

BELLS (THE) [ Lo JuiL‘ Polonais], 
by Ekckmann-Ciiatrian : Tinsley^ 
1872. 19^6 

, SAME, “The Polish Jew/’ 

BEP/niA'S BABY = Papa, Ma- 
ma &’ Baby, 1967 

BESSIE, [by Julia Kayakagii: 
Hurst. 1872.] “Of Bessie herself, it is 
supertluous to say that “^he is naive and 
chaiining'. eonseicntioiis, affectionate 
and unselfish. She is a born hero- 
worshiper; in spite of coldness and 
discoura^jement, and all the mysteri- 
ous circumstances which surround the 
life of Elizabeth do Lusignan, Bi^ssie 
remains stanch in her belief in the 
integrity and virtue of hei friend ; 
while her on love-story, the story of 
a real passion, which groes upon her 
unconsciously, until gratitude and 
early associations convince her reason 
that she is attached td her morose and 
exacting cousin, is one of the best bits 
of aiitobiografy jVliss ICavanagh has 
produced. Ilow^ far such minute 
analysis of maiden meditation is de- 
sirable, how' far it wil be possible for 
Bessie's yung-lady admirers ever to be 
Bessies themselvs, is another ques- 
tion. Of the minor personages, the 
women ar the best. Miss Eusseil, 
infirm in body, and positiv and petu- 
lant in mind. — smooth-spoken, treach- 
erous Miss Dunn, — Mademoiselle, a 
tender type of old-maidenhood, — ar all 
touched with a skilful hand . . . 
Life at Fontainebleau is well de- 
scribed.” [Athenaeum- 1968 

BIGAKREAU, by Andre Theu- 
KIET, in Modern Aye. June- July, 1884- 
BLACK PEARL (THE), by V. 


Sardoit, in Lippincotfs 3Iag.. Sept., 
1872. 

BONNE MARIE [by “TIenri 
Greville” : i. e., Alice 31.. Celeste 
(Fleury) Durand, Peterson. 1878.] 
“is a very attractiv and originnl story, 
folloing an unusual line but fresh and 
coherent." [Nation. 1971 

BOURBON LILIES [Paris] = 
No 124. 

BRETON JOINER (A), by K. Sou- 
VESTRE. in Mit^seum. ISJG. 1972 

. SA31E (“A Peasant Prome- 
theus"), in Living Age ^ 13 Jan.. 1S77. 

BRETON 3IArDEN (A), [1793] 
= No. GIG. 

BRIDE PICOTJEE (A), [by Ma. 
Roberts: Bemrose. 1882.] "‘This is 
a charming little story, the point of 
which consists in the self-denial of a 
little w-orker in lace, whb, tho she has 
re-discovered for herself the particular 
stitch which constitutes the secret of 
the lace Point d'Argentan, yet con- 
ceals hei discoveiju in order not t5 
disappoint the one remaining lace- 
maker who has inlierited the .secret 
and wh5, after a long straggle, has 
made up her mind t5 reveal it tb the 
crippled girl with such a genius for 
lace-making. This is a kind of self- 
denial which is probably even rarer in 
the world than martyrdom itself, and 
veiy delicately has the accomplished 
autl^press of Mademoiselle Mori [No. 
812] worked out the character and the 
story of La Brisardc. and of Lise, the 
heroin of this dclitful tale. lYe hav 
not read for many years a tale of 
greater beauty and simplicity.” 
[Spectatoi. 1973 

BRIGADIER FREDERIC [ 1870- 
71 ] == No. G19. 

BRITTANY LA VENDfeE, [ by 
Emile Souvestre: Ed., Constable. 
1855; N.-Y.. Du, Edwards & Qo., 
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BATTLE OF LOVE (The). [^'La 
Lutte” ) , by Alphonse Daudet : Chica- 
go, Do7io1me, 1892.] ‘‘The ‘Struggle for 
Existence,’ is the sequel to ‘The Immortal’ 
[No. 2073 ] . At the end of the book Paul 
Astier, the ambitious young architect, has 
sucQeeded in marrying the rich Duchess 
Padovani. She is a gr^at lady, much older 
than he ; and she loves him, while he looks 
upon her only as an instrument of his ambi- 
tion. He enters the political arena,— be- 
comes a deputy and under-secretary. He 
is a strOng man, but this strong man is a 
poor finangier ; in two years he has succeed- 
ed in spending 12,000,000 fr. The duchess 
is ruined, she is obliged to sel her historic 
chateau this would be nothing if Paul 
loved her, but she has found him out ; she 
knoes him, tho she stil loves him: she 
knoes that he has two intrigues, that he 
has seduged the dauter of one of his de- 
pendents, called Vaillant; that he wishes 
to be divorced and t5 marry a rich je'wess. 
She refuses t5 be divorced; she wil not 
giv him his liberty, and go throu the farge 
which might procure him a sepai'atioii . . . 
Finally, however, she consents to be di- 
vorced. He is free. Of course the day 
of retribution wil come. At the moment 
when Astier T now free, is going round the 
gardens of the chMeau with his Jewish 
bride, old Vaillant arrives, as the auction 
is going to take place. He has his dauter 
to avenge ; in a few moments the happy 
Astier wil be again the possessor of Mouss- 
eaux, as his bride wil bid for it; Vaillant 
meets him, and says to him quietly : “The 
strdngest must kil the weakest,” and he 
kils him with a revolver shot,” [ A : Lau- 
gel in Nation. 1964 t 
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1857, 301 pp.] contains, besides the 
Biotipi^iiG tales of the original, The 
Bdigeman of the Loire (from "‘‘Sous 
les Filets’*) and The Lmaretto-Keeper 
fioin “En Qnarantaine.” iiie tales 
tianslated from original ed. ar: The 
Kourujan, The White Boat^ The Treas- 
ure Seeker^ The Groach and the Ka- 
Icous^ The Chouans^ The Virgin'’s God- 
child, 1974 

BllOTHER GABPJEL = ISTo. 1121. 

BROTHERS RAKTZAU (The). 
[Les Deux Freres) by Emile Euck- 
MANN & P : Alex. CiiATiiiAN (f, 1890) 
Aoic, 1873.] "‘The scene is the village of 
Chaumes, in the Vogesen, and the 
story is told by the old schoolmaster. 
The “t\v5 brothers" hav quarreled 
over their inheritance, and bring — the 
one his son, and the otlier his dauter, 
t5 hate each other fiercely. The chil- 
dren fall in love, and the book ends 
with the birth of a child wh5 wil re- 
unite the divided properties of his 
grandfathers. The story is slit almost 
tb a fault, but as a study of village 
life nothing could be more full of 
interest t5 readers of a hi tone of 
mind. Those whb like sensation, and 
even those wh5 r(Mjuire plot or pas- 
sion, must turn elsewhere." [Atho- 
nsQuin.] “The story of this terrible 
passion, this dd6e fixe’ common t5 tw5 
b(‘ings iDerverted by the love of “pro- 
putty” in every shape, is sometimes 
deeply tragical, sometimes perversely 
ludicrous, always told with the simple 
directness which givs t6 the Erckmann- 
Chatrian creations their irresistible 
‘vraisemblanee’. Along-side of it 
runs the simple story of the school- 
master’s life, with an admirably con- 
veyed unconscious contrast in its 
contented poverty, its intellectual 
industry, its tranquil, homely affections 
and joys. The timid, time-serving, 


cautious wife, wh5 is perpetually 
driving Florence tb risky outspoken- 
ness by her warnings against his 
siding with either Jean or Jacques, is 
a charming comic element in the 
drama.” [Spectator. 1975 

BUREAHCRACY. [ Les Em- 
ifioyes) by Honoue “de"* Balzac: 
Boherts, 1889.] “Monsieur Rabour- 
din, head of a bureau, and next in 
succession t5 the position of chief of 
division, is a statesman [ We should 
say business-man — G, ] rather than a 
politician, and conceives a eomprehen- 
siv scheme for reform. Rabourdin’s 
scheme called for a laige reduction in 
the number of officials, with a corres- 
ixmding doubling and trebling of sal- 
aries. T5 commend this tb his minis- 
ter he makes a list of all the clerks in 
his division, and annotates it as a 
guide when the time for dismissals 
comes. The list is seen, and a stolen 
coi^y made by an underling, a cause 
of disaster tb Rabourdin. The chief 
of the division is il with a mortal il- 
ness, and the story of the book is 
made of the successful efforts of the 
incapables tb got one of their number 
appointed over Rabourdin’s head. In 
this they ar almost foiled by the coun- 
ter stratagems of Rabourdin’s wife, 
whb, faithful tb him and his interests, 
and a noble cliaracter, is yet enuf of a 
french woman tb make the most of her 
l^ersonal attractions tb aid his cause. 
The scene being Paris, and the story 
a tale of intrigue, all readers of Bal- 
zac \\ il expect tb find a dishearten- 
ing picture of life, and a gloomy end- 

*“It was not til he became famous that he 
began to use the aristocratic prefix ; in Ms ear- 
lier years he was plain M. Balzac. I believe it is 
more than suspected that the pedigree repre- 
sented by this DB was as fabulous (and q,uite as 
ingenious) as any that he invented for his 
heroes.*’— 77; James 
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ing.‘" [Ovciiancl. 1976 

r>Ul^ YET A WOMAN. [ by Au- 
Tiiuit Shekruune IlARor : HougJiton, 
ISSy.J "Not so with the gracious 
creatures to either of wh6m the title 
of 'Tut yet a Woman' uiTt be applied 
— lienee, the delicate maiden, with 
all the fearless ease of innocence; 
Stephanie, the woman of the world, 
-of a strange conlidence and natural- 
ness. blended with a dignity which 
was almost imperious.’ The other 
characters ar not unfamiliar, the el- 
derly Frenchmen, with their nitly 
game of pi(j[uet. the priest, the polished 
journalist, the yung doctor; but it is 
only in the choicest and finest french 
work — the best of Cherbuliez, for in- 
stance — that they ar presented with 
anything like the delicacy tb be found 
here. The story is strong and orig- 
inal withal. The reader wil find all 
his conjectures as tb plot, — not disap- 
pointed. but contradicted and surpass- 
ed. There is no smiling Ivirke tb 
deplore, but a woman, noble, tho 
sorel}" tempted, whb could strike the 
death-blo tb her happiness rather than 
win it at the price of shame and 
tieachery. The Spanish episode, the 
hapless fate of Felisa, is a model of 
its kind, telling a tale of guilty pas- 
sion not for the sake of excitement, 
but for the Nemesis. It wer a pity to 
forestall the stoi 3 % but without dbing 
so it is not easy tb giv it the praise it 
deservs. The style is exquisit in its 
limpid clearness; and, while we ad- 
mire the beauty of description and the 
power of characterization which givs 
us living human beings, not critical 
analyses, we ar inclined tb put fore- 
most the eonvei sations. Tb make 
people talk us they db in the salon of 
M. Michel is a rare success.” [ Na- 
tion.] — "It is long since we hav seen 


the finer qualities of womanhood so 
generously and so subtlj^ displayed as 
in these figures. The minor charac- 
teis also ar d(^licately touched, es- 
pecially Father le Blanc, and the 
flavor of the story given by the reflec- 
tion and comment is always fine and 
gracious. It is a positiv ]t)leiLsui'e tb 
take up a book so penetrated as this is 
bj’' pure and noble thot, and raaiked 
by so hi a respect of the author for 
his work.'’ [ Atlantic. 1977 

CADET DE COLOBKIEEES (The) 
[ by Henriette Etiennette Fanny 
(Arnaud) Beybaud : Phil’a, Cai^ey 

JSart^ 1847.] "is a very spritly and 
interesting tale, in which the difficult- 
ies of the old -noblesse’ ar very hu- 
morously contrasted with their indomi- 
table pride. One is reminded, in the 
struggles of their decayed foi tunes, of 
the domestic diplomacy of the Yicar 
of Wakefield.'’ [Democratic Bev. 1978 

CAMILLE = LADY OF THE CA- 
MELIA8. 

CAMILLE [by Valerie (Bois- 
SiER) re Gasfarin; Edinburgh, 
JSdmonsto7i^ 1807.) -'is a regular story 
with a lover, a heroin and a charm- 
ing soldier brSther, whb belongs tb 
the army of Africa, and whb is as 
dashing and impetuous as if he came 
out of one of the Dumas’ novels, but 
good and gentle and aftectionate as 
the heart of any maid or mother could 
desire. The lover is fascinating, full 
of genius, and alreadj^ a distinguished 
man. with one of the grandest of hu- 
man natures ; but he declines tb be- 
lieve in revealed religion. Camille is 
a Christian, and tho she loves him as 
passionately as even he can desire, 
she refuses tb become his wife, and 
allows him tb go alone: and tho 
her he^rt is nearly broken, she holds 
fast tb what she feels t5 be her first 
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duty. The struggle is extremel}^ wel 
duuvn. The temptation, the sorroful 
victory over heiself which leaves her 
ncai’ly dead, is told with human sym- 
pathy and genuin feeling. There is 
tiatli to Imuian nature throudut, es- 
pecially in the reaction after all is 
over and it is too late. But Oainillc 
does not end miserably ; she goes 
throu her trial bravely, but not too 
bravely *, she is charming throudut.” 
[ Athenmum. 

, SAME, in Hours at Jlome^ mar. 

ISOS, se(2. 1979 

CANON'S DAUGHTEll (The), 
by E. About, in Canadian Monthly^ 
api.lS72; also in Ladies'^ Bepository, 
Nov.-Dee., 1873. Strassburg. 1980 
CAPTAIN FEACASSE, by Gau- 
tier, [1498-1515 ] = No. 624. 
CAELINO [itiviera] = No. 428. 
CASTLE IN THE WILDERNESS 
(Le Chateau desDSsertes, Paris, 1847) 
by Sani>,” in Dwight''s Journal^ 
1857. 1981 

, SAME (‘‘The Castle of Pic- 

tordu”) Edinburgh, Cremmell^ 1884. 

CAT AND BATTLEDORE (The). 
[‘^Maison du chat qui pelote”) by 
HONORE ‘-DE" Balzac : Low, 1879.] 
‘'The tales ar all of good quality, but 
they ar scarcely of Balzac’s best, nor 
ar they of his most characteristic 
brand . . . Only perhaps, in A Double 
Family is something like a glimpse of 
the Balzacian cosmos, with its singu- 
lar fysical and iporal conditions, 
vouchsafed . . . The Ball at Sceaux^ 
with the pleasant little story of The 
Purse and the more characteristic one 
of Madame Pirmiani, is probably most 
suited t6 a purely english taste.” 
[ Athenseum. 1982 

CATHERINE, by Sanpeau, = No. 
631. 

1 CATHERINE’S COQUETRIES, a 


tale of countiy lite, by Cawilliv 1)l- 
BANS, Worthiuffton^ 1S90, 174 pp. 1983 

CENTULLE: a Tale of Pau [by 
Dents Shayne Lawlou: Longman. 
1874.] “This is a pleasant, i elined, and 
ingenious book. It peisonally con- 
ducts the reader throu the Pyrenees 
and the Basque provinces, in company 
with an imaginary paii ot fi lends, wh(> 
meet interesting people and undergo 
curious adventures. The story comes 
td a melancholy ending, except in the 
case of one pair of happy lovers, wh5 
ai all they should be? but as the gen- 
eral award is in stilct accordance with 
morality and political justice, we must 
not complain. The idea of interweav- 
ing this charming volume of descrip- 
tion with a story was a happy one ; 
the writer has opporfcunitie.s for legiti- 
mate indulgence in enthusiasm, which 
would hav been out of place in the 
merely giave and more conventional 
book of travel. In the latter capacity 
it is valuable and minute. One closes 
it feeling that one knoes the country, 
with all its present faculties and 
attractions, and all its past historic 
reminiscences and personages.” [Spec- 
tator. 1984 

CESAR BIROTTEAU, see IlLST- 
OBY. ETC, 

CESETTE [by ^iMiLE PduviLLON, 
Putnam, 1SS2.] “is a story whicii 
comes from a clear artistic impulse, 
apparently as spontaneous as nature, 
and as simple in its metliods ? not a 
line seems forced, and not a color 
exaggerated. It is a picture of peas- 
ant life, homely and realistic in its 
details, yet suffused with idyllic grace 
and charm. . . . Each page suggests a 
Millet-like picture, — peasants setting 
forth t6 their morning toil, the soing, 
the threshing, the winnoing, the 
shepherdess returning with her floe ? 
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y<‘t tiiFie ar few woid.^ wasted on 
mere description. Cesette's artless 
lov<% and Jordi's more complex 
emotions, being called one way by his 
pas>i()n for the little shepherdess and 
the other by the piomis of decisiv ad- 
vantage from Kouzil’s mdnej^ makes 
a pleasant little comedy, which ends 
in th<‘ rit way. . . The book a very 
dainty translation of a chai ming and 
finished little work, which W'c hope 
may be read and appreciated." [Lip- 
|)incotts\ 1985 

CHATEAU LESCUHE [Vendee, 
1793.] = Aio. (klo. 

OnOISY [Paris], = No. 429. 
CHOUANS (THE), by Balzac, 
[Bretagne, 1798-9.] N.-Y., Street, 
1891: Chicago, Band (423 pp), Laml 
Lee, 1891. 1986 

CHBIS [Biviera] = No. 430. 
CINQ-MABS, by A. de ViaNY 
[1640-2 ] London, Boijxlq, also 
ledtje, 1987 

CLARA jMILITCH, by Tukgexief, 
[Paris, 1865-70] =- No. 44(1. 

CLAUDE BLOUET [Les Soiifi- 
rances de C.-B., in "‘Nouvelles In- 
times*’^ Pai is, 1870.] by Andre Thed- 
RiET, in OldiSuXew, Feb., 1870. 1988 
CLl^MENCEAU CASE (THE) by 
Alex. Dumas : Chicago, Laird, 
1891. 19 89 

CLORINDA ["‘Son Excellence 
Eugene Roug on”) by Emile Zola: 
Peterson, 1880.] "‘is outwairdly de- 
cent. The author is stil wading in 
the gutter but it is a gutter which luns 
around a palace, and the sewage of a 
court is, t5 say the least, scented. 
Clorinda is the gilt (not golden) orna- 
ment of the court of Napoleon III; 
and Eugene Rougon [Rouher], wh5 
divides the interest of the story with 
her, has become a minister, and rises 
or falls according t5 the whim of his 


luatoter. The hlesl circles duiing the 
Hush days of the empire ar constantly 
before the reader, and some person- 
ages alieady notoiious — the duke of 
jMorny, for example — move amidst 
them in thin disguise. Clorinda is a 
lobbyist among courtieis; w'hb pays 
costly prices for political favors for 
her friends, and, finally, t5 cap the 
climax of hei career, she returns one 
day from Fontainebleau wearing the 
glistening badge of an imperial alli- 
ance. The V(}il thron around her 
character and couise is as thin as the 
gauze with wdiich alone she sometimes 
protects her person in the presence of 
her guests; but ^ve wil say this for 
Zola, that in this hook he has managed 
t5 be as little ollensiv as it would be 
possible to be in dealing wdth such a 
subject. The book shos the corrupt- 
ion, i^olitical and social, of the Nap- 
oleonic regime with a masterly hand. 
The desciiptions of the baptism of the 
Prince Impel ial, of the fetes at Com- 
piegne, and of the charitable ‘-sale” 
at the Tuileiies, sho a wonderful com- 
bination of simplicity and powder.” 
[Boston ^'Literary World.”] — ‘"The 
book contains some of Zola’s best 
work ; the study of each incident is 
exhaustiv, and at times subtle enuf t5 
sho a different fase t6, and awaken a 
dhferent judgment in, difierent minds 
— an efteet justly t6 be called artistic, 
and tlioroly antagonistic t5 his most 
impressiv"naturalisra’."[Nation.l990 

CLOUD & SUNSHINE by G: 
Ohnet, VweteUy, 1887, No. 

1955. 

COLOMBA, [Corsica] = No. 648 

COL. CIIABERT, by Balzac, 

Fame and Sorroio. 

, SAjVIE (“The Countess with 

Two Husbands") in Xew Mirror, 27 
july t5 9 sept., 1837, 1991 
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Cl.KM EN( ’EM ' r\HK {Thv) [ l>y Al- 
EXANDKE Duimas: Paris, 1800; PhiPa, 
Crawford, 1892.] ‘ns an imaij,iiiary 
catise cMehre. Tlie Eero ol lEe novel, or 
to speak in strict keepinjij with the loriu 
ot the work, the defendant in this “extra- 
ordinary ease” IS the illegitimate son of a 
poor young needlewoman, who, after 
having eoniinittcd the one great fault 
Iwids a respectable and industrious life. 
She sends Pierre, when he is 10 years old, 
tea lirst-rate boarding school; hiithefoia' 
doing so, she reveals to him the nudan- 
eholy seerc't of his birth, lellmg him that, 
ill conscquciK^e of this degradation, he wil 
be exposed to humiliating vexations and 
insults. The foreshadoed sutlerings of 
Pierie ar only too soon and painfully real- 
ized . . . ClOmenceau becomes a siic- 
gessfiil sculptor, gaining fame and fortune 
at a much carliiT piu'iod than usually falls 
to the lot of artists ; he enjoys also univer- 
sal esteem on account of his hi qualities, 
among which the preservation of his 
moral purity, in spite of the manifold 
temptations by which artists ar surround- 
ed, IS emphiiticnlly commemoiated. His 
happiness se<‘ms to hav reached its cul- 
minating point when he makes the 
acquaintance of a young countess of 
dazzling beauty . . . Ciemeiiceau’s jiassion- 
11 te love is returned by Iza; hut her 
mother scorns the idea of throing away 
her beautiful dauter on an artist, however 
Qeleliratod and wealthy. She has in vue 
a Kusslan prince. The princely marriage 
however, fails, and Iza throes herself in 
C16naenceaiPs arms ‘sans giSne et sans 
fa^on.^ The “Cnigme 6teniellc’=^ makes 


him a deidaiation ol love in so '“oiHaiiei- 
pateiP’ a maniim’ that it dt to deter him 
trom a matrimonial alliance with her. 
Pesides, he has also received several anon- 
ymous hints retlecting se\erely on her 
character; but he sees only the incarna- 
tion of beauty lieiorc him, and can not 
tr(‘e himstdf from the fatal infatuation . . . 
(dOmenceau’s hajiiiiness is beyond de- 
scription, hut, alas ! the honeymoon is not 
over ere the iiUatuated lover detects some 
ugly traits in his wife’s character, and 
after some tune, ho is plunged into the 
deejic.^t misery by thi‘ discovery not of 
one lover, but of a whole nest of lovers 
favored by the dauter of the Polish ad- 
venturer. His mother dies of grief at 
seeing the disgiago of her son's wile, and 
Oldnioiiceau, repudiatmg the idea of kill- 
ing his bride, repairs to Italy to solafc his 
broken spirit by an assiduous devotion to 
art. But life has no longer any charms 
lor him, and even art cannot heal his 
smarting woUnds. lie might hav linger- 
ed on and consumed liis life in quiet 
grief, but, hearing that he is an object of 
pity and derision to Ins friends, ho starts 
in a tit of rage for Paris. lie finds his 
wife leading a life of royal luxury, a fact 
not to be wondered at, she being the ‘f<nn- 
mc cntrcteime’ of a piiiice. Ouee more he 
IS overpowered by her fatal beauty, and by 
his on Htil more fatal sensuous feelings, 
lie sees her in her boudoir amidst the mute 
witnesses of her shame, and “condones’^ 
her guilt. Once more he asks her-“‘‘M’ 
aimes-tu?” ITall-asleep, she answers, 
“Oui,” and he quietly plunges a knife into 
her heurt.’^ [ Albion. 1989 
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rOLONEX/S DAUOUTEK (TheV 
[Kence MautMM’iii. Pitris, by E. 

A J. Die Gongoudt; I^oiidon, 1^8:) 
[It, purports to be by ‘AV, S. 11^3"- 
ward.*'] 

€0:>1EL)1E HITMAINE (The) [by 
IIONOKK '-diG' Balzac: (f, 18o0.) 
CJiaUtj, 1S7\).) '‘consists of an infcio- 
duct ion and J of the author's shorter 
tale<. — 'La Bourse^ “Gaudissart II P’ 
and -Albert Savarus', "The lirst is 
much better done than was the veision 
contained in Xo. 1082." [Athe. 1993 
C03IPAXI0X OF THE TOUB OF 
FBAXCE (The), [by "G: SandA 
i. e., Ainaiitine Lucile Auroie (Diipin) 
Dudevant (t^l87G): [Paris, 1840] 
London, (JJmrton^ 1848.] "A ‘Com- 
panion' is a member of a trades' 
union; the "Tour of France," refers 
t5 the wandering of artizans from 
town t5 town, after the custom de- 
scribed in Wilhelm Meistefs Appren- 
ticeship [Xo. 1017.] The hero is the 
son of a carpeiitei , and the design of 
the author appears td hav been t5 
paint the ideal of a man of the people, 
aiming at hier objects than wealth or 
station, and devoting himself t5 the 
solution of the social problems most 
intimately connected with the welfare 
of his class.” [Westminster Keview- 

. SAME ("44ie Journe3mian 

Joiner"), X.-Y., Qraham^ 1847. 1994 
CONFESSOB (THE), UN- 

DEB THE BAN 1995 

COXQLTEST OF PLASSAXS 
(The) . [ by Emile Zola : Peterson^ 

1879.] "Here we hav a stern, self- 
controlling priest, indomitably resist- 
ing the seductiv worship of an infatu- 
ated woman. He comes off conquer- 
or, and she, baffled and defeated, 
perishes. This is the true "conquest 
of Plassans,” The author's motiv is 
executed with firmness, directness. 


and cloaincb*. But the whole atmos- 
fere cd tlie piece is somber and for- 
bidding ; thme is nothing pleasant in 
its situations ; the denoument is dire- 
fully tragic and we cannot think 
that the speeilic utility of the book is 
an offset to its general unwholesoin- 
ness." [Boston "Lit. World." 1996 
OONSCBIPT [The], by A. [ 1) ] 
Dumas : New-Yoik. 1855. 1997 

. SAME, by Euckmann-Chat- 

uian [Alsace, 1812-14] — Xo. 
(>49. 

COXSUELO, ==: Xo. 650. 
COQUETTE'S LOVE (A), [ Xotre 
Coeur ] by G. de 3Iaupassant, N.-Y., 
Belforch 1890. 1998 

.SAME (-‘Xotre Coeur”) Chi- 
cago. Laird, 1890, 307 pp. 

COPaXXE, by A.. L.. G. (Xeck- 
er), baroness Stael-Holstein, 
Carey, '36; Warne,, '84, Xo. 2004. 

COSETTE. [by K.. S. Macquoid : 
Ward S Dovoneij, 1890.] "Cosette 
chooses one love for herself vhilst 
her friends choose another foi her; 
and there ar the usual complications, 
which ai- told with good taste and 
feeling. The story has very little 
incident, but much play of charactei, 
so that the men and women wh5 act 
their paits in the comedy appear 
almost real. The experiences of 
Cosette ar decidedly touching, and 
her fate is well contrived to support 
a french rather than an onglish vue 
of the theory and practice of court- 
ship.” [ Athenaeum. 2001 

COUXT DE PEEBUCIi: (The), by 
F: SOULIE, London, Newby, 1859.2002 
COUXT KOSTIA, == Xo. 653. 
COUXT OF MOXTE-CRISTO == 
Xo. 654. 

COUXT X A VIED, [by ‘U-lEKRy 
Greville”, i. e., Alice M*. Cffleste 
(Fleury) Durand: Tioknor,^ XSS7.] 



FUEN-CH N<>\ELvS. 


CONFESSIONS OF A CHILD OF 
TH3^ CENTURY (The) [by Alfred de 
iVIUtiSET (1810-57) . Chicago, ] 

"-jMeii ar always Idfiiig at what they 
call ‘Syomen^s men,” as portrayed in the 
feminm noi^el ; but ^‘men’s men” as. often 
abtouncl women, until th(Sy ar ready to go 
to their male rclativs and aslc ; “Ar yon 
really like this‘^ Did you ever do such 
things as that? Do you suppose my hus- 
band and niy sons ar at all like the men in 
this book? Such a character is “Octave” 
in these "Confessions.’ This A’^ery hysteri- 
cal young person of 19, who has run the 
gamut of all the vi 9 e acgesible to him in 
Paris, IS the victim of a moral malady 
which renders him unable to believe in 
either siii 9 erity, generosity, or virtue. 
His passions of doubt, remorse and other 
emotions t^ar him to tatters, and he is for- 
ever being consumed by grief or convulsed 
with tears. Now and then, he opens his 
heart to joy and tranquil happiness : one 
of the most notable of these occasions 
Ijoing when he was about to stab a most 
admirable young woman in her sleep, 
[compare No. 1989] but was prevented by 
the Sight of a little blac cross upon her 
heart. After having belield this, he is at 
once - ^converted,” and, to use with respect 
an old phrase, he “enjoys religion.” He 
is in fact, so changed that he at oiicc 
passes the young woman, who has outiof 
pure philanthropy ruined herself— hoping 
to regenerate him — to the man whom she 
really loves, and who, tho poor and named 
Smith, is hily respectable. As the book is 
written by Alfred do Musset, it goes with- 
out saying that th(3x'e ar some fine things 


in it: the opening clnipters, which describe 
the inoial condition of the people after 
a war of invasion and defeat, being esiie- 
cially remarkable.” [L.. Stockton, 1S93,] 
“It is to Alfred de Musset that many of 
G : Sand's exquisit ^Lettres d’un Y oyageur’ 
ar addressed. She 6ften repeats in them 
how truly she had loved him, even at the 
very moment when she betrayed him. . . 
‘The Confessions’ wer Avritten while he 
AAuis AA'rithiiig under the anguish caused by 
his mistress’ faithlessness, and the whole 
tenor of its contents is therefore strdngly 
imbued AAUth the violenge of personal feel- 
ing. Altho these 9 elebrated ‘Confessions’ 
assume the form of a noA el, they ar evi- 
dently, a narrativ of the author’s life. The 
treachery of a heroin is the pivot upon 
which revolv all tho events of the story, 
She is shon to the reader in every form 
which the mind of the writer, mad with 
passion, could depict; now, under the 
appearan 9 e of the light, heartless woman 
of the world — now, with all the tranquil 
horaish charm of virtue— and then, again, 
under the bright dazzling colors of the 
courtezan. No details, hOAVeyer cynical, 
ar omitted. The author seems to hav 
traged liis thots as thfiy presented them- 
selvs in rapid suc 9 essioii to his mind, with 
all th^ir nativ singularity of contrast, 
bight of coloring, and crudity of expres- 
sion. Thdre is, doubtless, much to be ad- 
mired in the 'work ; but thi^re is something 
too nearly akin to indelicacy in exposing 
to the public gaze the private feelings 
and thdts 'which recur constantly during 
the course of the narrativ, to award it 
unqualified praise.” [Albion. 1994 w 
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"The story is very slit, and the plot 
so simple as to be almost hacknej^ed; 
but the lieshness of treatment, and 
the grace and humor of tlie stjde, 
make it a most delltful little book. 
The old count's funeral, the devotion 
of the old servant and the obsequious- 
ness of the new one. the momentaiy 
temptation of the hero, the accidents 
which enable him tb triumf over 
temptation, and finally the young 
scapegoat's stratagem of the dyna- 
mite plot td get himself recalled td 
the love from Avhich he has been ban- 
ished, ar all told with inimitable 
humor and vividness.'’ [ Critic. 2003 

COPJNKE. [by A,. L., Ger- 
maine (Kecker) baroness Stael- 
Holstein: Poston, 1808, 2 v., 12°; 
London, 1856. 8°.] "‘One faculty the 
author possessed in an extraordinary 
degree. — the faculty of delineating 
character. She had the power of ex- 
hibiting it both by a few brit touches 
of epigrammatic force, and by a long 
and unohtrusiv course of minute and 
delicate delineation . . . Kever was 
there a more successful example of 
true and delicate delineation than her 
character of 'Comte d’ ErfeuiP in 
Corinne'^ and it possesses the rare 
merit of being not only a vivid and 
consistent portrait of an imaginary 
individual, but of one in whdm ar 
embodied all the most amiable pecu- 
liarities of the country t5 which he 
belongs. No one can folio this per- 
sonage throu the tale without being 
better acquainted with the French 
character.” [Foreign Quarterly Re- 
view. 2004 

COUNTESS EVE (The) = No. 
657, 

COUNTESS SARAH, by G: Oh- 
ket: Vizetelly. 1885; N.-Y., Waverly 
Oo., 1890, No. 1955. 


COUNTRY DOCTOR (The) [ by 
IIONOKf: "'RE" Balzac (t- 1850): 
Roberts, ISSS.] ""has for its theme 
the good woi k wrot by a man wh5 
relinquishes his on careei , settles in a 
j>rimitiv region and applies all his 
powers t5 raising and benefiting the 
ignorant and debased peasantry wh5 
hav hithertb maintained only a pre- 
carious existence from the results of 
their soing and reaping in a wretched 
soil, witli neither health, hoj^e, nor 
heart t5 rouse them out of a dul, 
almost imbe^ll stagnation. Balzac, 
wh5 paints town and city life in so 
sombre colois, tearing the veil from 
their seciet sins and mysteries, ap- 
palls us with the conviction that there 
is no cure foi the terrible disease 
which is sapping the health of all 
modern society, takes quite a differ- 
ent tone in recounting td us the simple 
details of Dr. Benassis’ enterprise, 
and describes a veritable Arcadia. 
The doctor has found the peasant! y 
sic, both in body and mind, tending 
toards cr€‘timsm, living in hovels, il- 
fed, il-kept, heitrtless and wicked. 
Int5 the little community he has in- 
fused health, good sense, good living, 
which hav brOt about freedom from 
vice and crime. Dr. Benassis’ early 
motiv in devoting himself t6 the re- 
generation of this people had been tb 
overcome personal agony and revolt 
at his failure in life. He is one of 
Balzac's typical personages ; a truly 
grgat soul, simple, affectionate, with- 
out vanity or pedantry, wise, equit- 
able and patient. There is benefit 
and stimulus t5 be gained from read- 
ing the quiet chronicle, and we ar 
glad tb see that hopefulness and be- 
lief can be breathed even from Bal- 
zac’s'pages.” [American, 2005 
COURTIER OF MISFORTUNE 
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(The; [by Eustace Claire Gren- 
ville Murray : ( f, ISSl) in ‘^French 
Sketches” Smithy 1S7S.] “is a fervent 
and devotedly loyal Bonapartist, and 
he risks his life, when all is over with 
the emperor and his army, t5 carry a 
letter from her husband t5 the Em- 
press ... In time t5 come, when the 
imperial tragedy shal hav faded intd 
the distance, and shal be invested 
with romance, da reverence de Tim- 
peratrice' may take its place among the 
historic pictures which illustrate the 
troubled story of France, and the 
lives of those wh5 in that fantastic 
and fierce countiy hav been born t6 
greatness, hav achieved it, or hav had 
it thrust upon them.” [Spectator.2006 
COUSIN BETTE. [ by HoNORifi 
*‘DK” Balzac (t, 1850.) Bolerts, 
1888.] “Balzac aspired to paint 
french life, especially parisian life, in 
all its aspects,— ‘the great modern 
monster with its every face,’ tb use 
his on words ; and in no one of his 
novels is his insit keener, his coloring 
bolder, or his disclosures of the cor- 
ruptions of city life more painfully 
realistic than in ^Cousin Bette.’ Lis- 
beth Fischer, i. e , Cousin Bette, is a 
peasant woman, and in spile of 25 
years of parisian life, a peasant she 
remains . . . But tigerish as ar some 
of Bette’s instincts, she is stil a wom- 
an within our kes, — we can under- 
stand and feel for her. It is t5 
Crevel, t5 the baron, t6 the infamous 
Marniffes that we go for types of a 
corruption which sickens us of our 
common humanity. It is a picture 
before which we shade our eyes and 
turn away. Stil there ar contrasts 
and varieties of character, throu 
which as throu a rift in the blac 
clouds comes a hint of britness. For 
example, there is supreme delicacy of 


touch in the poi trait of Adeline Ilulot 
and of her dauter Hortense. in wh5m 
nature and art have united t5 make a 
charming character. So far as it is 
an exposition ,of the passions, the 
lust, the greed, the hatred and jeal- 
ousy of mankind working out events 
under the veil of social fenomena, it 
is a very great book, but it is a terri- 
ble one. Not one of the series shos 
more breadth, skil, and sympathy 
with every characteristic of the great 
french author than does this.” [ Amer- 
ican. 2007 

COUSIN PONS [ by Honoris -de” 
Balzac (f. 185j0.) : Boberts^ 1886; 
London. Warne^ 1889; N.-A"., Munro^ 
1888; Bonner^ 1891.] “continues the 
series grimly entitled ^La Com^die 
Humaine." and shos like the rest the 
vanity, the heartlessness, the greed of 
Parisian life, — all those sordid vices of 
civilization, which here thro intb re- 
lief the inexhaustible tenderness and 
worth of a friendship between 
tw5 men. Both ar musicians. Pons 
began his career by winning a prize 
as a composer, then dropped t5 the 
dead level of mediocrity, and makes 
a living by giving lessons and con- 
ducting the orchestra of a theatre. 
Schmucke. a German, is a pianist t6 
an adapter of scores for Pons’ orches- 
tra. Poor and lonely, the tw5 men 
liv tbgether, and giv each other not 
only companionship, but entire sym- 
pathy. Schmucke, wh5 is a senti- 
mentalist, is entirely happy in this 
life, but Pons, over and abbve his 
friendship for the German, has tw5 
passions ; he is both a gourmand and 
a virtuoso. For years he has been able 
tb gratify his love of good dinners by 
dropping in daily at the tables of his 
rich relativs ; and by knoing all the 
curiosity-shops and being always on 
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the alert to secure ^vhatevcr valu- 
able and raie, he has made a collec- 
tion fit to rouse the envy of all the 
connaisseurs . . . How he destroys 
himself, how he is momeutai ily re- 
instated as a welcome and honored 
guest only to be turned out as a 
pariah; how his collection is appiaised 
and how the beasts of piey gather 
about the heart-broken man ; all this 
the reader will discover. It is a som- 
bre and terrible picture. — the friend- 
ship of the t\\ 5 men (which lasts td 
the grave and beyond the giave) help- 
ing only t6 render the cruelty and 
greed of every other character in the 
book more hopeless and more intoler- 
able.” [American. 2008 

— , SAME (“Poor Eelations”). 
London^ JSwipkin ^ ISSO, 

CRIME OF SYLVESTEE BOK- 
NARP (The) [by Anatole 
France: Harpers 1890.] "ds a charm- 
ing story . . . Sylvestre. the old hook- 
lover, is a most lovable creation : his 
very crime is endearing. His kidnap- 
ping of Jeanne seems the most natu- 
ral thing in the world, and so does 
his fatherly jealousy of the young stu- 
dent whb is in love with her. The 
book is full of quaint scenes.” [ Crit- 
ic. 2009 

CRIQUETTE. [ by Ludovic 
Hali^vy : Chicago, Hand,, 1891.] 
^'Hal6vy has a talent for writing very 
sweet, attractiv stories . . . Criquette 
is a most charming character. TVe 
begin with her as a little girl selling 
flowers and barley-sugar td the pass- 
ers-by in the streets of a suburb of 
Paris. We folio her throu her first 
efforts in a juvenile part on a provin- 
cial stage, and thence t6 her first great 
theatrical success at the Porte St. 
Martin. Her mother dies while she 
is thSre, and she is adopted by an 


actress only to be turned over later t5 
a hard, cold woman, wh5 raises 
[ sic ! ] her properly hut without a 
jiarticle of aflection. The girl's lov- 
ing nature starvs in this atmosfere, 
and she runs awaj^ and takes lefuge 
with a young friend vh5 has always 
been kind to her and vhom she genu- 
inely bedieves she loves. She is great- 
Ij" his superior, however, and awakens 
at last t5 a realization of the fact that 
she has outgron him. She remains 
j^eifectly loyal, tho, even after he 
deserts her, and refuses to accept the 
happiness which another offers her. 
She feels that she belongs t6 hei first 
love, but she givs her life for her 
second, djflng of fever contracted 
while nursing him in the hospital at 
the close of the german war. The 
ohaim of the story lies in the beauty 
of Criquette's charactei, and in the 
tender interest with which she in- 
sinres us.'’ [ Critic. 2010 

DADDY GOEIOT = PEBE 
aOBIOT, 

DEAD MARQUISE (The) [1789] 
== Ho. 670. 

DELPHINE. [by A.. L.. Ger- 
maine (Necker), baioness Stael- 
Holstein : PhiPa, Care?/, 1835.] '-Our 
sympathies ar so strongly" enlisted on 
her side, and she is exhibited in so 
interesting a lit. that whatever our 
judgments may decide, dur hearts at 
least ar made t6 tel us that if she and 
society ar at variance, it is rather 
society which 6t t6 he remodeled, 
than that Delphine should be turned 
aside from the wel intentioned course 
of her enthusiastic errors.” [ Foreign 
Quarterly Review, 1834, 2011 

DEHISE. [by Ma. Roberts; 
London, Bell, 1863; K.-Y., Gregory, 
1864.] "‘The promise of goodness if 
not excellence given in “Mademoiselle 
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Mori’' (No. 812.) is more than ful- 
filled in this chai*ming tale, which 
endeavois t6 portray a side of french 
life which has not been sufficiently 
regarded. The author's aim is t6 
paint existence in a quiet, sunny, self- 
absorbed town of Southern France, a 
town chattering busily about its local 
affairs, the feast of its patron saint, 
the conduct of its mayor, the dbings 
of its gentry, but altogether careless 
of the intiigues, ambitions and splen- 
dois of the Tuileiies. The subject 
indeed is regarded from an english 
point of vue ; the coloring is english : 
but notwithstanding its insular treat- 
ment, thepictuieis a veritable repre- 
sentation of french manners, and wdl 
please those wh5in it describes scarce- 
ly less than those for wh5m it is es- 
pecially wiitten.” [Athenaeum ] — 
‘“There is a strange charm about this 
book. The story is common enuf, 
the characters have nothing original 
in their conception, and yet we ar fas- 
cinated by the detailed truth of the 
portraiture . . . Mademoiselle Le Mar- 
chand, an odd old maid, with a genius 
for painting, is really the character 
of the book. Denise, the heroin, is 
quietly and faithfully drawn Va- 
rious picturesque fuses of the catholic 
faith ar aitistically managed, while 
the faith itself is not treated with 
much courtesy.” [ Continental. 2012 
DEVIL'S POOL (The) [by-G: 
Sand,” i. e., A in anti ne Lueile Aurore 
(Dupin) Dudevant (f, 1S7G) : N.-Y., 
IV. £[• Graham,, 1847.] is '“the most 
perfectly idyllic composition of mod- 
ern times. The characters ar as real as 
the scenery. Everything is in keep- 
ing, and it is because the harmony is 
so perfect, while the theme is so 
simple, that we call the tale idyllic ; 
but if it had been less wel and artisti- 


cally written, it would stil hav been a 
pleasing story of lural life. It is not 
the fruit of any theory about human- 
ity.” [ Saturday Eeview.] — '‘The 
books wh5se scenes ar chiefly laid in 
the country wil, ^sve believe, be G ; 
Sand's suiest title t6 immortality. 
In these you fil your lungs with the 
flesh air fiom the ‘landes’ and the 
mountains. You hear the rush of the 
mountain toiients, the murmur of the 
gently-floing biooks, the rustle of the 
leaves in the summer breeze, or the 
sying of the autumn breeze thi ou the 
branches. The simplest and most 
perfect of all is “La Mare au Liable. ’ 
... In point of genius, and perhaps 
of interest, we must giv the palm, as 
we hav said, t6 “La Mare au Liable.’ 
The triumf of its ait is in its extreme 
simplicity. The story is woven out 
of a single adventure — the best part 
of it is in the incidents of a single nit ; 
the personages ar a laborer in home- 
spun, a little peasant girl, and a child. 
It would seem incredible that the 
author of the passionate “Indiana’ 
could hav made so much of such slit 
and simple materials. For once she 
has discarded all her socialist fancies ; 
she dispenses with her analysis of 
artificial passion, and is working after 
nature pure and unadorned.” [ Black- 
wood's. 2013 

, SAME (“'Enchanted Lake’'), 

London, Slater^ 184-9. 

, SAME ('“Haunted Marsh”) 

with ““Old Convents,” London, 
Simms,, 18q1. 

, SAME (‘'Haunted Pool”), 

N.-Y., DoM, 1890. 

, SAME ("Lovers’ Pool”),N.- 

Y., Bedjleld^ 1871. 

LIANE, [by K.. S. MaCQUoid; 
Chatto^ ‘“The story is the old 

one : love at first sit on the man’s pait, 
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and not long after on the woman's, 
— misunderstanding, jealousy, separ- 
tion, reconciliation, inariiage. But 
the events succeed each other natu- 
rally and there is just enuf doubt as 
t5 the parts which the various char- 
acters ar going t5 play t5 keep our 
interest alive. Madame Poulain, 
Biane's intriguing rival, is perhaps a 
little too wicked t5 be in harmony 
with the general key of the story and 
the young baron whdm we expected t5 
turn out a second Arthur Donni- 
thorne (l^o. 1027.) is almost too good 
for human nature ; but french jieople, 
whether good or bad, ar less conven- 
tionalized than english people.” 
[ Athenseum. 2014 

DIANE COBYAL [ by Kathleen 
O’Meara • Boherts, 1SS4.] ‘ds so Avel 
written, and givs so graceful and 
faithful a picture of provincial life, 
that it takes its place in the pleasant 
list "which comprises such novels as 
^Denise’ and ‘The Bose Garden,' Ac- 
quaintance with the french provinces 
seems t5 suggest books like these, 
where everything picturesque in the 
pretty towns, with their quaint houses 
with gables and shining pinnacles, 
the dresses, the household customs and 
belongings, is carefully sketched, each 
dainty detail indicated, even if only 
half colored with human likeness and 
passion. This fresh and delicate little 
story is peculiarly felicitous in its 
treatment of french ideas and man- 
ners, and no one can fail to enjoy the 
picture given of life at the abbaye 
. . . The plot of the novel is Auld 
Robin Gray, but freshly and spontan- 
eously enuf told t5 please the reader. 
Diane, wh6 is a fine character, wins 
sympathy and affection from the out- 
set, and holds it until the end.'’ 
[Lippincott's.]— ^-A young french 


girl, brut up among artists, loses her 
mother, gets engaged t6 one of her 
painter-fiiends against his father’s 
"wish, goes t5 liv with some elderly 
cousins in Picardie, hears a false re- 
poi*t of her lover's marriage td another 
woman, and in her despair and loneli- 
ness marries one of her cousins. 
When she is the wife of Robin Gray 
young Jamie turns up again. Mean- 
while the situation is sufficiently 
tragic t5 giv interest td the story, 
even tho the experienced reader knoes 
that in a novel of this kind things ar 
pretty sure td come iiL at last. The 
only fault is that, as so often hap- 
pens, the husband is a far more inter 
esting figure than the lover td whdse 
welfare he has td be sacrificed. But 
in novels, at least, youth wil he 
served ; and we can only be grateful 
wlien the author carries this maxim 
intd effect in the english rather than 
in the french method.” [ Athenaeum. 

, SAME ("The Old House in 

Picardy'’). Bentley^ 1887. 2015 

DR. “ ANTONIO [Riviera] = No. 
435. 

DR. RAMEAU, by G: Ohnet: 
LippincotU LovelL Band^ Waverly Go.^ 
1889. No. 1955. 2016 

DOCTOR'S FAMILY (The) [by 
[M. . Alfred] Jules Girardin iBout- 
ledge. 1876.] "is delltful. It is a tale of 
domestic life in a country town. The 
lit, pleasant zest of the original style 
is wel preserved. It exhibits a side of 
french life healthful and admirable, 
shoing that the usual ‘Trench novel'’ 
does not represent the life of the mass 
of people in France.”* [Athe. 2017 
DON JUAN, by Balzac. London, 
Scott. 1890. 2018 

* Th6re is a proverb that one awallo does not 
make a summer Compare Andrew Lang on 
French Novels in The North Amer. BevieWf 
Jai lS9i2.— F; M. G. 
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DOEA [Eouen], by Julia 
Kayanagh, = Xo. 43S. 

DOUBLE FAMILY (A), by Bal- 
zac, in THE GAT AND BATTLE- 
DOBE. 2019 

DEEAMOFLOVE (A) by Zola, 
Chicago. Laird^ 1891, = Yo. 784. 

DUCHESSE ANNETTE (The). 
Chicago, Laird^ 1891, = No. 1054. 

DUCHESSE DE LANGEAIS 
(The) [by Honors ^*de” Balzac: 
Boderts^ 1886 ] "4s a tedious tale as 

if told after dinner by a guest wh5 
for the most part drowses but occa- 
sionally rouses himself t5 startling- 
power. Pew things of Balzac illus- 
trate better how his narrativ faculty 
gets the better of him. It runs on 
and on. It is with him as H : Taylor 
said of Macaulay, ""his memory 
swamps his mind.” The story is in 
i*eality all told in the prelude of the 
convent scene ... It is as if the nov- 
elist played with his characters — 
doomed and plainly declared t5 be 
doomed — as a cat plays with a half- 
dead mouse.” [ Overland. 2020 

DUKE’S MAERIAGE (The). 
I Bentley^ 1886.] The author "'has 
made the french character the 
subject of study under the various as- 
pects of Breton. — peasant and noble, 
bureaucrat, imperialist, and demagog ; 
and if he is a bitter opponent of re- 
publicanism, it must be admitted that 
he is at least as vigorous in exposing 
the rottenness of the Second Empire. 
The Duke himself is a fine and gener- 
ous fello, but we can hardly resent 
the endless embarrassments which 
sever him so long from his bride when 
they affoi'd the writer scope for admir- 
able delineation of countiy life, gentle 
and simple. Jerdme Juva, the priest, 
is a touching figure, and one of the 
strongest situations in the book is 


that which aiises out of the sudden 
shattering of his belief in miraculous 
apparitions. On the 5ther hand, theie 
is no little humor in the account of 
the imprisonment in Paris of Little- 
point, a respectable english solicitor, 
and the compromising circumstances 
of his release along with a batch of 
socialists on the downfall of the Em- 
pire. "The Duke’s Marriage’ may be 
read, both by those who ar fond of 
France, like the author, and by all 
wh5 appreciate a clever and oiiginal 
story told with plenty of life and 
spirit and an abundance of epigram.” 
[Athenaeum. 2021 

EDMEE (Les Dames de Croix- 
Mort) by G: Ohnet: Wame^ 1886, 
No. 1955. 

ELIANE = No. 440. 
EMBAEEASSING WIFE (An)— 
[ 18i pages ] , by G. Dnoz, in Modern 
Age^ Apr. 1883. 2022 

EESILIA [Pyrenees ] = No. 686. 
ESTELLE EUSSELL [Toul- 
ouse] = No. 444.- 
EUGENIE [by Beatrice May 
Butt: Holt, 1877.] "-is a simple, 
quiet story of home-life, having throu- 
out a certain delicacy of touch which 
is very pleasing. The characters ar 
few, but cleaily drawn; and while as 
a story it is disappointing and unsat- 
isfactory, we ar constantly charmed 
by the fresh, natural way in which it 
is told.” [Boston “Lit. World.” 2023 
EUGENIE GEANDET [by Ho- 
NORiifi “DE” Balzac (t, 1850) : N.-Y., 
Winchester, 1843 ; Budd, 1860 ; Bonner 
1891; London, Boutledge, Bos- 

ton, Boberts, 1886.] ""has amongst 
Balzac’s countless tales, the almost 
singular merit, that it may be read by 
a man without indignation, and by a 
woman without a blush. It is, as it 
wer, a dutch picture of an interior — of 
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the family and society of a penuiious 
mercliant of a country town. The 
details ar painted with vivid accuracy, 
and the ciiaracters ar worked-up with 
equal ori.^inality and truth. The 
character of Eugenie Grandet herself., 
combining the gentleness of her sub- 
missiv mother with something of the 
shrewdness and firmness of her avari- 
cious father is ably conceived and 
happily executed.” [Quarterly lie- 
view. 1836.]— Eugenie ‘‘shines out 
from Balzac's gallery of women with 
a beauty and charm beyond all others, 
and her reality givs worth to the 
gr^at novelist's conceptions of differ- 
ent female characters. That he should 
hav knon how t6 draw a Eugenie 
makes the dauters of Pere Goriot, 
and the Duchess of Langeais more 
credible. The character of Eug6nie 
is that of a perfect woman ; it is por- 
trayed within close limits, it is true, 
but limits wide enuf t6 include sweet- 
ness, fortitude, faith, constancy, no- 
bility and passion,— everything, in- 
deed, which endears and sanctifies 
woman t6 the imagination. She is at 
the beginning of the story a weed 
shaken by the wind at any thdts of 
displeasing her father, the old miser, 
wh5 domineered his household, for- 
bidding, depressing, thwarting every 
generous impulse which he could gov- 
ern. It is impossible for reality or 
imagination t5 surpass the picture of 
sordid gloom, apathy and dulness 
which Balzac paints with a wonder- 
ful minuteness and completion of de- 
tail as a bacground for the human 
lives whbse secret he is tb disclose. 
You feel here the grimness, the bare- 
ness, the hideousness of the Grandet 
manage : you shiver with Madame 
Grandet and Eugenie as they cower 
over the foot- warmer in the chilly 


autumn days before the fire is lited : 
you experience ennui at the scanty 
meals, the silence, the gloom, the in- 
tolerable wet of a perpetual and 
crushing tyranny. This girlhood had 
been the long preparation for Euge- 
nie's womanhood, which begins with 
the advent of her cousin from Paris. 
The little love idyl which ensues, the 
occasional talks in the garden, the one 
long deep kiss in the passage, is a 
momentary break of sunlit in a long 
life of gloom. But Eugenie believs 
for a time that she possesses a secret 
of happiness which no 5ne can rob 
her of. Her cousin goes away, but 
he is t5 return ! A vain hope, but a 
long sweet hope ; if a falsehood, a 
blessed falsehood which transmutes a 
gray, monotonous, isolated existence 
intb one linked t5 all which makes the 
worth of human experience. Her 
cousin, like everyone else in the book 
except Eugbnie, her mother, and 
Nanon the servant, is sordid, faithless, 
willing tb sel his soul foi* gain. Eu- 
gbnie redeems his honorable name, — 
promotes his ambitious marriage in 
Paris, and she goes on her on loveless 
and joyless way. It is one of the 
most sombre of sombre pictures. 
One mit ask if Eugenie’s faith and 
love and religion and goodness wer 
not a lit unseen, — a fountain wholly 
wasted, — poured out in a desert which 
refreshed no thirsty soul. But it is 
not so. She has one consolation 
which enriches her life ; she has given 
her gift, and everything is made en- 
durable by the faithfulness of her on 
he^rt.” [ American. 2024 

EVANGELIST (The), [by Al- 
phonse Daudet : Feterson^ 1883,] 
"•‘We hav seldom read a more painful 
book. It is unrelievd gloom. This 
writer has been called ‘the french 
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Dickens/ but it is certain that ‘Boz’ 
would never hav become so popular 
as he was if he had given himself t5 
the morbid studies in which Daudet 
delits. L’ Evangelist e tels a story of 
religious zeal and intolerance so un- 
natuial, depressing, and subversiv of 
common human feeling, that the read- 
er's patience is put t5 the test on every 
page, and he must hav a strong men- 
tal stomach wh5 can digest it at all. 
It develops a picture of french Prot- 
estantism which, if tiue at all, must 
certainly be exceptional, and not char- 
acteristic. It has been stated that 
Daudet, on being taken t6 task for 
this book, declaied that it was found- 
ed on facts connected with the experi- 
ence of his family. It may, th§refore, 
be necessary t5 concede that such an 
episode as that of ‘L’Evangeliste’ 
has occurred in the history of the 
extremest side of the religious m5ve- 
ment in France, outside the catholic 
church, and that the author is to that 
extent justified in making it the basis 
of a book, but the circumstances cer- 
tainly cannot be accepted as more 
than an episode, historically, while, 
as a literary work, the story inflicts a 
painful labor upon the reader/’ 
[ American.] — ^'We ar inclined tb call 
‘L’ Evangeliste’ his finest work, and 
the one which most nearly approaches 
artistic perfection.— It is a story of 
direct and pitiless power. It is like a 
greek tragedy in its simplicity, and in 
the suggestion of an overriding and 
irrevocable fate against which all 
strife is vain. The Evangelist is a 
cold, proud, imperious, bigoted wo- 
man, controlling enormous wealth in 
the propagandism of a hard and narro 
form of religion ; going strait before 
her, tho her husband kils himself be- 
cause of her frigidity, and tho a 


mother goes mad because her dauter 
is taken from her by a iiseudo-relig- 
ious ‘cainp-meeting-revivar ecstasy. 
This figure of Jeanne is drawn with 
extraordinary vigor and soliiiety, and 
is worthy to stand side by side with 
the "Eeligieuse’ of Diderot; indeed, 
as excess of one kind is as bad as ex- 
cess of another, T/Evang61iste’ is 
nearly as hoirible as "La Eeligieuse.' 
— The subject is of special inteiest 
here, whbre the same bigotry is much 
more fiequent, altho perhaps less 
pernicious than in France, as all 
readers of Eggleston’s excellent 
stories [ Nos. 15, 30, 40, 52, 92, 131, ] 
wil remember.” [ Nation. 2025 

, SAME, (-Tort Salvation”), 

Chatto^ 18S3. 

EXTEACTS FEOM THE MS. OF 
DE. BEENAGIUS [ ”Les Clientes du 
doeteur Bernagins,” Paris, 1873 ] by 
Lucien Biart: in Aug.-Dee., 
1880. 20 26 

PACINO CANE, by Balzac, in 
LOUIjS LAMBEBT 2027 

, SAME (‘‘Gold”), in SHOUT- 

EB STOBIE8. 

FADET'TE == LITTLE F ALETTE. 

FAME AND SOEEOW. [byHo- 
NORifi "DE” Balzac: (f, 1850.) Boh- 
erts., 1890.] ‘"The 6 tales ar 6 chal- 
ices brimful of unction, quivering 
with a play of beauty and soiro which 
captivates at the start. All ar sad. 
One, Ool. Chahert [No. 1991], shos 
the sublimity of resignation t6 a fate 
undeseived. In another an artist 
winged with fire and caprice mates 
himself with a Parisienne whbm he 
loves passionately for — a month, and 
then dismisses down the dismal lane 
of disillusioned women. The story of 
Chahert has a greek severity of out- 
line, a keenness of logic, and a pathos 
in its climax shoing the hTest art. In 
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^Tlie Purse." gentler elements meet and 
harmonize in an end beautiful and 
tranquil as a midsuniiiiei evening/’ 
[Clitic. 2028 

FANJ^'Y. [byERiSEST Feydeau 
( t, 1S73 ) : Paris, 18oS ; K.-Y., Long^ 
ISGO.] -'Echvaid, whfj is a mere hoy, 
is in love with Fanny. This is natu- 
ral enuf. Fanny, wh6 is decidedly an 
old girl, W'hb has been mariied for 15 
years, and has three children, is not 
less desperately in love with Edwaid, 
wh5ni she regards with a most charm- 
ing sentiment, in which the timid 
passion of the maiden blends grace- 
fully with the mature!* regard of an 
ant or a grandmother. This is not 
quite so natural. Certainly, it can 
hardly he that she is fascinated with 
Edward, wh5 is the most disgustingly 
silly young monkey t6 be found in 
the whole range of french novels. 
But the mystery is at once disclosed 
when we read the description of Fan- 
ny’s husband. He is ‘a species of bull 
with a human face.’ *His smile was 
not unpleasing, and his look without 
any malicious expression, but clear as 
crystal.’ We begin to comprehend 
his inferiority t5 EdAvard, — t<S sympa- 
thise with the youth’s horror at the 
sit of this obnoxious husband, Svh5 
seems liim,’ as Mr. Janin says in 
his preface, "A hero — what d5 I say? 
— a giant! — 15 the loving, timid, fra- 
gil child? Tn fine, a certain air of 
calm rectitude pervaded his person/ 
Execrable wretch I could anything be 
more repulsiv t5 true and delicate sen- 
timent? T should say his age was 
about 40.’ Our wrath at this atrocity 
can hardly he controlled. It seems as 
if Mr. Feydeau, by collecting in 5ne 
individual all the qualities which most 
excite his abhorrence and contempt, 
had succeeded in giving us, in Fanny’s 


husband, a very tolerable specimen of 
a gentleman. We pardon all t5 the 
s5mewhat middle-aged lady, whose 
‘feelings ar too many for hei’; and 
we only regret that Mr. Feydeau did 
not see the eminent propriety of in- 
creasing the lady’s admiration by 
having this hrutal husband pull Ed- 
ward’s divine nose or Idc the adoied 
person of the ‘pauvre enfant' down 
stairs.’’ [ Atlantic. 2029 

FATAL PASSION CA). [^'Ger- 
faut”) by C : Beenard [ Hu- 
GRAILDELA YILLETTE] (f, 1850.): 
Paris, 1S38; New-York, Carleton, 
1874.] ‘‘Among minor novels, none 
has been more r^d and esteemed than 
‘Geifaut.’ It is entirely free from 
those venturesome details wherein 
french writers ar prone t5 oftend alike 
taste and propriety, it is in every way 
a refined book, thgre is a delicacy of 
shading about the love-scenes, an im- 
aginativ sensuousness, which is rare 
and has a legitimate fascination of its 
on. The plot is not a complicated 
one : it is a story of the seduction of 
a married woman, but thSre ar none 
of those fatalities of circumstance 
which often play so considerable a 
part in such stories ; the precipices ar 
not inevitable; the road t5 them is 
taken by choice, not accident. But it 
is the character of the hero t5 which 
we feel our attention drawn, for tb 
6nr mind he is the most singular hero 
ever depicted by a writer of imagina- 
tion. Gei'faut is never, even for a 
moment, deluded int5 the most pass- 
ing fase of that exaltation which we 
all copnect inseparably with sti'ong 
passion, and in which many of us see 
its paitial apology. He seems throu* 
out td be aware that temporary per 
sonal gratification — the same in kinc 
tho not in degree as that t5 be derived 
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from an exceptionally good dinner, — 
is the object of his pursuit; and his 
nearest approach t5 being swept away 
by what he is pleased t5 term his love 
is when the idea occurs t5 him that 
the woman he is pursuing is playing 
with him, and the emotion of wound- 
ed vanity swels the current of his 
desires t5 something resembling a cat- 
aract. His selfishness is naif in its 
openness, his hefirt never obtrudes 
upon the scene tb complicate the ac- 
tion : he is of noble descent and proud 
of his lineage, a poet of repute and 
ambitious of fame, yet in his treat- 
ment of the woman he professes t6 
love he never exhibits a spark of hon- 
orable feeling or romantic enthusi- 
asm.” [ Lippincott’s. 2030 

, SAME (“Lover and Hus- 
band”), London, 1841. 2031 

FIRST AND TRUE LOVE == Sm 
OF 3L ANTOINF. 

FISHERMAN OF AUGE (The) [by 
K.. S. Macquoid: Appleton, 1879.] 
“is a pretty story of village life, of its 
love-makings, disappointments, and 
marriages. The strong home-feeling 
of the peasant, the reverence tor par- 
ents and the parental interest, not 
only for the welfare, but for the hap- 
piness of their children, the graceful 
chattering of the old women, ar all 
wel drawn. In 6nr ruder social life 
we lac one of the greatest charms of 
french society, the wieille femme,’ 
but in the hier civilization coming t5 
us, year by year, we may hope for an 
old age in our women, wh5m house- 
hold drudgery and petty cares wil not 
hav so far deadened t6 the beauties 
and graces of life as tb deserv banish- 
ment from their ritful place as the 
authority of the Salon,” [Renn 
Monthly. 2032 

FLIRT, by Paul Hervieu: 


Worthlngtoii, 1800, 273 pp. 2033 
^ FLOWER GARDEN (The) by 
E. SouvESTKE* Baltimore, Ilurphy, 
1804. 2034 

FOREIGN MATCH (A) [byM.. 
(Healey) Bigot: McClurg^ 1890.] 
“with no wealth on the one side and 
no title on the other is, if one is t5 
judge from contemporary fiction, 
something of an anomaly. But. no 
doubt, marriages between penniless 
amei ican gii Is andnmpecunious f i ench 
artists sometimes occur, and db not 
always turn out bad. In Mrs. 
Bigot's wel-told tale, however, the 
love and romance ar. from the begin- 
ning, all on one side — that of the 
artist. He is called in tb teach draw- 
ing tb the dauter and niece of an 
american millionaire, and goes on tb 
fall in love with the latter, who is en- 
gaged tb be married tb a titled Italian. 
But the Sanford's fortune is lost, and 
Prince Cavalnionte, with tears in his 
fine eyes, demonstrates tb Miriam that 
it is impossible for him tb marry a 
poor girl. She wil not quite giv him 
up, tho. She wil stay in Paris, be- 
come a great actress and make a 
colossal fortune . . . Her hopes all 
vanished, the remnant of her fortune 
nearly eaten, Miriam marries Raoul 
Bertiand. and goes tb liv in his shabby 
studio with him and his invalid sister 
Miette. Raoul is happy. Miriam dul 
until the return of her cousin Mattie, 
whb has married in America a half- 
rich man, Mr. Silas Blizzard. Led 
once more intb the old life of pleasure 
and lavish expense, she drags her hus- 
band with her, intrigues with picture 
dealers, and, on the strength of ficti- 
tious orders, makes him set up a 
fashionable studio. She again meets 
the Prince, and falls a victim tb his 
wiles; and the story ends tragically. 


038 



FIJILNl’II XO-Vnf^LS. 


POLLE-FAIiT^E. [ by ‘‘OuiD i. c-, 
L .. Er* la llaiTK!* : Chapman, 1871 .] ‘‘Polle- 
b^irine tlie oliild of a luillor’.s dautor, 
wlio, in lier quiet Xoiinaii borne, bad 
passed foi- a saint, until the 1111116^8 eru- 
elty, and tbe i^looin of lier life in a diil 
atmospliere of superstition, had drnen 
her to iini away with* a handsome gypsy 
who lia<l visited the ii<3])orJiood, That 
she had so run away was kuuii to none, 
and her disappearanc^e was currently at- 
tributed to some inira(de by which she 
was taken to heaven, and her saintship 
consummated, until six years afterwards, 
when her cliihl w as brut to the miller’s 
house by a kind-beurted gypsy of tbe 
trilie to which the sedu(;*er of the now 
dead maiden belfmged. ‘She tvas a saint,’ 
the old miller exclaimed, eon^eriiing his 
dauter; ‘she -was a saint, and the devil 
begot in her thatP The girl was thus 
looked upon from the first as a child of 
the devil, and the dark beauty and the 
stubborn strength that she inherited from 
her father, encouraged the ignorant vil- 
lagers in the belief that she was a witch. 
That belief wms further encouraged by 
the persistent cruelty of her grandfather, 
who turned her into an abject slave, and 
who allowed her to liv in bis house only 
because she was cheaper than any beast 
of burden, and because in his brutish way 
he felt that he was doing a duty, as wel 
as gratifying himself, by thus scourging 


tlie offspring of the devil and the disgrace 
of his family. Of course, even in super- 
stitious Xorinandy, it would be hard to 
find people so degraded by bigotry, and 
rendered so inhuman by superstition, as 
ar this old miller and his nCbors. Put 
Ouida does not here attempt to paint life- 
like characters. Her characters ar em- 
liodiments, for tbe most pa it, of preju- 
di 9 es and passions which stil deface the 
beauty of the world, and render miser- 
aide that 'which might be happy. If tbe 
miller is inhuman in his cruelty, so ar the 
two other men who ar the most promi- 
nent ill the story. One of them is a rich 
old sensualist, who lays cunning snares 
for the rinn of the heroin, hunts her from 
plage to plage, and tries her with bribe 
after bribe, until, tlio his ends ar gained, 
he Only succeeds in making of Inu' a mar- 
t 3 T and saint indeed. The other is a 
selfish devotee of art, so wedded to his 
craft that, ivhile he aegepts some of Folle- 
Farine’s slavish homage, he spurns the 
love -whicli she offers him, and thinking 
that he oes her nothing, is twige an ignor- 
ant debtor to her for his life, and for the 
fame which he values more than life, 
[Compare Isfo. 725.] The miller, the 
sensualist, and the painter difler in kind, 
but alike illustrate tbe cruelty of schish- 
ness, the vileness of human greed, the 
worthlessness of that lust of power whieh 
finds favor with men.” [Exam. 2034 m 
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It is veiy wel written, with quiet 
force, and a tact which is beyond 
praise. The various fases of Paris 
life introduced ar faithfully enuf but 
not too realistically painted. Perhaps 
the most attractiv chaiacters ar the 
invalid embroiderer, Miette, and the 
artist’s stone-cutter friend, Pierre. 
But none of the others is wholly bad, 
and even the hardened Miiiam is al- 
lowed the grace of a death-bed repent- 
ance.'’ [ Critic. 2035 

FOREST HOUSE (The) & CATH- 
EPJNE’S LOVERS [ by Emile Euck- 
MANNifc P: Alex. Chatkian (L 
1890.): H.-Y., 1870.] ‘‘opens like a 
regular story of rustic love, in, say, 
the second manner of G : Sand. You 
ar just looking out for the good old 
traditional denotiinent, when lo ! you 
find yourself plunged intb a thrilling 
mediaeval legend of crime and retri- 
bution, skilfully linked t5 the present 
day by a slender thread of the super- 
natural ... On the other hand, in 
some of the smaller sketches, the de- 
scription predominates, or rather they 
ar all description: there is no plot 
worth the name. Catherine's Lovers^ 
for example, so far as the stoiy is 
concerned, mit hav been written by 
Arthur or Titcomb. Thei e is a village 
heiress and a poor schoolmaster. He 
is ashamed t5 profess his love, and 
she forces him t6 confess it ; and his 
rich rivals, wh6 hoped t5 mortify and 
ruin him, ar awfully sold, Voila 
tout! The whole attraction of the 
sketch is in the delineations of vil- 
lage life and scenery.” [ C : A. 
Bristed. 2036 

FORESTERS (The) by Alex. 

[ Davy ] Dumas : Appleton, 1854. 2037 
FORGET-ME-NOTS [ by Julia 
Kavanaoh : Bentley, 1878.] “con- 
tains a number of short sketches of 


life in a norman village, and ar con- 
nected solely by community of place. 
The great bulk i elate t5 the fortunes 
of various inhabitants of ^Alanne- 
ville,” and all ar gracefully told.” 
[Athenaeum. 2038 

FORTUNES OF THE ROUGONS, 
by E. Zola: Chicago, Laird, 
1891. 2039 

FOUR GOLDPIECES (The), by 

Gouraud : Low. 1875- 2040 

FRENCH COUNTRY FAMILY 
(A), [by Henkiette (Guizot) de 
Witt: Harper, 1868.] “Apait from 
the pleasure which old and young 
must derive from this stoiy, it is use- 
ful in correcting some erroneous im- 
pressions concerning french family 
life which many persons may hav 
imbibed from reading novels; and 
altho no absolute teaching is aimed at, 
few persons wil peruse this little 
book without receiving from it in- 
struction as wel as delrt. The atm os- 
fere of La Vacherie is wholesome, the 
life there picturesque; the children ar 
affectionate, dutiful, intelligent, but 
never priggish ; filial love and parent- 
al devotion contribute t5 form a fam- 
ily picture.” [Round Table. 2041 
FRENCH EGGS IN AN ENGLISH 
BASKET by E. Souvestre, London, 
1871. 2042 

FRENCH HEIRESS IN HER OWN 
CHATEAU (A) [by Eleanor C 
Price: Low. 1878.] ^"takes us t5 the 
pleasant towns and ch3;teaux of Anjou, 
and among a society which, tho its 
bugbear is the Red Republic, has no 
notion of looking tb a pinchbeck 
Caesar for its salvation. Indeed, 
these courteous and kindly marquises 
and marchionesses seem, on the 
whole, very wel content with the ex- 
isting state of things, and when they 
marry ar not above being escorted tb 
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FORESTERS (The), [by Alex. Du- 
mas ( 1S03-T0 ) Appleton, 1854.] “Turn- 
his ])ao upon camps and courts, tlie 
scene of his former trmmphs, tlie author 
here g'lvs us a charming reminiscence of 
Yillers Coter^ts, his nativ village, and 
relates a simple tale founded upon occur- 
rences which once happened in the nehor- 
hood. The thread of the story is slight, 
but it is wel managed and full of interest. 
The sketches of character introduced, and 
tlie descn-iptions of woodland scenery, ar 
lifelike, and evidently copied from nature. 
Unlike some of his moie pretentious 
works, ^‘The Foresters” seems the pro- 
duct of an uiihacnied pen. Altogether it 
is a delightful episode of country life, 
pure and healthful in its teachings, and 
reminding us rather of that beautiful 
pastoral, Fadette [Ko. 2108] and some of 
the taleKS of Emile Souvostre, than of any 
previous production of this inexhaustible 
writer.” [Albion. 2037 
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FEANCIS THE WAIF [by ‘-George 
Sand,” i. e,, Amantine Lucile Aurore 
(Dupiu) Budevant (t, 1S76) ■ Routledge, 
1889, 804 p.] “is a story of peasant life. 
... A ‘champP is a child abandoned in 
the fields . . . The author introduges the 
hero, at the tender age of 6, boarded by 
the parish with an old woman who dwels 
in a hovel. The pretty young wife of the 
miller takes compassion on the child, and 
finds means to supply him, link non to her 
brutal husband, with food and raiment. 
He groes into a comely lad, gentle, intelli- 
gent, and right-hearted, and devotedly 
attached to Madeleine. He enters the 
service of the miller given up to the fas- 
ginations of a wido, who tries to seduce 
the handsome Champi, and, failing of 
suc 5 ess, instils jealousy into the ear of 
the miller, who drives Frangois from his 
house. The young man finds occupation 
in a distant village, and returns to the 
mil of Cornouer only when its master is 
dead and Madeleine il, to rescue his 
benefactress from grasping creditors, by 
means of a sum of money his unknon 


father has sent to him. George Sand 
makes every vroman fall in love with the 
Champi ; but he repulses all save one, and 
that one never dreams of loving him 
otherwise than as a mother. At last one 
of the fair ones who would fain hav 
gained his iiefirt, generously reveals to 
him, what he himself has difficulty in 
believing, that he is in love with Made- 
leine, and, further, compassionating his 
timidity, undertakes to br<3ak the i$e to 
the pretty wido. It requires a talent like 
that of George Sand to giv an air of 
probability to all this. Th^re ar at most 
but a dozen years’ diflerence between 
Madeleine and the Champi, but the reader 
has been so much accustomed to look 
upon them in the light of mother and 
son, that he is somewhat startled on 
finding the boy of 19 enamored of the 
woman of 30. The love-passages, how- 
ever, ar managed with the author^s 
usual skil. As a picture of peasant life, 
the book yields internal evidence of fidel- 
ity.” [Blackwood’s Magazine. 2040 k 
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their homes by the local National 
Gard. Nay, moie; they ar willino t6 
admit that their recent ancestors wer 
not wholly fiee from blame in their 
relations with their inferiors, even 
tho the penalty they paid may hav 
been somewhat too severe. As the 
chief personages in the story ar tw5 
young Englishmen, it is needless t5 
say that it turns mainly on the “pecu- 
liar institution’' of french society in 
regal d t5 marriage airangemeiits. 
Of course the english bi others, 
of whdm one is charming but seldsh, 
the other less attiactiv, but more 
genuin, fall in love with french girls, 
and, of course, each succeeds as he 
deservs.’' [ Aihenaium. 2043 

FKENCH PICTURES IN ENG- 
LISH CHALK. [ by Eustace Clare 
Grenville Murray: Smith. 1876.] 
“Many of our readers wil remember 
these brilliant sketches as the\^ ap- 
peared in the Cornhill Magazine. 
Martin Boulet, ‘Our ruf. red Caudi- 
date,’ wdi6 so admirably oiit-inanceu- 
vres archbishop, prefect, and the rest 
of the authorities, is quite deserving 
of a permanent place among portraits 
of french personages. So is the young 
democrat. Camille Lange, and his 
father, Demosthenes Lange. Of 
course, our author is a little cynical, 
witness the end of ‘Our Secre*- Soci- 
ety,’ wdiere f5ur conspirators, \vh5 ar 
bent on revolutionising France, not td 
say the world, appear in a way which 
shos them t5 be very fair ‘friends of 
order,’ ‘L'Ambulance Tricochet,’ 
however, is a capital story, free from 
this characteristic. Altogether, 
‘French Pictures’ is a book worth 
reading, or even reading again."’ 
[ Spectator. 2044 

FRIEND (A). [‘‘L’AimOe”) by 
“Henri Gr]^ville'’: i. e., Alice M,* 


Celeste (Fleury) Durand: Feterson^ 
1878.] “The locale and the person- 
ages ar french, and all the conditions 
of french life amongst rising profes- 
sors, sober old ‘lentiers,' and aspiring 
officials ar very wel described by a 
person wh6 knos ail about them.” 
[ Nation. 2045 

FRIEND FRITZ, [by Emile 
Erckmann &P; Alex. Chatrian 
( t, ISOO) : Scribner. 1889.] “There is 
something delltfully human, droll, and 
kindly in it, from the hist page t6 the 
last. Kobus' piedestind but uncon- 
scious laps f 10111 the determind bach- 
eloihood of a bon-vivant, easy-going 
and sweet-tempeied. fond of good 
eating, good drinking, and shuffling 
about in old clothes, proud of his un- 
hampered liberty and serene in the 
untempted security on which it rests, 
could hardly hav been described with 
greater simplicity and charm. True, 
there is nothing which can be called 
elevating about the story. But grant- 
ing that the authors look at life like 
tlioro Sadducees, stil they not only 
hav no quarrel with the moralities, 
great or small, but they ar plumply 
and unmistakably enlisted on the side 
Of the natural virtues and social de- 
cencies. And surely they have sel- 
dom been surpassed as delineators of 
those common, humble, and kindly 
aspects of elsatian village life with 
which they had a natural sympathy.” 
[ Catholic World. 2046 

PROMONT THE YOUNGER AND 
RTSLER THE ELDER, [by AL- 
PHONSE Dauhet: Vizettelly^ 1880.] 
“Sidonie is the personification of cold, 
calculating worldliness; DSsir^e is 
the poor, patient, working-girl ; 
Claire, the sweetest wife and mother 
in the world. — and both DSsir^e and 
Olaire ar embodiments of self-devo- 
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tion. Rptwoen the t\\6 stands Sidoiiie, 
woiking mibchiel t5 both and death 
t5 one. Sidonie in childhood livs 
under the same roof with Desii ee ; in 
her married life she is throii constant- 
ly with Claire. From Desiree she 
steals her lover; from Claire, her hus- 
band. She is faithless in tuin t5 both 
men, as she has been from the first t5 
her husband ; and cruel as she is t5 
the wmiiien whb ai nearest t5 her, the 
men wh5 love her suffer even more at 
her hands. The scene is laid in the 
middle-class life of Paris. There is 
not a titled personage in the book; 
and there is a straitforward simplicitj^, 
and an absence of pretence and gla- 
mor, about the way in which the story 
is told, which is very striking.” 
[Boston ‘-Literary World".” 2047 

. SAME, (“Partners”). 

, SAME, (“Sidonie”), JSstes^ 

1877. 

FUGITIVES (THE) [with “The 
Duke’s Daughter” by Ma. Oliphant 
(Wilson) Oliphant: London, 1890.] 
‘‘is popular because it treats of and 
appeals t5 familiar emotions. The 
midnit flit of the dishonest financier 
from his luxurious english home with 
his tw5 dauters — the young woman 
and the little child, neither of wh5m 
can even guess at the meaning of the 
mysterious journey — provides a strik- 
ing opening for a story the continua- 
tion and close of which amply fulfil 
the promise of these early pages. 
The life of the little french village of 
Latour, which the fugltivs make their 
final resting place, and in which poor 
Mr. Goulbourn finds not only his 
grave but the opportunity for the one 
kind deed which makes that grave 
sacred t5 Blanchette and her husband, 
is portrayed with intimate knoledge 
and fine sympathy; and tho Mrs. 


Oliphant has done more ambitious 
work than this story of the ordeal of 
Helen Goulboin, she has never ex- 
celled its quiet, tender pathos.” 
[ Spectator. 2048 

GABPIELLE [ “La Maison de 
Maurege”) by ‘TIenri GriSville’% 
i. e., A. M. (F.) Durand: Peterson^ 
1878.] “is refined and charming.” 
[ Atlantic. 2049 

GALLANT LORDS OF BOIS 
DORE, by “G: Sand,” = No. 711. 

GAMBARA, by Balzac, in Louis 
Lambert, 2050 

GAUDISSART II., = ILLUSTBL 
OUS GAUDIjSjSABT, 

GERARD’S MARRIAGE [by 
Andk:^ Theuriet: Appleton^ 1877.] 
“is one of those stories t5 which the 
term idyl may be wel applied. It is 
provincial in its locality, and its every 
page is pervaded by the sweetest of 
rural influences. Its heroin lifts her 
ISvely head like a beautiful flower, 
and seems t5 bear about her the charm 
and the perfume of a rose just not 
fully blon. Gerard, wh5 is the son 
of an old chevalier of the ‘petite 
noblesse,’ is destined by his father t6 
marry the not unattractiv dauter of a 
similar family; but he having seen 
Helen, falls strait way in love with 
her . . . All the personages in this 
most charming story ar full of char- 
acter and vitality . . . They all ar 
drawn with a pencil which seems td 
carry life and lit in its very touch. 
Not less remarkable is the use of the 
rural scenery among which the inci- 
dents of the story take place. De- 
scriptions of scenery ar generally very 
tedious, and fail entirely t5 produce 
the pictuie which the writer designs. 
But in these not only does the scene 
come vivedly before the mind’s eye, 
but the moral and fysical incidents 
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blond with and illustrate each other, 
so that the result is a charming wliole. 
We hav used the word charming more 
than once in this notice; we let it 
stand ; it is only by such tautology 
that the eftect of ‘G^u'ard's Marriage’ 
can be expressed.” [Galaxy.] — 
^Le Mariage de Gerard’ is a charm- 
ing tale, charmingly told, with a 
touch of quiet, gentlemanly humor, 
and possessing a pathos that has no- 
thing sentimental about it.” [Athe- 
naeum. 2051 

, SAME (^^Marriage of Gei- 

ard”), Chicago, Lairds 1891. 2052 

GEEFAUT, (A) FATAL 

PAS8I0F. 

GEEMAINE [by Edmond [Pr. 
Valentin] About: Boston, Tilton^ 
1859.] contains -‘fair delineations of 
character and faithful descriptions, 
and the usual number of dramatic 
situations. The heroin is a young 
girl of a noble but impoverished fam- 
ily, wh5 is sloly wasting away wdth 
consumption, her disease being aggra- 
vated by poverty. She becomes the 
wife of a rich Spanish nobleman, throu 
an intrigue of a mistress [herself mar- 
ried], by whdm he had a child, which 
child the father sot tb legitimise. 
This is one of the conditions of the 
marriage, that the child should be ac- 
cepted too. The mistress trusts t5 
the death of Germaine t5 recover her 
lover, and, in the event of the death 
of her husband, for an opportunity tb 
marry him. Germaine, however, is 
restored t5 health, and the plotting 
mistress is foiled.” [Crayon. 2053 

, SAME, Munro, 1882. 

, SAME, (‘‘A Bound of 

Wrong”), London, 1861. 

GEKMINIE LACERTEUX, by E. 
&J, ( 1. 1870.) DE Goncourt : [Paris, 
1865.] Vizetelly^ 1887 ; Chicago, Lairds 


1891.223 pp. ; N.-Y., St^reet ASdl. 2054 

GEROLSTEIN (sequel to “Mys- 
teries of Paris”) by Eugene Sue: 
Harper, 1843. 2055 

GIRL WITH THREE PETTI- 
COATS. by [ C : ] Paul de Kock, 
London. 1839, No. 1952. 

GODSON OF A MARQUIS (The), 
[by Andri^ Theuriet: Appleton, 
1878.] -‘No novel in this series yet 
has pleased us more than ‘Gerard's 
Marriage’ [No. 2051 ] and in exquisit 
style and in all qualities of inteiest 
this is the equal of that. The godson 
was the marquis’ illegitimate son, 
whbse ignoble birth stood in the way 
of his marriage t5 a lovely girl. Over 
this hindrance the unfortunate godson 
almost stumbled intb an intrigue with 
a married woman, but happily was 
saved from it ; the repentant marriage 
of his father and mother finally bring- 
ing his love troubles tb an acceptable 
solution. This, as will be seen, is a 
frenehy plot, but the wondrous deli- 
cacy and refinement of Theuriet relieve 
it of all coarseness. There ar pas- 
sages in it of gr^at beauty, and the 
characterization is masterful and yet 
easy.” [Boston -‘Lit. World.” 2056 

GOLDEN MEDIOCRITY, by E. 
(G.) Hamerton, = No. 461. 

GOLDSMITH'S WIFE (The), by 
Reybaud, — No. 718. 

GOOD FELLOW ( A) . [ by [ C ; ] 
Paul de Kock: Phil’a, Carey, 1838.] 
Kock never soars into the regions of 
fashion tb dazzle and regale his read- 
ers with descriptiv luxuiy, or the 
follies and eccentricities of the world 
on stilts. He seems quite unconscious 
of the existence of conventional per- 
sonages, or that any degree of interest 
can be attached tb any other class, 
but that which he has specially se- 
lected tb furnish subjects for his pen- 
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ciL Paul walks along the crowded 
thoiofares of life, jostling and jostled, 
gleaning materials in every fresh con- 
tact with his fello-iiien foi his amus- 
ing combinations — ti ensuring the nice 
traits and evanescent distinctions 
which individualize character, and 
transferiing them td paper with a 
fidelity which leaves nothing t5 he 
desired, and a rapidity of execution 
which is truly surprising. His last 
work "'Un bon Enfant,'’ is the history 
of what is called among us. A Good 
Fellow. Charles Eaiville, the pei*son- 
ification of this character, is the son 
of a wholesale silk mercer, who died, 
leaving his wido and son in excellent 
circumstances. Charles is a most 
dutiful and sober youth up t6 the 
period when dur history begins ; 
when, with the best disposition in the 
world, he is led intd the commission 
of innumeuible follies and absurdities, 
which reduce him td distress.” [Al- 
bion. 2057 

GRANDE BRET]&CHE (THE) 
Eccentric Novels , 

GUENN, by Howard, = No. 725. 

HAND AND GLOVE [ by Amelia 
Blandford Edwards • London, 
Brown., 1858.] *‘is a slit, but very 
readable and interesting stoiy — not 
sensible, indeed, but romantic and easy 
td read. There has been no great ex- 
penditure of talent or industry upon 
it, but there ar some pleasant, life-like 
descriptions of french country-life.” 
[Athenaeum. 2058 

HANDSOME LAWBENCE, by 
**G: Sand,” Boston, 1871, is sequel to 
A BOLLING STONE. 2059 

HAPPY EIND (A) [ by — C ) 
Gagnebin: Crowell., 1889.] 'ds a 
simple domestic tale, pure and whole- 
s6me, and full of unaffected kindli- 
ness* The ‘happy find’ is a foundling 


whd gios into a creature of so sweet 
and helpful a kind that she becomes a 
blessing td all about her. Of course, 
in the end. she "comes td her 5n\” 
[American. 2060 

HAUNTED MABSH, 1851, Haunt- 
ed Pool, 1890.. = BEVIVS POOL. 

HEADSMEN OF FPaNCE (The) 
= THE jSUBGEONS STOBY. 

HECTOR, [by Flora L. Shaw: 
Boherts^ ISSl,] *Ttis a rare pleasure 
td find such a hookas "Hector,’ a little 
tale of country life. It tels of the 
love and the sono of grdn people, but 
from the child's point of vue, and 
with such exquisit skil as td make it 
one of the most beautiful of children’s 
books. It is a pure idyl, sweet and 
fresh as the songs of the birds which 
carol throu its pages.*’ [Nation.] — 
also. No. 405. 2061 

HELENE by Henriette E. F. 
(A.) Reybaud. London, 1849. 2062 
HENPJETTE. or a Corsican Moth- 
er, by Fr. Coppice: Worthington., 
1890. 2063 

HEPTAMERON (THE) -= No. 70S. 
HESTER [ by Beatrice May 
Butt : Appleton. 1880.] ‘‘is one of the 
happiest little sketches of the french 
wax, in the chronicle of a faithful 
love crossed and a buiden patiently 
borne. The style has vivacity and 
charm.” [ Penn Monthly. 2064 
HIDDEN MASTERPIECE (The), 
by Baj.zac, in The Duchess [No. 2020. 

HISTORY" OF THE GREATNESS 
AND DECLINE OF CESAR BIROT- 
TEAU. [ by Honor:6 ""de” Balzac : 
transl. by Wight Goodrich, N.-Y., 
Budd. I860.] ‘"We ar very glad td 
see this beginning of a translation of 
Balzac, or de Balzac, as he chose td 
christen himself. Without intending 
an exact parallel, he mit be called the 
Fielding of french literature, — in- 
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tensely inasciilin. an aitist who woiks 
outwaid funn :in in£<>rniiTig“ idea, a 
satirist wh5se iuinior wil not let him 
despise human nature even while he 
exposes its weaknesses. The story of 
Cesar Birotteau is wel-ehosen as an 
usher t5 the lest, for it is eminently 
characteiistic. tho it does not sho the 
hier iniaginativ qualities of the au- 
thor. It is one of the severest tests of 
genius draw an ordinary chaiaeter 
so humanly that we leain td love and 
respect it in spite of a tlioro familiar- 
ity with its faults and absurdities. In 
this X'espect Balzac’s ^Birotteau’ is a 
masterpiece. The translation seems 
a very easy, spirited, and kno- 
ing one- The translators hav over- 
come the difficulties of slang with 
great skil, rendering by equivalent 
vulgarisms which giv the spirit wheie 
the letter would be unintelligible.” 
[ Atlantic.] — ‘‘This narrativ of a bour- 
geois perfumer wh6 adhered t5 the 
royalist cause, 60 years ago, gathered 
some money, was decorated, began tb 
speculate, grew extravagant, went up 
like the wel-kn5n rocket and came 
down like its Stic, — this is a particu- 
larly clean story and study of life. 
The family of Birotteau is a chai ming 
group. His faithful, sensible wife, 
and gentle, pure-minded dauter ar so 
different from the female characters in 
‘'P^re Goi’iof that we can hardly un- 
derstand why, since they must hav 
inhabited Paris at nearly the same 
time with the characters in “Pere 
Goriot” we got in that work not a 
single glimpse of them, and wer 
forced t5 conclude th^re wer no such 
species. But poor Birotteau himself 
is the best figure, because he ends 
honorably and cleanly. His death, 
after his recovery from insolvency 
and his reinstatement in credit, is a 


patlietic 1)ut true stroke of the novel- 
i-^fsait And what is notable about 
it is tiiat Balzac, in relating it, shos 
his appieciation of the moral dignity 
of Birotteau’s recoveiy and exit; he 
does not handle these incidents coarse- 
ly or cynically, but as sympatheti- 
cally as one could ask. So, too, he 
sketches the chaiacteis of Popinot 
and Pilleiaiilt with a firm but gentle 
hand, and makes them both win oTir 
esteem. On the whole it is a pleasing 
study, and is made the more attractiv 
by its dashes of cheerful humor.” 
[ Ameiiean.] — ‘‘It is a tale of domes- 
tic life in Paris, not a tale beginning 
with an inti igue, filled with passion, 
and ending in tragedy, as many sup- 
pose all Parisian life t5 be ; but one of 
homely virtues, of every-day suffering 
and sorro, of happiness and love, wjith 
something of the social vice and 
treachery which belongs t6 all society 
... It is on this land speculation that 
the story tuins. Of course it failed; 
failed not because the calculation was 
not a good one, but because the guile- 
less C6sar was cheated by tw5 of his 
associates, one of wh5m ran away 
with all the ready money, while an 
ex-clerk of the perfumer whbm he had 
dismissed for theft compelled the 
payment of the notes when there wer 
no funds. All this, however, is 
evolved in due season. In the mean- 
time the grand ball is given, for Mrs. 
Birotteau, finding contention useless, 
resigns herself t5 the inevitable. The 
course of events is full of interest and 
incident. Ruin conies, but salvation 
comes also, ruin throu weakness and 
knavery, and salvation throu strength 
and self-denial. The close, perhaps, 
is a little too dramatic, as in life the 
happiness of success is seldom fatal.” 
[ Albion. 2065 
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, SAME (transl. bv J: H. Simp- 
son). London, ISGO. 

, SAME (Cesar Birotteau) , Bos- 
ton. Boherts^ 1886; IST.-IT.. Bonner. 
1891. 

HOPE DEFERPED. [by Eliza 
F.. Pollard: Hurst. 1872.] ‘'The 
patient attitude of a loving woman, 
wh5 waits during long years for an 
affection which awakes too late, and 
is doomed to find that when hope 
seems no longer possible, the passion 
which she has stifled so bravely is at 
length reciprocated, is a subject which, 
in any hands, must be difficult tb treat 
without profanation. That Miss Pol- 
lard, in her character of Jeanne, 
should hav succeeded so wel — placing 
before us a type of ardent affection 
without grossness, — trusting simplic- 
ity without weakness or insipidity, — 
shos that she possesses appreciativ 
insTt and womanly delicacy of touch. 
We hav read few stories which hav 
left so pleasing an impiession . . . 
The scene is laid in France, and the 
author writes with knoledge.” [ Athe- 
naeum. 2066 

HOTEL DU PETIT ST.-JEAH 
(The) [by C .. L.. Hawkins Demp- 
ster: Smith. 18G9.] '••is far superior. 

Even if we leave its main feature out 
of sit, we find in it much which throes 
lit on provincial society. A criminal 
trial, the election of a deputy, a ser- 
mon pregnant with the dramatic ex- 
pression of french preachers, and 
other scenes of equal force, giv a ze.st 
t6 the story, and keep us from brood- 
ing altbgether on the self-sacrifice of 
the heroin and the meanness of the man 
whbrn she had first chosen ... We 
commend ‘The Hotel du Petit St.- 
Jean’ as a careful study of manners, 
with a central figure of even gi eater 
interest.” [ Athenaeum. 2067 


HOUSE DIVIDED AGAINST IT- 
SELF [Biviera] = No. 467. 

HOUSE OF PENARVAN, by San- 
DEAU. = No. 742. 

* HOUSE OF THE TWO BARBELS 
(The) [ by Andri5 Theuriet: Apple- 
ton., 1879.] “is full of touches reveal- 
ing domestic life in a southern town. 
Twb bachelors of middle age liv with 
their iint, an old maid, simple-minded, 
unsofisticated, eccentric creatures all ; 
and ar in consternation when they 
learn that their privacy is t6 be in- 
truded upon, and their quiet disturbed, 
by 2 relativs from Pans, a lady and 
her dauter. If the 3 domestic recluses 
ar perplexed and in dismay at the 
advent of the 2 ladies of glittering 
plumage from the capital, the Paii- 
siennes ar equall}^ disturbed by theii 
provincial surroundings . . . The cur- 
rent fiction of France bears unmistak- 
able testimony t5 the place home 
holds in the affection of the french 
people. Some of the most delitful of 
domestic pictures hav in times past 
been furnished by french writers ; but 
recent fiction seems t5 us t5 paint 
these scenes with more grace and ar- 
tistic skil, t5 delineate domestic life 
more distinctly on its artistic lather 
than on its moral side. Some of the 
writers of the day ar admirable 
'genre’ painters : they dellt in giving 
tb the most homely and simple inci- 
dents exquisit effects of color and 
contrast, in turning tb dramatic ac- 
count groupings and details which 
write! s of the past disdained tb heed. 
. . . TheurieFs stories ar full of these 
delitful pictures, these domestic bits 
of color.” [Appleton’s Journal. 2068 

HUNTING THE ROMANTIC, or 
the Adventures of a Novel-Reader, 
[by [Leonard Stlvain] Jules 
Sandeau: N.-Y., Stringer., 1852.] 
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Here -‘unbridled youth is gently and 
adroitly led in the path of virtue by 
o;uides as delTtful as they ar irre- 
proachable/’ [ Saturday Hev. 2069 
ICELA^s'D FISHERMAN (An), 
[by ‘"Pierre Loti/’ i. e. Julian 
Yiaud: N.-Y., Uottsberger. 188S; Chi- 
cago. McClurg, 1890.] "*The scene 
is not laid in Iceland but in Bretagne, 
and his ‘Pecheur d 'Island' is one of 
those wh5 bear that name because 
they ar engaged in the cod-lishery off 
the coast of Iceland, and rarely see 
Prance in summer time. The story is 
a sorroful and yet not a glooinj” one. 
It is lie by so much true and natural 
affection, and so full of natural beauty, 
that the tragic death of the t\v5 young 
fishermen, — one sacrificed t5 french 
ambition, the other never returning 
from the fishing expedition on which 
he starts six days af tei his wedding,— 
does not bring t5 the reader a sense 
of unrelieved sadness. The central 
interest of the story is the love of the 
proud and sensitiv A"ann for a girl his 
superior in wealth and social position. 
Por t\v5 years after thMr discovery of 
their mutual affection, he is kept from 
avowing it hy his feeling that he is 
not the man tb marry a fine lady. 
But her father's death as a bankrupt 
rembves the obstacle, and the story 
of tMir brief courtship, merry wed- 
ding, and early and final sepai-ation is 
wel told. Even tho the book does 
not comply with the requirement 
which Mr, Darwin would hav enacted 
by Act of Parliament, that all novels 
should end pleasantly, yet it may be 
read with pleasure by those who sym- 
pathize with his wish.” [American.] — 
“The second translation of Loti’s ‘Ice- 
land Fisherman." the finished flower 
of his literary work, is better than the 
first. The translator has reproduced 


the marked onomatopoetic quality of 
Loti's language with singular fidelity 
and skil.” [ Nation. 2070 

IDLE TIME TALES, by Pb-‘ 
Coppice: Chicago. Bands 1891. 2071 
ILLUSTRIOUS OAUDISSART 
(The), by Balzac, in Nos. 1993 and 
2020. 20 72 

IMMORTAL (The). [by Al- 
phonse Daudet : Chicago. Band., N.- 
Y.. Aldeiis 1888.] "*What is stil more 
remarkable than the correct and 
sparkling rendition of the original, is 
the fact that the illustrations really 
illustrate the text. It is a skit at the 
‘Academie’ and the characters ar ITtly 
disguised portraits from life. It is a 
powerful book, but, like most of 
Daudet's. it is not cheerful reading. 
Even ‘Le Petit Chose’ was not that, 
delltfully amusing as it is in parts. 
Daudet does not gloat over vice; we 
hav more than a suspicion that he 
cordially detests it. Nevertheless, 
the atmosfere of his books, even of 
this one, which is comparativly fiee, 
is, if not steeped in corruption, at 
least I'cdly suffused with it. AVhat a 
master of pathos he is ! With what 
lit. unerring strokes he paints the 
dreadful scene in which Astier-Rbhu’s 
wife unvMls herself t5 him after the 
cold intimacy of 35 years, strips of 
the last shreds of vanity and self- 
respect, and drives him tb suicide, 
that inevitable refuge for Daudet’s 
disappointed heroes !” [ Catholic 

World. 2073 

, SAME (“One of the Forty”). 

Sonnenscliein. 1889 
IN THE CAMARGUE [by Emily 
Bowles : London, 1873, Loring., 1875.] 
is “a stoiy of Southern Prance. As a 
picture of a strange and somewhat 
fascinating life it is quite remarkable, 
its dramatic interest being inferior tb 
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the charms of its brit and realistic 
sketches of character and society.'’ 
[Boston ‘'Literary World.” 2074 

m ™e spbing of my life 

[by Olga (Cantacuzene) Altieri: 

1878.] "is a charming little 
romance which even an indifferent 
translation has not been able tb spoil. 
It is. indeed, only a variation on a 
wel-worn theme — "the couise of true 
love never did run smooth.” — but it is 
treated so delicately and simph% and 
is so free fiom vulgaiity and bold 
commonplace, that it interests the 
reader fiom beginning to end. No 
doubt there ar improbabilities in the 
story, and exaggerations of sentiment 
and manner; but these blemishes ar 
not of a sidy kind.” [ Athen. 2075 

INDIANA, by "G : Sand,” = No. 
753. 

INTERIOll OF A DILIGENCE 
(The), by E. Souvestre, in Southern 
Lit, Messenger^ Nov., 1854. 2076 

lEENE’S DOWEll, by C : Desleys, 
Bemington, 1878. 2077 

lEONMASTER (The). [by G: 
Ohnet* Vizetelly, 1884; Rand, 1888.] 
“Tb vhat is the success of 'The Iron- 
master* tb be attributed? In the first 
place, tb the fact that Mr. Ohnet is 
manifestly a consummate ];)laywrit. 
The convent-school jealousy between 
Claire de Beaulieu and Athbnais 
Moulinet, seems but a poor basis for 
a good story. Yet jMr. Ohnet’s supei- 
stiucture is undoubtedly ingenious 
and compact, and you never quite 
forget this earl 3 ^ girlish rivalry in the 
duel between the wife of the ironmas- 
ter and the wife of the hefirtless lover 
whb has deserted hei*, tb the ah but 
tragic close of which the plot leads. 
The author skilfully transforms Claire 
and Athbnais intb impersonations of 
moral loveliness and unloveliness in 


woman . . . Philippe Derblay, the 
ironmaster, is a character of a kind 
seldom met in french fiction, a char- 
acter of the teutonic rather than the 
gallic type. He is courageous, saga- 
cious, disinterested, merciful, a wor- 
shipper of duty . . . He declines tb for- 
giv Claire long after he must hav seen 
that her old indifference tb him had 
been transformed intb an overmaster- 
ing passion . . . The reader wil be 
grateful, not only for the story, but 
for some of the characters. In partic- 
ular. the mothei and brother of Claire, 
a spritl}!^ baroness and her good- 
natured scientific husband, and a 
notary of the old school, ar so good, 
that w^e can onl}’- hope that they ar 
not too good tb be out of place in a 
representation of French life at the 
present time.” [ Spectator. 2078 

, SAME (“Claire”), N.-Y., N, 

L, Munro,^ 1884; LomlU 1888. 

, SAME (‘^Lady Claire”), 

Munro,, 1884. 

ISHMAEL. by Bradhon, [1851- 
70] No. 755. 

ISLE OF THE DEAD = LAZAB- 
ETTO-KEEPEB. 

JACK [by Alphonse Daudet: 
Estes,, 1877, Bo^itledge, 1889.] "is a 
bad book in its materials and atmos- 
fere and a good book in its purpos 
and method. In its literary execution 
it is exceedingly fine . . . The charac- 
ters here set before us ar, for the 
most part, a loose set. Jack, poor 
child, and the lovely Cbcile, alone 
stand in the lit. In the Moronval 
Academy we hav a palpable repro- 
duction of Dbtheboys’ Hall. The 
style throuout is hily artistic, the 
posturings ar dramatic and absorb- 
ing, and the entire work that of a 
master, but the end is sad, painfully 
so.” [ Boston "Lit. World.” 2079 
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JACQUES, [by ‘-G: Sand,” i. e., 
Amantine Lucile Aurore (Dupin) 
Dudevant: -5<2rper, 1847, 2 v.] "The 
stoiy is told in the shape of correspon- 
dence ; and thus, as incidents develop 
themselvs, we hav a running coramen- 
tary supplied in the most piquant and 
artistic manner . . . The long and 
short of it is, that because Fernande 
cannot fathom her husband, she la- 
ments herself as a Tern me incom- 
prise’ ; so she, too, goes on the search 
for sympathy. The slope she treads 
is so gentle at first as t5 be almost 
imperceptible. She concerns herself 
about the sorros of an unhappy lover, 
and offers herself as intermediary with 
the object of his affections. The per- 
ilous intimacy, sweetened by her tears 
and smiles, seduces him int^ trans- 
ferring his love; and that power of 
sympathy which exercises an irresisti- 
ble sway over its predestind subjects 
betrays her int5 reciprocating his 
passion. Yet she never I5ses her re- 
gard for her husband — a regard which 
is scarcely t6 be distinguished fi'om 
her early love. Jacques, who is pre- 
ternaturally shrewd and clear-sited, 
anticipates the course of her unlawful 
passion ; and his fancies pass int5 firm 
beliefs a full stage or so in advance 
of the reality. Finally, he does what 
was possibly the best thing in the 
peculiar circumstances, and rembves 
himself out of the way by a suicide 
which he adroitly disguises as an ac- 
cident. The charitable consideration 
that has governed his conduct is “bTo 
human being can command love, and 
no one is t5 be blamed either for feel- 
ing it or for Ibsing it. What degrades 
a woman is falsehood.’ ” [Black- 
wood’s. 2080 

JAMBE D’AHGENT & M. JAC- 
QUES. by il. SOTJVESTRE, in Southern 


Lit. 21essenger., aug.-sept.. 1855. 2081 
JEAN TETEROL’S IDEA [ by Y : 
Cherbulikz : Appleton^ 1879.] “is 
written with that precision, polish, 
grace and vivacity which hav always 
characterised Cherbuliez’ work; and 
it has the additional advantages of a 
story interesting in itself and of sharp- 
ly contrasted and piquant characters. 
Jean Teterol is an illiterate laborei 
wh5 has raised himself tb the position 
of a millionaire, and wh6 exhibits the 
egotism of a self-made man in its 
most vulgar and aggressiv form.” 
[Appleton’s.] — “Jean goes off, and 
finally comes t5 the folloing decision : 
he wil go away, and become rich, — 
richer than this Baron de Saligneux, 
whbpeimits himself the pleasure of 
kicking. Then he wil come bac t6 
the village, and hav his revenge. And 
— people wil see I That is the whole 
book. He does it, and people d5 see I 
He amasses a large fortune, and re- 
turns t6 his nativ hamlet. Unfortu- 
nately the old baron is dead, but he 
buys all the land sold by his son, the 
prodigal young baron, builds a great 
white house which cuts off' his vue, 
and finally manages tb get possession 
of all the claims against him. and 
present them in a lump. The baron, 
a spendthrift man of the world, is at 
his wits’ end; having tried all his 
methods of procuring money in vain, 
he goes tb see the ex-gardener in his 
new mansion, preserving, however, 
throuout the intervue his air of the 
ancien regime. The ex-gardener 
meets him with an ultimatum : your 
dauter. aiistocrat tb the tips of her 
fingers, shal marry my son. Voila! 
The twb fathers at last arrange it. 
Lionel, meanwhile, has had an excel- 
lent education, and has been bred 
among gentlemen. He falls in love 
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with Claire honestly; but wlien he 
disco veis that she is, as it wei, being 
sold t6 pay her father’s debts, he 
tears the paper which binds the baron 
before his father’s astonished eyes, 
and, barely escaping being strangled 
by him, flees tb Paris, wheie he be- 
gins t5 earn his living as a wiiter 
(how easily they db that in books) . 
Of course, the moment Claire (whb 
has been very scornful all along) 
finds him really gbne, she turns 
around and now begins tb love him. 
An uncle fortunately dies and leaves 
her his estate, so that the throttling 
money obligation is ended And then 
the twb young people come tbgether 
again, and the idea is cairied out.” 
[Atlantic. 2082 

, SAME (''The Wish of his 

Life”) London, 1879. 

JEAIS-NE LARAGUAY [by Eu- 
G]£nie (Gindriez) Hamerton : Chap- 
man^ 1864.] -‘exhibits so much fem- 
inin prettiness and piquancy that we 
ar constrained tb deal tenderly with 
it, notwithstanding a want of orig- 
nality which in one place almost lays 
the author open tb a -charge of pla- 
giarism. Jeanne is the only child 
of a Paiisian banker, whb in early life 
was guilty of forgery. In spite of 
the unwholesome influences suriound- 
ing her frivolous life, Jeanne is as 
good and clever as she is beautiful 
and beloved. She has been taken 
from her convent and introduced intb 
a brilliant, wealthy, pleasui e-seeking 
set . . . Ere he has declared his devo- 
tion, Jeanne has fallen deeply in love 
with her tutor. Thus the case stands 
when Sir Henry Luton appears on the 
scene. Sir Henry is already married 
tb a woman of whbse existence society 
is ignorant ; but he is the one person 
whb possesses the proofs of Mr. Lara- 


quay's early error. lie insists on 
^ making Jeanne his wife ; and Jeanne, 
whb has learnt the awful secret of 
her house, consents tb many the man 
whbm she hates, and discaid the man 
whbm she loves, in ordei that she 
may shield her father from ignomin- 
ious punishment. The w^edding is on 
the point of celebration, when the 
artist pi bves Sir Henry tb be a biga- 
mist in intention, and compels him tb 
relinquish his claim tb Jeanne's hand, 
and also tb deliver the documentary 
evidence of Laraquay's forgery. 
Thus the villain is defeated ; the vir- 
tuous forger is freed from dread of 
exposure; and the lovers begin the 
world as man and wife.” [ Ath. 2088 
JET [Riviera] — No 475. 

JOAN WENTWORTH [bylv.. S. 
Macquoid: Harper ^ 1880.] ‘-is a 
pleasant story of school-life and Bre- 
ton manners.” [ Catholic World 2084 
JOSEPH NOIREL’S REVENGE, 
[by V: Cherbuliez: N.-Y,, 

1873.] ^'Nowhere has Cherbuliez 
drawn a character so fascinating as 
“Marguerite.” The way in which she 
is represented, fiist as a young giil at 
home, as charming and lovely as pos- 
sible. then married and in trouble, 
but groing in fascination as in char- 
acter with eveiy aflliction, retaining 
in spite of all her sufl'ering her won- 
derful innocence and piuity, warrants 
us in declaring that Cherbuliez has 
shon here a power which, previously, 
it was in one’s power only tb predict. 
Tb draw a charming woman is no lit 
task; Cherbuliez has done it not only 
with the cleverness with which he 
gave us Didier’s self-analysis and 
Ladislas Bolski’s fiery passion — a qual- 
ity in which, by the way, he stands 
almost alone — but with a pathos and 
sympathy far superior tb any such 
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cheap gift as cleverness. While Mar- 
guerite stands first in nieiit, Joseph is 
not t 5 be foigotten; indeed, there is 
no weakness shon in the treatment of 
anj" of the chaiacters. The plot is 
one of the soitin winch Cheibuliez 
delits, it being complex and not too 
easily unriddled, but yet one not too 
heavy for its author — he is never wM 
down by its demands, it seems t5 
trouble him as little as the utterance 
of one of his numeious witticisms. 
Some of the descriptions, as, for ex- 
ample, that of the old castle, and the 
meeting between Josepli and Margue- 
rite in the sno, ar models of beauty. 
One of the peculiarities of Cherbuliez’ 
novels is evident in this, their joyous- 
ness in spite of a tragic end. This 
quality seems to us one of thegieatest 
an author can hav : t5 give us sadness 
but yet, without cheap consolation, 
td leave in dui minds the impression 
that there is something which no sad- 
ness can touch — a state of mind which 
is neither hope nor indiflerence, hut 
the certainty of the grandeur of the 
world outside of our petty misery. 
This Cherbuliez has done. If this 
praise seems fulsome, we hope that 
the fault-finders wil read the novel.” 
[ISTation.] Compare No. 768. 2085 
. JOSEPHINE, 01 The Beggar of the 
Pont des Arts, by W : Hauff : Lon- 
don, Clarke. 1814. 2086 

, SAME ('-The Tiue Lover’s 

Fortune”) , Boston. Munroe. 1843, 91 p ^ 
jShorey. 1869 (in ‘‘Emerald,” 57 p.) 

JOUKNEY ROUND MY ROOM 
(A) by Xavier de Maistre : Long- 
man. 1871 5 Ohatto, 1883. 2087 

JOURNEYMAN JOINER (The) = 
No. 1994. 

JOYS OP LIFE, by Zola, 
N.-Y., 1880 ; Chicago, Laird^ 

1891. 2088 


JUPITER'S DAUGHTERS. [ by 
Henrietta Camilla (Jackson) Jen- 
kin: Holt, 1874.] “Mrs. Jenkin’s 
pretty stories hav all a charm . . . 
They ar written in agieeable english, 
which, t 5 hazard a guess, has been 
just enuf affected by an intimate ac- 
quaintance with frenc:h t5 inciease the 
delicacy of style without rendering it 
affected. ^Jupiter’s Daughters’ is the 
story of a french girl wh 6 , t5 please 
her parents, marries a Mr. de Suhar, 
when she is in love with some one 
else, and regrets it for the remainder 
of her life. Of course after her mar- 
riage, she falls in with Mr. Vilpont, 
but this does not make her any hap- 
pier. She is a good wife, and nothing 
is left for her, after her adventures 
during the siege of Paris, but a life of 
duty . . . The descriptions of life in 
St. Gloi. a little provincial town, ar 
often very attiactiv.” [Nation. 2089 
KING APEPI. [ by V : Cherbu- 
liez: N.-Y., J: Delay. 1889.] '-En- 

tertainment, pure and simple, is what 
Cherbuliez here provides for his read- 
ers, and tho it is only a novelette, 
and of very slit pretensions, it is nev- 
eitheless thoroly characteristic. It 
may be briefly described as the 
Fotheringay episode in 'Pendennis’ 
^done int5 french. It is, of couise, 
adrniiable in point of woikinanship, 
and reads itself from cover t5 covei . 
There is no writer of fiction whbrn we 
now recall from whbm one can come 
so near obtaining that ideal of the 
novel-leader, the maximum of amuse- 
ment with the minimum of effort, as 
from Cherbuliez- Every detail of his 
work is refined and polished t5 the 
last degree, distinctly t5 that end 5 
and surplusage being rigorously re- 
jected, the positiv seductivness whbse 
secret that genial cynicism knon as 
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Gallic wit alone possesses, is with him 
unusually potent. You d5 not caie 
t5 read one of his hooks more than 
once, hut you wish t5 read it aloud. 
In this sketch, as usual, there is no 
gieat amount or great subtlety of 
character portrayal; the personages 
ar types often enuf used hy french 
romantic writers; hut, after the ro- 
mantic writer’s privilege, they ar 
genei alizations which afford all sorts 
of possibilities forbidden t5 students 
of ‘the human documents,’ and which, 
in the hands of so vivacious and in- 
ventiv a romancer as Oherhuliez, ar 
very agreeably managed.'’ [ Nation.] 
— ‘'The 'affaire du coeur' in which the 
clever old diplomat finds himself 
pitted against an mtiiguing young 
wido and her mother, is amusing 
throuout, while the chaiactei of the 
hero, an ardent Egyptologist, is wel 
conceived.” [Penn. 2090 

, SAME ("A Stroke of Diplo- 
macy”), Appleton^ 1880. 

fCINGS IN EXILE, by A. Datoet, 
= No. 774. 

LA BELLE MADAME DONIS, by 
H. Malot: 1885. 2091 

LA BELLE NIVERNAISE. [by 
Alphonse Daudet : Eoutledffe, 1887.] 
“Daudet here sounds the vibrant, 
pcnetiating notes of pity and love. 
It is a charming idyl of the Seine. 
Good-heitrted Francois Louveau, the 
bargeman, with his equally benevo- 
lent tho shrewish-tunged wife, ar por- 
trayed with a subtle sympathy which 
brings them out clear against the 
bacground of poverty and toil. Vic- 
tor is a poor little waif picked up by 
Louveau in the streets of Paris and 
cared for til he comes t5 be the chief 
prop and comfort of the worthy pair. 
The whole picture is before us ; the 
trips up and clown the liver, the cheer- 


ful. useful childhood of Victor and 
his foster-sister, the discovery of Vic- 
tor’s father, the boy's depai ture for 
school, his pitiful longing for a return 
t5 his previous life, his ilness, the 
family reunion — all is told with a, 
grace and charm which we may w(d 
call iiicompaiable, and which lend t5 
the simplest incidents the glo and 
color of romance.’' [Boston ‘*Liter- 
aiy World.” ^ 2092 

LA TERRE, [by 3{1 mile Zola: 
Peterson^ 1888.] ‘‘If the peasants of 
France ar without exception jackals, 
wolves, and swine, t5 the degree Zola 
depicts them, it is hard t6 perceive how 
any other countiy could equal the 
abominable shomg. The title of the 
hook is understood t5 suggest not 
meiely the occupation of the people 
as tillers of the soil, but also their 
excessiv greed for land onership. and 
upon this Mr. Howells dw'els as the 
essential featuie in their character, as 
shon hy this alleged 'study.’ But the 
book does not indicate this : it shos 
every form of sordid avarice, silencing 
every form of human feeling, develop- 
ing hate and jealousy, and employing 
ci'uelty and crime without remorse; 
and while in the midst of this the 
gi eed for land appears prominent, it 
is hut one detail in the evil catalog.” 
[American. 2093 

LADIES' PARADISE (The) [hy 
Emile Zola: Tinsley^ 1884.] “is 
prosaic, painful, full of a strange 
pathos which english novels wonder- 
fully lac; and profoundly moral, if 
ritly understood. It is the story of a 
great Parisian monster shop, and the 
exhibition of the spirit of hard, brutal 
worldliness expressed in its colossal 
success, ruining all little shops in its 
neborhood, and casting off scores of 
workpeople starv at a moment’s 
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notice; of the demoralizing influence 
of the vast 'cultc' of luxury, and the 
magnetic po we i —sensuous and dead- 
ening at once— which it exercises over 
al 1 wh (> hav t6 take part in it . There is 
something in the picture of a pure 
hard-working girl sitting up at nit t5 
supply the necessities of a brother of 
17, wh5 invents fresh tales of pro- 
fligacy t5 hear out his demands upon 
her. and boasts of the advantage his 
youth givs him with his mistresses, 
which opens an instructiv vista int6 
thetiue meaning of the worship of 
luxury, and the tendency of a sensu- 
ous materialism.” [Contemporary 
Heview. 2094 

LADY WITH THE C AMELIAS, 
by A. Dumas: (Paris, 1848.) N.-Y., 
Belford. 1890 ; 251 pp. 2096 

, SAME (“Camille”) Feterson. 

1860, Laird. 1S91. 

LAKE SHORE (The) [by £mile 
SouvESTRE, Boston: Crosby. Nicholls 
& Co.. 1855; 12®, 239 pp.] contains 3 
tales.— 77^e Slave. The Serf, The Ap- 
prentice. 2096 

LAKEVILLE = No. 287. 

LAST LOVE. [by G: Ohnet: 
Chatto, Ivers. Lippincott. Munro. 1890.] 
•‘The characteristics of Mr. Ohnet's 
‘Dernier Amour’ wer so much like the 
characteristics of most of his work as 
t5 confirm a theory held by some 
critics that there is no author so pop- 
ular as the author wh6 givs the public 
exactly what it expects. A certain 
facility of construction, dialog slip- 
shod hut fluent, a knac of describing 
all classes of society with indifferent 
incorrectness, and, finally, a kind of 
bluntness of moral touch which tickles 
morbid senses without shocking them 
— these ar Ohnet's qualifications, and 
they appear in the history of the con- 
test of Mrs. de Ponfcenay and Lucie 


Andremont for the not particularly 
valuable affection of the former's hus- 
band as wel or as il as in most of his 
other work.” [Athenaeum. 2097 

LATIN QUARTER COURTSHIP 
== No. 483. 

lawyek:s nose, eccen- 
tric NOVELS. 

LAZARETTO-KEEPER (The) 
g^=-No. 1974. 

LE BLEUET [by ‘^Gustave 
Haller,” i. e., W.. J. (Simonin) 
Fould: Brentano, 1889.] is “a pretty 
story of alsatian life, full of tender 
feeling, of rural charm, and gentle 
manners. There is a note of intro- 
duction by G: Sand which givs it hi 
praise for the delicacy of its charac- 
ter drawing. Possibly, the story in 
its english dress would not hav at- 
tracted such praise unaided, but few 
wil be inclined t5 quarrel with ‘G : 
Sand’s’ estimate. The picture given 
of the relations between the landed 
peasantry and the nobility is astonish- 
ing in the simplicity and freedom it 
indicates. A very pleasant half hour 
may be spent in the Alsace of this 
book.” [ Overland.] — “It is a charm- 
ing, innocent little tale, of a kind not 
too common in french or indeed in 
any other language ... It would be 
unfair t5 go further in recounting the 
story, which is full of delicate senti- 
ment and chastened, unostentatious 
observation. That forein readers wil 
admire it so warmly as d5 the french 
can hardly he averred, for we ar ac- 
customed tb stories in which inno- 
cence and poetry combine, and th^re 
is a faint trace of exaggeration in 
thgir union here ; but yet the story is 
very pretty and the book is wel worth 
reading.” [ Atlantic. 2098 

, SAME (“RenSe and Franz”), 

Appleton, 1878. 
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LE EEYE, by Zola, = No. 7S4. 

LEAH [ Paris ] = No. 485. 

LEAVES FROM A FAMILY 
JOURNAL [‘‘Memoires d^un Fa- 
mine”) by Emile Souvestre: Lon- 
don, Groomhridge^ 1854; N.-Y., Ap- 
pleton^ 1855.] ‘ns an autobiografic 
sketch of domestic life in a provincial 
town, wiltten in a quiet, unpretend- 
ing manner, but replete with the les- 
sons of practical wisdom. The char- 
acters ar wel drawn, and the simplic- 
ity of the style, the purity of the 
moral tone, and the homely truths 
which the book inculcates, recom- 
mend it. Opening with the marriage 
of the hero and heroin, the diarist 
unfolds the family history throu 
many years, until the children, having 
reached matui’ity, prepare t6 leav the 
family circle for new homes.” 
[ Christian Examiner. 2099 

LED ASTRAY, = LITTLE 
GOUNTESS. 

LES MISERABLES = No. 790. 

LETTERS FROM MY MILL. [ by 
Alphonse Daxjdet: Truhner^ 1880.] 
"‘Few modern volumes hav the subtle 
charm of this. They sparkle with 
airy britness. They depict an Arca- 
dia so delitful that we ar fain t5 be- 
lieve it real. They please our fancy 
without strain or fatigue, as nothing 
but good french work can d5. Th8y 
d5 not stir our deeper feelings as 
german or english stoxdes mit. The 
author makes no appeal t6 our egotism 
by suggesting that we ar in any way 
concerned in his puppets, except t5 
note how gracefully they play their 
part; and his book is full of diffused 
lit, so that eveu the men and women 
in it cast less gloomy shades than 
those of real life. His Provence is 
like the sea which plays along its 
shores, now passionate, now serene, 


but nevei of the dul leaden hue which 
the noithern atinosteie can giv 15 
Nature.” [Spectator.] — “The grace 
and charm of Daudet's manner hav 
never been more apparent than here. 
Subtle as they ar, keen as is the touch 
with which his simplest sketch illus- 
trates some depth or hit or surface 
folly of human nature, the first and 
abiding impression of these little 
tales is their delitful delicacy. There 
is not one of them but is full of point, 
either of wit or humor or pathos, and 
they ar as original as they ar simple. 
That anything so strong l^r intellectual 
should be so delicate is as wmnderful 
as that anything so keen should be so 
sympathetic.” [ Critic.] — They "*ar 
only in part stories, for 7 out of the 17 
ar descriptiv or meditativ essays, iiure 
and simple. The stories ar delitful, 
with a peculiar tenderness and deli- 
cacy, a playful britness, and a satire 
quite without bitterness of spirit, 
even when the subject matter is bitter, 
with one exception. The exception 
is upon the subject of making a living 
by literature. In addition t6 his sym- 
pathetic expression of human experi- 
ence, there is - no less sympathetic 
expression of out-door nature of 
Provence. The delicate dramatic 
sense very rarely permits a touch of 
melodrama; and tho the peiceptions 
of the artistic value of sorros and joys 
of the Provencals is far from naive, 
neither would it be fair t5 call it self- 
conscious.” [Overland.] — ‘‘They ar 
unrivaled in grace, humor and pathos, 
while now and then a lit, swift gleam 
of satire crosses the page . . . The 
english (Harper) version is far above 
the average.” [ Nation. 2100 

, SAME (‘‘Stories from Pro- 
vence”) Harper^ 1886. 

LIFE IN A FRENCH VILLAGE. 
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[ l>y LrsBETii Goocii (Si^iauiN; Stua- 
HAN: Stralian, 1879.] ‘‘The stories 
contained in this little work ar all 
very graeetullj' told. The leader is 
taken td a quaint seaside village called 
St. Brie— a ro of stone, v eather-beat- 
en, woodiui'Shuttered cottages, strag- 
gling along the edge of the clif. — and 
thrn*e intiodiiced td various of its in- 
habitants. and to some of the great 
folk living* hard by. Each tale is 
distinct, and yet a unity is preserve!, 
by reference in one tale t5 characters 
figuring in others . . . Throudut theie 
runs a subtle local flavor, a delicate 
presentment of the quaint side of 
french life, which is very attractiv. 
‘The Two Sistei-s' and the 'Cui6''s 
Crirae^ ar very good samples of this 
kind of presentment. feel at 

home with the people somehow, and 
understand their circumstances and 
modes of thot. Even the slit sketch 
of the semi-idiot boy, 'poor Michel,' is 
full of delicate touches, which stamp 
it as work of a true artist. Alto- 
gether, we can heitrtily recommend 
this little volume.” [Spectator. 2101 
LIFE'S DECEIT by E. de Gon- 
COtJRT: C7iiccpo. Laird, 1891. 2102 

LIGHTNING HOD (The), byC: 
BE Bernard, 35 p,, in The Sapphire. 
Boston, Shorey. ISGO. 2103 

LILr OF THE VALLEY (The). 
[hy Honoris Balzac: (Paris, 
1835) Bobei'ts^ 1891.] "Balzac has 
written no book which is regarded as 
a better representativ of his genius 
than this, and it is specially remark- 
able as being a novel in which the 
heroin preservs her purity intact, pre- 
ferring steadfastly her duty t5 her 
happiness, and sacrificing her life t5 
her ideal standard of int. We folio 
Madame de Montsauf throu all the 
painful pitiful struggles of her daily 


lite ; we see her turn aside from pleas- 
ure, nay, from happiness, and em- 
brace her cross day by day ; we con- 
template her patience, her fidelity, 
her noble self-renunciation; we see 
her hduily victories over self, and we 
say t5 durselvs. After all, there is 
one french writer wh5 comprehends 
the saying that 'it is more blessed tb 
Ibse one's life than t6 find it.’ The 
agonies, the sublimities of self-sacri- 
fice ar not ignored or scoffed at by all 
french novelists. Balzac has given us 
one woman wh5m we need not excuse 
and pity, but can admire and adore.” 
[ Lippincott's. 2104 

LION’S SKIN AND LOVEE 
HUNT, ('^La Chasse aux Araants”) 
by C: "be” Bernard [ Dugrail de la 
Villette], N.-Y , Stringer. 1853. 2105 
LISE FLEUKON. [by Georges 
Ohnet : Beniingtons 1885.] ‘'No eng- 
lish writei could bring himself t5 
depict a girl of Lise Fleuron's innate 
delicacy and refinement, and then 
represent her becoming her lovei’s 
mistress under no special pressure of 
temptation, without making us feel 
that she had, t5 some extent at least, 
become degraded in her on eyes ; but 
here this is done in such a matter of 
course manner that it seems for the 
moment a normal evolution ... It is 
impossible not t5 pay a tribute of 
admiration t5 the skil and freedom 
with which the artist woiks . . . All 
the characters liv in a world in which 
the impulses of emotion ar the only 
law ; and yet between the mistress of 
the great financier, and Lise Pleuron, 
the mistress of his parasite, we ar 
made t5 see a great gulf , . . Accept- 
ing the picture as it stands, th&'ecan be 
ho doubt of the pictorial and intellec- 
tual efiectlvness of the contrasted fig- 
ures. In one character, that of the 
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LION’S SKIN (The) and The LOVER 
HUNT [by Chas. deBernaed. N.-Y., 
Bedfield, 1863.] ar ‘^a pair of lively, 
piquant stories. The first cleverly illus- 
trates the distinctions between bravado, 
courage, and temerity. The second shos 
the Parisian consequences of a marriage 
between a studious, thdtful man, and a 
young, beautiful, and frivolous woman 
[ compare 1962 p ] ; and shos, also, how 
such consequences may be circumvented ; 
provided the parties possess as much 
heart, wit, and good sense, as diir hero 
and heroin.” [National Era.]— “Seldom 
huv we read any more charming tales 
than these. In the class of literature to 
which thSy beldng, French writers 
particularly excel ; and amongst them 0 : 
de Bernard is entitled to a hi plage. He 
is neat, terse, and clear in his style, has 
withal an indefinable air of elegange and 
finish, and weaves a plot so skilfully, con- 
trasts his characters so markedly, and 
makes the action of each so complete, that 
he really may be set down as a master.— 
The xilot of The Lion'^s Skin is rather too 
intricate to be unraveled in a paragraph ; 
but its moral is that one man may be thdt 
a coward and yet be brave, whilst another 
may be thot brave, and yet be a coward.™ 
The Lover JStint teaches that a husband 
is the best and the only proper gardian of 
the wife^s honor. — If both these tales be 
french, thdy ar so in the better and most 
unexceptionable sense, in piquancy, in 
wit, in tenderness— not in the fondness 
for intrigue, and the proneness to dally 
with forbidden subjects. It is rare in 
French pages to meet with so much purity 
which is neither sentimental nor insipid.” 
[Albion, 3105 
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play-writ, there is really something of 
moral elevation ; at any rate, there is 
true iKjctic beauty in his selfless de- 
votion tr> the woman wli5 as a little 
girl had been his i^layiuate ; but De 
Bane is heldin leserve until he can 
be used as a toil t6 the poor, shallo 
creatine nlid leaves him t5 be Lise’s 
support in her hour of need; and the 
book, as a whole, is impoverished tiS 
enrieii the concluding chapters, which 
ar certainly full of very simple and 
genuin pathos ... It is as bad a trans- 
lation as we hav ever seen.'’ [ Spec- 
tator. 2106 

LITTLE COTJKTESS (The), [by 
Octave Feuillet ( f, 1800.) : Peter- 
son, 18S0.] -Xevertheless there is 
something very attractiv about Feuil- 
let's work w’hich makes "The Little 
Countess’ a refieshing contrast t5 the 
wiitings of some of his liarshest 
critics. Altho it is not among the 
latest, it is in certain respects the best 
thing he has done, which is probably 
due td its slicness. Feuillet inclines 
t5 laelodiama, and in his more elabor- 
ate and ambitious efforts, such as 
"M. de Cainors' — a kind of ‘Tom 
Jones’ of the Second Empire — it in- 
volvs him in intricacies of ideas and 
feelings whSre it is <iuite imirossible 
t5 folio him without protest against 
his artificiality. But 'The Little 
Countess' is distinctly a minor work; 
it is simple and genuin, and its scheme 
permits the wulter t5 display all his 
cleverness, which is great; his tact, 
which is considerable, and his work- 
manship, which is perfect. It is not 
a large enuf thing t5 tempt his imag- 
ination t6 part with experience and 
observation, which is usually his main 
error ; one may even suspect that the 
little Countess is a portrait, so sym- 
pathetically and distinctly is she de- 


picted. There must hav been not a 
few such products of the artificial and 
yet haphazard society of the Empire; 
thenieiitof the hook is that it does 
not paint the manners of the period 
as illustrated in the conduct of a 
fiction of Feuillet’s somewhat senti- 
mental imagination, but the effect of 
such manners upon a real and passion- 
ate natuie. The denorlment is very 
pathetic, and tho, as always, the 
hopelessness of the tragedy seems 
partly due td the author's wilfullness, 
there is no slo music t5 detract from 
its impressivness.” [ Nation. 2107 

SAME ("‘Led Astray”), N.-Y., 

Carleton, 1875. 

LITTLE FADETTE [by "G: 
Sand,” i. e., Amantine Lucile Aurore 
(Lupin) Dudevant (t, 1876.) : Lon- 
don, jSlater, 1840.] ‘ds a tale of quiet, 
exquisite beauty, and rendered int5 
graceful, idiomatic english. [Har- 
per's.]—"^ We hav not for a long time 
read so sweet a story. It is pure, 
natural and ^Yholes6me; thoioly 
french— but not the french of Dumas 
or of Sue, the exaggerated and pru- 
rient abominations of the present day. 
It more resembles the romances of 
Florian and St. -Pierre, but, while the 
purity and beauty of their morals ar 
preservd, the tone of the picture Is 
reduced, by exchanging the pastoral 
and sentimental coloring, for the sober 
hues of country life.” [ Southern 
Lit. Messenger. 2108 

, SAME (""Fanchon”), N.-Y., 

FoUetL 1863, 230 pp ; Phil’a, Leypoldt^ 
1863. 

LITTLE FELLOW AT THE COH- 
NER (The) [by [C :] Paul de Kock : 
Paris. 1874. pp. 110.] '-Of M. Du- 
pont, the flourishing Paris grocer, 
wh6 givs his name t5 one of Kock’s 
novels, we never think without’ asso- 
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ciating the idea of Liston, His good 
nature, his simplicity, his vanity, his 
timidity, his ridiculous taste in dress, 
his awkward activity, and, td crown 
all, his utter unconsciousness of not 
being as fine a fello, and as loveable 
an object as any in Paiis, would all 
meet an admirable representativ in 
our inimitable comedian. What en- 
joyment the people would hav in his 
dancing at Roinainville, with his 
sounding seals and watch chain, and 
his pockets full of crown-pieces, mak- 
ing tdgether a little tambourine ac- 
companiment, and his coat of sky- 
blue.” [Foreign Quarterly Heview, 
1834. 2109 

LITTLE GOOD-FOR-l^OTHING 
[ ^'Le Petit Chose”) by Alphonse 
Daudet : Boston. Estes, 1878.] 'No 
Account' would hav been a better and 
a more taking equivalent for the orig- 
inal title than the one chosen, which 
givs the impression that the storj*- is 
5ne for children. It is, on the con- 
trary, by no means the least of the 
author’s serious efforts, whether as 
regards carefully discriminated study 
of character, delicacy of touch, or 
sustained interest. The character of 
the hero, Daniel Eyssette, is a crea- 
tion, or, rather, a transcription. We 
hav all seen him in life, if not in a 
novel. 01 diminutiv stature and boy- 
ish manners, the first remark that 
rude people make on seeing him, and 
the first thot of people wh5 say no- 
thing, is always, substantially, "He 
is of no account.” His chai*acter is a 
compound of childish weaknesses and 
masculin wil. When his father’s 
business is ruined and the family is 
scattered, Daniel supports himself as 
a teacher in a gr^at barrac of a place 
among the mountains, two days jour- 
ney fi'om Paris. Th§re he makes a 


brave fit with his unmanageable 
classes, a race of Anakiin, each pupil 
at least twice as big as himself, and 
there he devotes himself t6 the task 
of restoring the fortunes of his family. 
L5sing his place, however, throu the 
treachery of a companion, he goes t6 
Palis, where his brother Jacques re- 
ceivs and protects him, houses him on 
a fifth floor in the Latin Quarter, en- 
courages him to commence as a poet, 
and raises the money t6 publish his 
first volume, which, being unsalable 
is also his last. Then the temptations 
of the city pi6ve too much for Daniel. 
Fie succumbs to them, and is rescued 
with difficulty by the devotion of 
Jacques. This pai’t of the story is 
touching, and it describes traits of 
the french character of which we kno 
perhaiDS too little. It depicts their 
strong family attachments, the almost 
passionate love of the country-people 
for home, and the same joyous sacred- 
ness of domestic affection as that 
which givs the imperishable charm t6 
the earlier chapters of Mannontel’s 
memoirs. As in those memoirs, too, 
the escapades, the dissipations of the 
student-life in the capital form but an 
interlude. They ar ripples, not inter- 
ruptions, in the current of family 
affection. Some of the incidents of 
the story ar enuf like s5me which ar 
recorded of Daudet’s on life t5 lend a 
sub-autobiografic interest to the ad- 
ventures of his hero. If the original 
is free from mannerisms, the transla- 
tor has added none. The version 
retains much of Daudet’s abundant 
humor. That the story should he 
entertaining was t6 be expected from 
its authorship. That it may serv t5 
illustrate ihe french character per- 
sons wh5 find in the word 'frivolous’ 
a sufficient critical account of that 


656 



FRENCH NOVELS 


character is, perhaps, rather t5 be 
hoped than expected,” [Kation. 2110 

, yAME (‘^My Brother Jack”), 

Low, 1877. 

LITTLE HEAD OF THE FAMILY 
(The) [by ZiSnaide M. A. Fleu- 
RiOT : Warcl^ 1877.] ‘ds an excellent 
story, wel trfinslated. The heioin is 
a boy, wh5, impoverished by the 
death of his father, endeavors bravely 
to take the father’s place toards his 
twb sisters. We hav a description of 
the characters of the 3 children, their 
life with their aged grandfather, the 
trials and temptations of the village 
schools.” [Athenseum. 2111 

X.ITTLE ORATOR (The) by E. 
SouvESTRE, Balt., Mi(>Tphy, 1869. 2112 
LITTLE PETER [by ^T-.tjcas 
Malet,” i. e., Mary (Kingsley) Har- 
rison : Faul^ 1887.] "Ts ‘A Christmas 
Morality for children of any age.’ It 
is a beautiful and pathetic story. 
‘Little Peter’ is only one of a fascin- 
ating group of characters, each of 
which is unique and piquant. The 
impatient old father absorbed in an- 
cient history, the patient wife and 
mother, the older brother, the cat of 
the household, the charcoal-burner of 
the forest, Eliza the servant-maid, 
with her entertaining flirtations, and 
Gustavus the cowherd, all play their 
parts, and play them wel. The story is 
a touching one, and yet escapes being 
entirely inornful, even tho the terrible 
walk throu the sno-storm results in 
the death of Little Peter. The local 
color is wonderfully clear and strong, 
the descriptions of life in the pine 
forest vivid and irnpressiv, while the 
little tale leaves a sense of simplicity 
and pleasantness which wil not allow 
one t5 remember too p£<infully its 
mornful elements.” [ Critic.] — ^‘Not 
often does a Christmas book appear of 


such charm as this. It is a scene from 
country life — an idyl with a half-sad, 
half-joyous ending, Tb giv a sketch 
of the beautiful, pathetic story would 
be doing it scant justice; but all wh5 
can Ot t5 possess theinselvs of this 
‘^Christmas morality” for it is rare 
Christmas reading.” [ Athenm. 2113 
LOST BATTLE (A) l^di^Douglas, 
1878.] ‘ns a charming story, of a 
sort which* has come t6 be so old- 
fashioned that it is very hard t5 find, 
in these days . . . The author has per- 
fect taste, considerable invention, and 
extreme delicacy of touch in descrip- 
tion. The portion of the story which 
takes place in France is the best, and 
the author paints certain fases of 
Parisian life with gr^at fidelity, spirit, 
and neatness. Best of all the quali- 
ties of the book is the true love of 
honor and goodness in both men and 
women which shinjss throu it, and has 
inspired the writer with courage tb 
depend on those virtues for the inter- 
est of a story which is pure and lofty 
from beginning tb end, and has not a 
dul page.” [Spectator. 2114 

LOST ROSE AND OTHER 
STORIES. [ by K .. S. Macquoid : 
Ohatto, 1876.] 'Lost Rose,’ ^A Wild 
Night,’ ‘A Sailor’s Story,’ ‘Outside 
the Porte des Capucins,’ "Neptune’s 
Tower*.’ 'Fifine,’ "My Daughter Molly,’ 
'The Courtyard of the Oui’S d’ Or,’ 
ar so many illustrations of the sad 
troubles which befall men and wo- 
men, when they allow themselvs tb 
love and tb be loved. The author 
excels in her, flemish stories. She is 
at home in the quaint, old-fashioned 
towns of Flanders, and strongly im- 
bued with a sense of their pieturesque- 
ness. ‘Fifine’ a ‘Story of Malines,’ 
may be taken as a fair sample of the 
author in her happiest mood. The 
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LOfST ILLUSIONS. [by IJonouk 
^‘ j)E ’’ B iLZAC ( t, 1850 ) : Iloberts, 1893.] 
‘‘Tinning to the idylic and pathetic pages 
of “Lost Illusions” is like turning from a 
grinning tragic mask to the beautiful 
loered head of a stooping caryatid. AVon- 
derful feli 9 ity does Balzac xiossess in de- 
scribing rural landscape trayersed by 
brimming rivers, jeweled and starred 
here and th^re by antique towns, set 
thicly with even more antique people, 
and full of the poetry of provincialism. 
Here, in AngoulOme, ‘‘Lost Illusions” un- 
folds its vivid pages, in the time of the 
good year 1822, when the Bourbon Restor- 
ation was wel under way and royalty 
seemed re-established forever. From this 
quaint surrounding Balzac plucs a drama 
of graphic situations, tender loves and 
sublime hates, trimming it with all that 
extraoi’dinary rococo embroidery of which 
he possessed whole museums. Finer 
characters than the David and Eve of this 
book he has never coiiQcived ; a character 
more ficly brilliant, more Frenchy, more 
‘insouciant’ in its airy criminality than 
Lucien’s it would be difficult even in Bal- 
zac’s vast picture-galleries to find. That 
plague-spot of the French social system, 
the married flirt, is th^re in ail her 
fldunges, and her correlativ the ‘cavalEre 
servente’ is th6re too as her complement. 
Surrdhnding these is an interesting as- 
sembly of provin 9 ial nobility, mamas with 
marriageable dauters, pettifoggers, in- 
triguers, misers, ecclesiastics, “newly- 
rich” and immemorially poor : a tableau 
living, crowded, moving, breathing, all 


more or less entangled in the meshes of 
an ingenious plot.” [Critic.]— “This vol- 
ume contains The Two Poets and Eve 
and David— ihQ first and third of a 
series. Thfire is a connecting story, “A 
Great man of the Provinces in Paris.” 
The book presents two strikingly con- 
trasted types of character: the young 
poet, brilliant, volatil, with the artistic 
temperament, but lacking genuin ability, 
and entirely devoid of firmness of char- 
acter; and, in contrast, his sister Eve and 
her husband David, two noble-minded, 
strenuous, and self-sacrificing souls. 
These characters ar all drawn with the 
wonderful power which Balzac puts int5 
his characterization. The stories ar also 
representativ because th6y include one of 
those very careful and elaborate studies 
of a form of practical activity which Bal- 
zac was so fond of making. He goes into 
the details of paper-making, printing, and 
the legal processes attending commercial 
disaster with that grasp of detail and that 
exactness so characteristic of his wonder- 
ful mental vigor. The book is also repre- 
sentativ because it givs us a whole section 
of provincial sogiety; not a group of 
names, but a group of people differentiat- 
ed with the utmost particularity and real- 
ized to the imagination by every possible 
detail. We feel as if we wer reading 
history and meeting people whose pedi- 
grees wer to be found in the books, and 
the story of whose angestral lives could be 
gained by word of mouth in the little com- 
munity in which th^y liv.” [ Common- 
wealth. 3114 m 
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red-faced, good-natured, but out- 
spoken laundress, Madame Popot, 
bustling about t6 arrange a good 
match for her niece Pifine, the pretty, 
innocent girl in love with a poor fish- 
erman, and caring little, of course, 
for the old, rich, selfish bachelor, 
wh5m Providence, in the shape of her 
ant. has destind for her ; her girlish 
troubles and unexpected happiness 
in finding heiself united at last t5 
the beloved Michel van Vorst, pro- 
moted in the meanwhile t5 the post of 
railway-porter, make a charming 
story, all the more charming because 
every oneknoes that the Flemish, taken 
as a whole, ar probably the dullest 
and most prosaic race in Eui*ope. 
The other stories ar less attractiv. 
‘A Diligence Adventure,’ tels the story 
of a poor Frenchwoman whb meets a 
terrible punishment, on account of a 
long and loud tung. This way of 
silencing women is, we trust, as obso- 
lete as the expedient t5 which the 
author resorts in the ghastly story 
entitled ‘My Worst Christmas Eve,’ 
Mrs. Macquoid does not kno how t5 
manage a plot, but she has the knac 
of writing a pretty story.” [ Athe- 
naeum. 2115 

LOST WILL^ (The) or DOWER- 
LESS, by H. E. P. (A.) Reybaud, 
PhiPa, JPetersoTi^ 1847. 2116 

LOVE CRIME (A). [by Paul 
Bourg-et: Vizetelly^ 1888.] ‘'The 
husband is a good, honest, hard-work- 
ing, innocent, and unsuspecting en- 
gineer; the wife is a romantic and 
dissatisfied person wh6 has made a 
marriage ‘'de raison.” She falls in 
love with a friend of her husband, a 
man of the world, idle, clever, for 
wh5m love is an occupation more than 
a passion. The woman does not 
understand him ; she loves in him the 


man of her dreams ; she is blind and 
becomes guilty. She sacrifices t5 a 
dream, t6 a chimera, her duty, her 
houor, her peace of mind ; — and her 
sacrifice is vain. The tw5 criminals 
ar punished in a different way ; the 
woman, hy the gradual discovery of 
her lover’s true character. She finds 
out in the end that her sacrifice has 
not been even understood. Her lover 
does not believe that he is her first 
lover . . . He sees a mere episode, a 
mere adventure, in what seems t5 
Helene the object and foundation of 
her whole existence. The more she 
believes in him the less he believes in 
her. Her passion has a soi t of repel- 
lant effect; they d5 not understand 
each other. She has given everything 
t5 him, and he does not kno it or com- 
prehend it. He has been always look- 
ing, during the idle years of his youth 
and of his manhood, for real love — 
for an absolute, boundless, unselfish 
existence ; he has it, and d5es kno it. 
His perverse egotism makes him 
blind and poisons everything for him.” 
[ Nation. 2117 

LOVE EPISODE (A) [ “Une page 
d’Amqur”] by E. Zola, Chicago, 
Laird^ 1891. 2118 

, SAME (^"A Woman’s Heart’’), 

N.-Y., Tousey, 1880. 

LOVE MATCH (A). [ by Ludovic 
HaliSvy: N.-Y., Delay, 1889.] ‘‘The 
ambitious young lady, bent upon 
making a good match, is not new in 
fiction ; but the girl, wh5 is an amus- 
ing, brit, and nice little girl, and wh5 
yet sets herself with all her mit, and 
hy every means in her power, t5 se- 
cure the sort of husband she apprdves 
— which is primarily a prince, and 
afterwards what Heaven may send — 
is really a delTtfully new revelation. 
Such a picture could he only Parisian, 
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LOVE’S CEUEL EKIOMA [ by Paul 
Pourget: IST.-Y,, Waverly Go., 1S93.] 
“describes the placid life of two ladies, 
poor and hily genteel, who wer educating 
a young man, th(Sir s<3n and nephew, with 
the most delicate and tender care. The 
beginning of tlie book is charming; the 
description of this quiet home, this Eden 
of virtue, of respectability , of pea^e, in 
the midst ot Paris, had real merit. To be 
sure, it reminded one of many passages in 
Balzac's ‘Secines de la vie de province,’ 
for dur great Balzac was admirable in 
these descriptions of humble and domes- 
tic lives ; be knew how to plage his pure 
figures in th(?ir ‘cadre,’ and how to giv a 
sort of life to this ‘cadre.’ But it is not 
everybody who can make you think of 
Balzac, and I conceived at 5nce a hi opin- 
ion of the talent of Mr. Bourget. I saw 
also at once bow tbe drama would develop 
itself; bow this tender, delicate, refined, 
but too femiiiin education of tbe bero 
would il prepare him for the teniptatious 
of life. I was not degeived ; the young 
man falls under the infiuoiige of a married 
woman, and you can imagin the rest — the 
struggle between the pure aflections and 
the impure love, the hesitations, the vic- 
tories, the defeats of the human wil 


subjected to the action of conflicting 
forges. It is the old story of H^rakEs 
plaged between virtue and vige ; it is, alas ! 
the old story of the final and inseparable 
fall. This “cruel enigma'’ is no enigma at 
all : it is the common story. The work 
of 16ng years of education, the teachings 
of angestors, even the clearest possible 
vision of right and wrong, the conscious- 
ness of a grSat fault and of a gr<2at folly — 
all is vain. Man must meet his fate, and 
the punishment comes at once, in the 
diminution of the wil, in the impotenge 
of liberty, in the degradation of all the 
faculties which represent the divine in 
man. This book is not a bad analysis of 
the struggle which too often ends in the 
subjugation of a fine nature to a coarse, 
common, and bad nature. It is artistic in 
so far as it is analytic; it is inartistic in so 
far as the mind is never kept in suspense, 
and that you can see at once how it wil 
end. The young man who represents 
IleralvEs between virtue and vige, is not 
enuf of a H<3rakl6s ; he is too weak, you 
can expect nothing of him. He is not 
very interesting ; you can not help despis- 
ing him almost as soon as yoii kno him.” 
[ A : Laugel in Nation. 2119 m 

LOVER HUNT (The), with No. 2105. 
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or rather Parisienne. This young 
lady has the misfortune t5 be Cath- 
erine Duval, the dauter of a rich 
papermaker — respectable, and bour- 
geois t5 the last degree. There is a 
very i>retty little sketch of the serious, 
homely house, of the delltf ul mother, 
modest, a little timid, a little ‘devote’ 
— the best housekeeper, the best wife 
and mother imaginable, without a 
th6t beyond her mild interior, or a 
preoccupation except that of finding 
for her dauter a secure and wel-estab- 
lished ^ manage'’ like her on. The 
scene opens with a conversation be- 
tween mother and dauter returning 
from a ball, in celebration of a mar- 
riage in that respectable bourgeoisie 
which Mile Catheiine despises with 
all her soul, the mother asking anx- 
iously, ‘Tlow did you find him?” 
the dauter pretending not t5 under- 
stand, tho she is very wel aware that 
the person in question is a young 
engineer of great promise, the most 
respectable and the most bourgeois 
that can be conceived. Catherine has 
already refused seven or et, "‘all 
from the ^ cole Centrale or the ilcole 
Poly technique,” and she is in despair. 
bTothing, however, can he prettier 
than the home scene. The marriage 
of the father and mother has been a 
love-match— ‘absolument cornme dans 
les romans anglais’ ; and they hav livd 
happy ever after, wer it not for a son 
wh6 loves pleasure too much and a 
dauter wh5 loves engineers too little, 
— wh5 d5 their best td spoil th^ir par- 
ents’ peace.” [ Blackwrood’s. 2119 

, SAME (‘"Marriage of Love”), 

London, Simpkin^ 1886. 

, SAME (""Marriage for Love”), 

Chicago, Jiand, 1891, 106 pp. 

LOVER AIS^D HUSBAND == (A) 
FATAL PASSION, 


LOVERS’ POOL (The) =No. 2013. 

LUCIE, by H. E. F. (A.) Rey- 
BAUp, in Brother Jonathan,, 6-27 aug., 
1842. 2120 

LUCK AND LEATHER, by Bal- 
zac, ECCJENTBIO NO VEL8. 

MABEL STANHOPE [Paris] = 
No. 448. 

MADAME ALPHONSE by Mau- 
rice Talmeyr: N.-Y., Tomey, 
1882. 2121 

MADAME BOVARY [by Gus- 
tave Flaubert (f. ISSO, Paiis, 
1857) : Peterson, 1881 ; Chicago, Laird^ 
1891, 407 pp.] ‘-is noted for having 
been the subject of piosecution as an 
immoral wmrk. That it has a seiious 
lesson there is no doubt, if one wil 
drink t5 the bottom of the cup. But 
the honey of sensuous description is 
spread so deeply over the surface of 
the goblet that a large proportion of 
its leaders never think of its holding 
anything else. All the fases of un- 
halloed passion ar desciibed in full 
detail. That is what the book is hot 
and lead for, by the great majority of 
its purchasers, as all but simpletons 
very wel kno. That is what makes it 
sel. This book is famous for its real- 
ism ; in fact, it is recognised as one of 
the earliest and most bidlliant exam- 
ples of that modern style of novel, 
which, beginning where Balzac left, 
attemjDted td d5 for liteiature what 
the fotograf has done for art. For 
those wh<S take the trouble t5 drink 
out of the cup belo the rim of honey, 
there is a scene w’'h§re realism is car- 
ried t5 its exti erne,-— surpassed in hor- 
ror by no writei , unless it be the one 
whbse name must be looked for at the 
bottom of the alphabet, as if its nat- 
ural place wer as lo in the dregs of 
realism as it could find itself. This 
is the death-bed scene, where Madame 
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Bovary expires in convulsions.’' [ O. 
W. Holmes in Atlantic.] — ‘*In ‘-Mad- 
ame Bovary” the husband is a fool t5 
his wife. T5 the reader he is a simple 
apothecary, a weak, everyday sort of 
chaiacter, wh5 loves his offspring and 
adores the wretched woman wh6 de- 
ceives him. She is about equal t5 
him in station : his superior in intel- 
lect. Living in vi provincial town, 
and sying for the unknon delTts of 
Paris and splendor, her whole nature 
cries out t5 be seduced. Of course 
she does not go t5 her grave without 
being satisfied. As the German poet 
writes — 

•‘Ein Thor ist immer willig, 

Wenn eine Thorin will.” 

The old blandishing graces of Dumas, 
Sand, and Balzac ar quite excluded 
from this story. All is severe matter 
of fact elaborated. We flung the 
book t5 the four corners of the room ; 
but w^e took it again, and flnished it. 
The author is uncompromising: he 
givs Madame Bovary suceessiv lovers. 
She has not even the excuse of love 
and its poor consolation wiien the end 
comes. She endeavors t5 persuade 
both lovers to elope with her; she 
begs money of both. She plunders 
her husband ; ruins him ; finally the 
discovery of lier treason kils him . . . 
Ho harm can come from reading Mad- 
ame Bovary ; but it is fysic for 
adults, as the doctors say. The au- 
thor has no more love for her than an 
anatomist for his subject. He does 
not preach. He allows her patiently 
t5 make her wickedness manifest, and 
leaves us t5 contemplate the picture 
at our leisure. He is a singularly 
powerful writer.” [Westminster. 2122 
M’MB DE BEAUPbI:. [by Hen- 
KiETTA Camilla (Jacksok) Jenkin 
(f, 1S85) : /Smithy 1868.] -'The other 


mariiage'’ is much gayer. It is lively 
and pleasant, and ends most agiee- 
ably. The sketches of provincial so- 
ciety remind us of some parts of 
‘Eugenie Grandet’ [Ho. 2024.] The 
Vicomtesse de Beaupr6, after being 
married when almost a child t5 a hor- 
rid old man, and after bearing her 
noble husband's tyrannical temper 
with a patience which must hav touch- 
ed the hedrt of her gardian angel, 
is left a wido. and then she enjoys her 
liberty, and is a most fascinating fine 
lady, til her time comes when she falls 
in love in so chaiming a manner that 
no man wil be able t5 read of it with- 
out envy. Thei e ar great difficulties ; 
but the man she loves is so woithy of 
her in every lespect, so suited t5 her 
in character, — tho his social position 
is belo hers, — that the reader’s inter- 
est and sympathy a]- secured. The 
wilful and bewitching little viscount- 
ess surmounts all obstacles but one, 
and that is Kaymond Savoisy’s duty 
t5 his parents. His father is a prot- 
estant pastor, with a disapproval of 
popery which makes him feel he would 
rather his son should die than marry 
a catholic. The mother is even more 
sternly opposed. Deeply as Eay- 
mond is attached t6 the viscountess, 
and she t5 him, neither of them entei- 
tains an idea of opposing the parental 
wil. This deep sense of the obliga- 
tion of duty, tb be obeyed at all sacri- 
fice, makes a striking point in the 
story, and givs it a strong interest 
quite independent of the love affaii’. 
However, at last all is happily ended 
by the impetuous little viscountess 
declaring her adhesion t5 the pastor’s 
religion! The protestant reader wil 
rejoice in so charming a convert, and 
even a catholic reader wil forgiv her 
under the extenuating circumstances.” 
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[ Athenaeum. 2123 

MADAME DE BEAUSEANT. hy 
Balzac, in AFTIIB DINNEB 
8T0BJES. 2124 

MADAME DE MAUVES [ Paris ] 
= No. 489 

MADAME D’ OEDEVAUT'S HUS- 
BAND [by H: Eabusson. N.-Y.. 
Dodd. 1891.] • ‘treats a veiy seiious 

problem in a most striking and inter- 
esting manner — the problem as to 
whether a woman can be married tb a 
man and continue t5 love him and be 
happy with him when she has ceased 
t5 respect him. Mme. d'Orgevaut’s 
second husband tels her. a few hours 
after their marriage, that lie has been 
a dishonest man and has used his em- 
ployer's money, but that he \vas suc- 
cessful in his gambling, has I'eplaced 
the money, and has lived an honest 
life ever since. She loves him. and 
for the moment, overcome by her feel- 
ing for him. she forgivs him and per- 
mits him t5 remain with her. There 
is a certain charm at first in the sacri- 
fice she imposes upon herself for his 
sake, hut this does not last. It is not 
forgetfulness ; it is slo familiarization 
with a new kind of happiness, a pro- 
gressiv initiation intb the art of being 
happy throu the benumbing of the 
faculties which can make one sufler. 
It is the voluntary torpor of a woman 
wh5 does not wish t5 kno whether it 
was wrong t6 love first and condone 
afterwards. She does not blind her- 
self; she goes tb sleep. There ar, 
unfortunately, awakenings and sleep- 
lessness. Madame first knoes the 
latter by shoi’t attacs. of which she 
hopes tb be cured ; but it is not long 
before she also knoes the other, of 
which one is never cured — the gieat 
awakening. Her husband’s error — 
which is inevitable and fatally com- 


mon to all those wh5 accept a rehab- 
ilitation — is t6 bec5ine used too quicly 
tb the climate of indulgent silence and 
forced abnegation which surrounds 
him. The situation becomes intoler- 
able. The wife tels him that the 
guilty person whb is really worthy of 
being rehabilitated compiehends that 
theie is no lehabilitation possible, 
save* in a solitude courageously and 
voluntarily borne ; he understands 
that there wil always be in his con- 
science and in the memory of othei’s, 
in that of the being he loves, some- 
thing which would protest against 
this pardon. She can stand the life 
in close companionship with him no 
longer, and they separate. The stoiy 
thus draws tb a perfectly logical con- 
clusion in its treatment of a moral 
question which men and women ai 
being called upon tb face every day,” 
[ Critic, 2125 

MADAME FIKMIANI. by Balzac, 
in After-dmner Stories ; also in The 
Cat and the Battledore; also in The 
Vendetta; also in The JV, Y. 3/wTor, 
14 & 21 jan. 1837. 2126 

MADAME JEANETTE'S PA- 
PERS, by Erckmann-Chatrian, in 
Ladies Depository^ Sept. 1873. 2127 

MADAME LUCAS [ Osgood, 1882.] 
‘“fis a charming little story, the gentle 
veil of sadness toards the close scarce- 
ly interfering with thereadei's deli- 
cate pleasure. There ar many 
touches, indeed, of the positiv amuse- 
ment one anticipates from the head- 
ings of the chapters. Madame Lucas 
herself is a vivid little cieation, illus- 
trating pleasantly that when a french- 
woman is good, she is very, very 
good. She is eminently french . . . 
She gathers about her a small circle 
of friends knon as the ^Lotos-eaters,’ 
comprising many people of many 
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minds, fiom the brilliant critic t5 the 
absorbed irish gentleman who did not 
kno a Fra Angelico from a Fra Dia- 
volo. The plot is extremely slit and 
not in the least original; but the 
whole is a very charming bit ot work 
from an author evidently of much 
cultivation.” [Critic. 2128 

MADAME THEEilSE, by Beck- 
mann-Chatrian, = ISTo. 809. 

MADAME’S GEANDDAUGII- 
TER. [by F,, M.. Peard ( b. 
1835) : Eatchard^ 1887.] ‘■'Everyone 
acquainted with Miss Peard's charm- 
ing novels wil welcome this, and not 
be disappointed. She takes her read- 
ers again t6 the sunny South, where 
she herself, it is vei y apparent, loves 
t5 be ; and carries them to the spots 
she describes so wel. This time it is 
t5 Grasse, on the Riviera *, and th^re 
we liv for the time amongst the oliv- 
groves, the gardens of exquisitly 
scented flowers for which Grasse is 
remarkable, the hils and valleys, and 
the vues on all sides of the bluest of 
blue seas, and wander over the dilapi- 
dated castle in Castelbianco, with its 
gray walls and interesting associa- 
tions. and with the quaint and lifelike 
gioup of characters which she de- 
scribes with so vivid power. There 
is a spirit, humor, beauty, and pathos 
in Miss Peard’s descriptions which 
seem t5 us t5 increase with each eflbrt 
of her genius, and we thank her for 
adding so much pleasure t5 the read- 
ing hours of dur lives. Few of oiir 
present-day lady-novelists can vie 
with Miss Peard in unfailing interest 
of subject, delicacy of character- 
delineation, purity of style, and a hi 
and refined tone of feeling.” [ Spec- 
tator. 2129 

MADELAINE’S FAULT IBeming-- 
ton. 1883.] “is pathetic enuf. and 


short. The *Tault” of Madelaine. tho 
french in charactei . wil not be deemed 
a very heinous one.” [Spectator. 2130 
MADELEINE [by Julia ICav- 
ANAGH : Appleton, 1852.] deals with 
"the simple-hearted peasantiy in one 
of the wildest distiicts of Auvergne.” 
[ Norton's Lit. Gazette. 2131 

MADELEINE [ by [ Leonard 
Sylvain ] Jules Sandeau ( t, 1883) 
London, Slater^ 1849.] tho “a wel 
kn5n book, and one deservedly hon- 
ored with a crown, is perhaps a little 
utopian in its picture of a young 
loue, reformed by his cousin, and by 
the agency of honest labor in which 
she ingeniously engages him ; but it is 
a charming sketch.” [ Saintsbury.] — 
‘'It is as innocently charming s 
‘Madame Bovary’ is the reverse, 
is the difference between the atmos- 
fere of the dissecting-room and of 
primrose banks in the spring. Mr. 
Sandeau shos no lac of knoledge of 
the world; but he passes ITtly by the 
shad5s on its shady side, resting by 
preference on simplicity and virtue. 
Young Maurice de Valtravers, t5 use 
a vulgar but expressiv frase, is hur- 
rying post-haste td the devil. W earied 
of the dulness of the paternal chateau 
he has longed t5 wing a wider flit. 
He soon succeeds in singeing his pin- 
ions. and has come crippled t5 the 
ground. Th^re seems no hope for 
him : he is the victim of remorse, with 
neither courage nor energy left t5 
redeem the past in the future ; and he 
has found at last a miserable consola- 
tion in the deliberate resolution t6 
commit suicide, when his cousin 
Madeleine, wh5 has loved him in girl- 
hood, comes t5 his salvation as a sister 
and an angel of mercy ; with the rare 
sensibility of a loving woman, she 
understands the appeals which ar 
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most likely to serv her. She comes 
as a supi^liaiit, and pievails on him 
at least t5 put off self-destruction til 
her future is assured. It x^i'dvcs in 
the end, that, by a pious fraud, she 
has presented herself as a beggar 
when she was really rich. That she 
resigns hei-self t5 a life of privation, 
supporting herself by the labor of 
her hands, is the least part of her 
saciifiee. She has stooped t5 appear 
selfish in the excess of her generosity. 
Maurice swears, grumbles, and vic- 
timises himself. But the weeds which 
hav been flourishing in the vitiated 
soil, die one by one in that heavenly 
atmosfere. Madeleine's sacrifices hav 
their reward in this world as in the 
other: and she wins the hand of her 
cousin, wh6m she has loved in her 
inmost heart, as the prize of her pray- 
ers and devotion.” [Blackwood's. 2132 

MADEMOISELLE, by F.. M.. 
Peard, = Ko. 810. 

M'LLE BISMARCK [ by [ Y : ] H : 
[ BE ] Rochefort [ Lucay ] : Fut - 
nam^ 1881.] "*is in form and con- 
struction an excellent novel, and in 
these respects mit hav been written 
by an academician, so far as it is 
possible t5 judge from a translation. 
It is, besides, entertaining from cover 
t5 cover, and contains at least one 
portrait which is a character-study of 
a good deal of acumen. This is the 
heroin, wh5se tact in social diplomacy 
gave her the title of the book, her 
name being Antoinette Alibert. Miss 
Alibert’s father is a professor and has 
but a small salary. Her mother is 
dead. She develops astuteness early. 
Realising, ‘‘at the age when little 
girls ar cutting dresses for their dols,” 
that she never wil be pretty, she be- 
gins tb endow herself with other at- 
tractions. She devotes herself t5 


study, not because she desires t5 lead 
Goethe, Byron, or Tasso, but because 
she wished it tb be said of her when 
she entered a di awing-room : 'You see 
that young lady ? Would you believe 
it? She knos 3 languages’.'’ The 
next end tb compass is the entree of 
some drawing-room. After she has 
accomplished that, her effort is tb 
engage the affections of some import- 
ant personage, and she succeeds final- 
ly in entrapping no less distinguished 
game than the President of the Cham- 
ber. Tb db this, however, she has 
been obliged tb forge love-letters from 
a member of the noblesse, whb finds 
her out, and having her in his power, 
makes a very base use of it, compelling 
her tb sacrifice either herself or her 
hopes of Talazac. She chooses the 
former, and the viscount falls in love 
with her. As she wil not recognize 
him and returns his letteis unopened 
he falls 11, and his cousin, whb is in 
love with him and is his nuise, finds 
the letters and sends them tb Talazac. 
— This is too bad, for xlntoinette’s 
character is in the main admirably 
sketched, and in point of art she de- 
servs tb be ranked with more cele- 
brated portraits of the same type, 
which is a favorit one with french 
novelists.” [ Kation. 2133 

MADEMOISELLE DE MALE- 
PEIRE. by Reybaub, = Ko. 811. 

MADEMOISELLE DE MAUPIN. 
[ by TniSoPHiLE Gautier (t, 1872) ; 
(Paris, 1835) Chicago, Laird^ Sergei^ 
1890, 423 pp.] ‘Tt is not these thkigs 
which the admirers of 'Mademoiselle 
de Maupin’ admire. It is the wonder- 
ful and final expi^ession, repeated, 
but subtly shaded and differenced, 
in the 3 characters of D 'Albert, Ro- 
sette, and Madeleine herself, of the as- 
piration which, as I hav said, colors 
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Gautier’s whole work. If he, as has 
been justly remarked, was the priest 
of beauty, "Mademoiselle de Maupin’ 
is certainly one of the sacred books of 
the cult. The apostle tb whbm it was 
revealed was young, and perhaps he 
has mingled words of clay with words 
of gold. The creed may be an impos- 
sible creed, or an irreligious, or an 
immoral: that is for filosofers and 
priests and moralists t6 decide. We 
may cei tainly agree with Sainte- 
Beuve when he says that he does not 
advise any of his female readei s tb 
send for Mademoiselle de Maupin, 
tho we may doubt whether he seizes 
its spirit when he desciibes it as a 
book of medicin and pathology — one 
which every fysician of the soul 6t 
tb hav on some bac-shelf in his 
library. It would be difficult tb find 
a Bowdler for our Madeleine, and 
impossible tb adapt her tb the use of 
families. But for those whb under- 
stand as th§y read, and can reject the 
evil and hold fast the good, whb de- 
sire sometimes tb retire from the med- 
itation of the weary ways of ordinary 
life tb the land of clear colors and 
stories, where there is none of this 
weariness, whb ar not tb be scared by 
the poets’ puppets or tempted by his 
baits, they at least wil take her as 
she is and be thankful.” [ Saints- 
bury. 2134 

M’LLE DE MERSAC [Algerie] 
= No. 491. 

MADEMOISELLE DE SEIG- 
LlilRE, by Sandeau, in American 
Bev., July, 1849 tb Peb. 1850. 2136 

MADEMOISELLE DESROCHES 
[byANHRi^ Theuriet: N.-Y., Bon- 
ner^ 1891.] ‘hs the story of a fysi- 
cian’s dauter reared by a peasant 
family, whbse good sense and deli- 
cacy of feeling ar strengthened by a 


simple country life. Her subsequent 
history is full of interest, and shbs 
how closely character and truth and 
romance ar related.” [ Publisher’s 
Weekly. 2136 

MADEMOISELLE GIRAUD [by 
Adolphe Belot* Chicago, Laird^ 
1891.] ‘"has reached us in a cleverly 
executed translation. The book had 
tremendous vogue in France. The 
public believed that it had here found 
food for its unwholesome curiosity, 
and continued tb devour what it 
united in decrying. It I’ests on deli- 
cate ground, but it is delicately and 
seriously handled. It is an indict- 
ment foi a crime ; it is a session of 
the court, dui ing which the depravity 
of society is exposed with the utmost 
severity. Its author has the clear, 
cold tone of a judge whb probes hu- 
man monstrosities and applies the 
eternal law of chastisement as an 
honest man. His oftense is simply tb 
hav troubled the quietude of people 
whb preferred tb relate the story in 
question behind closed doors tb seeing 
it freely circulated with all its aveng- 
ing consequences.” [ Critic. 2137 
M A DEM GISELLE MERQUEM. 
[ by ""G : Sand,” i. e., Amantine Lu- 
cile Aurore (Dupin) Dudevant ( f, 
1876) : N.-Y'., Carleton, 18GS.] The 
reader’s first “impression is of the 
extraordinary facility in composition 
begotten by the author’s incessant 
practice. Never has a genius obtain- 
ed a more complete and immediate 
mastery of its faculties . . . These 
things it is which besto an incompar- 
able distinction on this actual “Mad- 
emoiselle Merquern” far more than 
any felicity of selection in the way 
of events and characters. The 
style, as a style, strikes us as so 
far superior tb that of other novelists, 
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MADEMOISELLE MERQUEM. [by 
G : Sani> • ]SL-Y., CarletoTiy 1S6S.] '‘It is 
to be regretted, we think, that English- 
speaking peoples ar so mueh attached to 
the novels of thOir respeetiv countries as 
to care little for the masterpieces of 
foriSin ficiion, especially those of Prance. 
The critics of both countries feel, or affect 
to feel, a horror of Preiieh novels, but, us 
the French would say, thfire ar novels and 
novels. We can understand and sympa- 
shize with the feeling which leads them to 
censure such works as the 'Lady with the 
Camelias,^ ‘Indiana" [No. 753 ] , and some 
of the stories of Balzac, who, after Thack- 
eray, is the greatest modern novelist. No 
French writer has suffered more from 
the prejudices and the ignorance of her 
English critics than George Sand. The 
works of hers which hay been translated 
ar few, and th6y hav never been popular. 
We can recall hut 4 or o American ver- 
sions of her novels and novelettes, as 
‘Consuelo’ [No. 650] and the 'Countess of 
Rudolstadt,’ 'Teverino’ [No, 2606]. and 
'Little Fadette’ [No. 2108] . . . For it is 
one of the special qualities of George Sand 
that she is always and thoroly an artist. 
The story of Mademoiselle Merquem is 
very simple, as the story of most grdat 
works is— th^re is hardly enuf of it to 
make a chapter in one of Miss Braddon’s 


romances— but as handled by George 
Sand, how charming it is, and how inter- 
esting, too, to those who prefer character 
to plot, and art to mere “sensation^’ 
writing! We shal not undertake to tel it 
here, further than to say that it shos that 
the coldest, most statuesque, and appar- 
ently least loving of women can be won 
by the right man, and so w5n is the 
sweetest, tenderest, and most womanly of 
women. The character of ^lademoiselle 
Merquem is one of the most beautiful in 
the whole range of fiction, and to hav 
drawn it so that it produces this effect is a 
triumph of genius . . . The portrait of 
Mademoiselle Merquem is as lovely in 
recollection as that of Miranda or Imogen. 
The hero, Armand, who teh the story, 
draws himself very skilfully, and stil 
more skilfully the person and individual- 
ity of his rival, Montroger, a weak, 
vacillating man, who with the best inten- 
tions in the world, is a monster of selfish- 
ness. The scene of the story is a village 
on the coast, the life of which, hi as wel 
as lo, is painted with the idyllic freshness 
which is one of the greatest charms in the 
writings of this author. The adventures 
of Armand among the sailors ar grafically 
portrayed, and wil linger in the memory 
when scores of clever novels ar forgot- 
ten.” [The Albion. 3138 
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that while the impression of it is fresh 
in your memory, you must make up 
your mind t(S accept her competitors 
wholly on the ground of their merits 
of substance, and remit for the time 
the obligation of writing properly . . . 
The romance before us is conceived 
and executed with a heartiness, a 
good faith, a spontaneity, which as- 
suredly justify our use of the word 
‘-immortal”.” [N'ation. 2138 

MADEMOISELLE SOLANGE. 
[“Teiie de Eiance”) by Francois 
DE Julliot: Chicago, Band^ 1889.] 
“This is a dainty, graceful and thoro- 
ly agreeable novel. It is a ph.ture of 
provincial society of which the tran- 
quil surface is rippled by the arrival 
of a young Parisian lady, full of 
caprices, sensitiv, proud, and capable 
of entire devotion. The story is 
charming ; one may even be permitted 
t5 say that it is a refreshment t5 find 
a new novel which is not the apostle 
of some theory, but a love story pure 
and simple. Perfectly refined in 
quality, unexceptionable in incident, 
it is a romance suitable for young 
girls as wel as for their elders.” 
[ Boston ‘^Literary World. 2139 
MAGIC SKLsr (The), by Balzac, 
EGCENTBIG NOVELS. 
MAKIISTG AIST OMELETTE [by 
Gustave Droz : in LippincotVs Mag- 
azine^ Oct, 1871.] “is charming and 
pure.” [ Nation. 2140 

MAN AND MONEY [ by Emile 
SOTJVESTRE ( 1854 ) : Liverpool, 

Nowell., 1854.] “is an interesting but 
painful stoi-y,— shoing how a rich, 
hard-hearted man of capital may 
crush a rival and hunt him t5 poverty 
without in the least transgressing the 
laws. It is* written on the text of 
“Competition,” and shbs how the 
battle of mSney may be as fatal as 


the battle of armies; and the rnoial 
is that brotherly love 6t not t5 be 
entirely excluded from business.” 
[ Athenaeum. 2141 

— SAME (“TwoBivals”),N.-Y., 
T. M. Bawley^ 1865. 

MAN OP THE PEOPLE (A) [by 
Emile Erckmann and P: Alex. 
Chatrian (f. 1890.) : London, Bent- 
ley., 1871.] “is an account of the rev- 
olution of 1848, from the point of vue 
of one wh5 took no small part in it. 
Jean Pierre Clavel. the hero, is a 
cabinet-maker. He has come t5 the 
capital from Saverne, where his youth 
was spent; and the workshop in 
which he finds employment, is one of 
those places in which the revolution- 
ary spirit was nurtured by hot discus- 
sion and made ripe for an outbreak. 
. . . The quiet scenes of Saverne life 
ar more interesting than the tumult 
of the revolution. When Jean-Pierre 
is first taken up by Madame Balais 
after his kinsfolk hav abandoned him, 
— when he climbs the long flits of 
stairs in the old-fashioned house 
which is t5 be his home, — when he 
masteis his alfabet by gr^at efforts, 
and is all the keener in his enjoyment 
of one day’s holiday in the week, — 
when he puts his whole energies intb 
the work he is learning under the 
quaint old cabinet-maker, — a series of 
delitful pictures is unroled. No won- 
der that Jean-Pierre himself looked 
bac with regret upon that life from 
the liarro streets of Paris, remember- 
ing his runs throu the long grass and 
his swims in the clear stream under 
the leaves.” [Athenaeum. 2142 

MAN WITH THE BKOKEN EAK, 
by About, EGGENTBIC NOV- 
ELS. 

MANON LESCAUT = No. 816. 

M APPLE BUST (The), by About, 
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in litisselVs Magazine^ 1S59, 36 i^p. 2143 

MAjKGARET, by Berthet, = JSTo. 
SIS 

MA1I.GAEET AIULLEE, by Ber- 
SIER. ==: No. 819. 

MARGERY METON'S GIRL- 
HOOD [ by Alice Corkran : Blackie^ 
1887.] "'is Jx careful and quietly hu- 
morous study of the life of an orfan 
wh5 is placed by her father under the 
care of a maiden itnt in Paris. The 
iint, tho elderly and wizened, is a 
good soul and sensible withal, and 
manages t6 let her niece be leaied 
very much in the way that the girl 
herself likes best. Margery and her 
fello-students, the excellent Mrs. 
R6ville, the not less excellent painter, 
Mr. Delteil, and. above all, poor Rose 
Lifebore, ar delitfully sketched. 
Then there is a conspiracy tb prevent 
Margery from obtaining a prize t5 
which she is entitled, and there is 
another conspiracy t5 defeat that con- 
spiracy ; and there ar rural adventures 
resulting in the arrival on the scene 
of a Prince-Charming in the person of 
Arthur "iVilton, a young englishman, 
wh5 would doubtless hav married 
Margeiy in the final chapter, had 
marriages been permissible in stories 
for school-girls. The french simplic- 
ity which, where it really exists, is 
exquisit, and which is altbgether the 
opposit of that abomination knon as 
chic, pervades this story like a per- 
fume. An amount of skil and subtlety 
has been expended — we d5 not say 
wasted — on ‘Margery Merton’s Girl- 
hood’ which would hav made the for- 
tune of moie than one good novel ” 
[ Spectator. 2144 

MARGUERITE, or Two Loves, by 
Delphine (Gat) Girardin: Apple- 
ton, 1862. 2145 

MARIE DERVILLE [by Hor- 


tens e (Guizot) de Witt: Lippincott, 
1873.] "is a biit and pleasant story 
of country life. The heroin is a dau- 
ter of a captain wh6 departs on a 3 
years’ cruise. In his absence pecu- 
niary troubles overtake the family, and 
his wife and mother set up a board- 
ing-school. life in which constitutes 
the principal material of the story.” 
[ Boston ‘-Literal 3 ^ World.” 2146 
MARINER OF THE LOIRE (The) 
by E. Souvestre, in Southern Lit. 
2Iessenger. Dec. 1855 . 2147 

MARKETS OF PARIS (THE) 
[ “Ventre de Paris”) by Emile Zola : 
Peterson^ 1879.] "is the most success- 
ful and the subtlest study the author 
has made of one of those colorless 
characters which offer few or no 
salient points t5 most students of life, 
but whbse delineation always tasks 
the Inest powers of the novelist of the 
first class. The heroin, Lisa, belongs 
t6 the Macquait family — with differ- 
ent members of which all of Mr. Zola’s 
books ar concerned — and unites her 
father’s selfishness and her mother’s 
industry ; she may be called, in fact, 
the embodiment of the reasons which 
led t5 her parents’ marriage. Her 
‘enlltened self-interest’ assures her 
that it is in the orderly path of life 
that comfort dwels, and it is only by 
the unwisdom of disorder, weakness, 
poverty, and sin by which so poignant 
a passion as angei is aioused in her. 
Her husband's brother, an escaped 
exile, suddenly leappears. Lisa is at 
once ready t5 divide with him the in- 
heritance which her husband received 
from his uncle, and is displeased at 
the arrangement between the brothers 
which leaves it all in her hands and 
givs Florent a home with them. Her 
dislike of ‘her brother-in-law begins 
with her aversion t5 anyone wh5 has 
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MARQUIS 1)E VILLE]\n^:R (The*). 
[ 1)> “(t : Sanl,’^ 1 . c , Amiiiitiiie JAicjJe 
Auroie (Diipin) DucUn.uit (f, 1ST6) : 
BoRtoii, Os(j(>od^ ISTl.] “The Duke ot 
AlOnu iiiul the Marquis ot Villemer ar 
half-brothers The elder is a ‘bean gail- 
lai'd/ \Yitb a good heart and lively iinagiii- 
ation, probably holding the pleasant posi- 
tion of “I’aini de tout h‘s peres et ](‘ pere 
de tout les enfaiits;'' the younger is a 
somewhat gloomy person, more full of 
sentiment than of sense, and afflicted w ith 
a disparaging self-conseiousness eoiidiKjiv 
to bilious temperament. Both of these 
matur(‘ personages fall in love with a 
)Oung lady of good family but liroken 
fortunes, wdio has gamed some hold on 
the regard of the Marquise, and is retain- 
ed by her as intimate companion. The 
duke IS one of those persons w’ho would 
rather Imrn than maiTy; wdiile his joung- 
er brother is absorbed in the absurd 
notion that an early indiscietion, result- 
ing in the SLilistantial evidence of an 
unseen dttsprmg, must lore\(‘r stand be- 
hveen him and the acimmplishmeiit ot 
legitimate desires. The contrast hetw’cen 
these two affords the main material of th(‘ 
tlie story. The restoration of lamily 
w ealth and worldly position is the grand 
ambition of the marquise, and, deeming 
the elder son a hopeless scapegrace, she 
plans a marriage between the grave mur- 


(iuis (aged 33) and Diane de Saiiitrailles, 
a very desirable -partie’; but the duke^ 
clastic hefirt fields to his brother what he 
tor biiee desired to gain by honest means, 
and without much more scruple than j ou 
wmuld feel in changing a florin for two 
shillings, takes for his wife the heiress, 
wdiile the cadet appropriates the other 
lady . . . Moving eloquence, sparkling wit, 
lively and rapid equnoque, eombuie to 
strain and enchain the attention ; and all 
the w'hile we never lose the sense of truth, 
not only in the sentiment moving ea(‘h 
character, but also in the tone of the 
conversation; the atmosp}\er(‘ of reflne- 
ment overlaying the depth of feeling; 
maternal devotion tinctured by wmiid- 
knoledge in the masquis(‘, so calm and 
placid, so prudent while so anxious; the 
uncontrolable \i\acity of the duke, who, 
tho throuotit a character of almost liber- 
tine freedom, iievc^r loses the sense of 
iioblesse oblige’, and shbs a heait wiiile 
bespeaks as a cyi^ne; the earnest natui'e, 
colored with perhaps too deep a shade of 
gloom, of the yoiiiiger brother, lifted by 
a pure love out of the sloTi-of-despond of 
self-reproach ; the delicate perception and 
w'omanly instinct of the dependent girl, 
wiiose pride is one long battle against her 
affection; ail these iiuances’ of natural 
life ar portrayed with equal forge.” 

[ Examiner. 3149 
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suffered such hardships 5 that he has 
suffered unjustly, and that his char- 
acter is noble, only emfasizes her 
geneial sense of a hopeless muddle 
where everything should be so clear. 
His willingness t5 liv without work, 
altho he does not spend a tithe of 
what belongs t5 him, increases this 
aversion by offending her sense of the 
necessity of work in any wel-oi'dered 
life, and in one way and another she 
forces him t5 accept a j^osition under 
the government which he hates as his 
persecutor. He is drawn intd a revo- 
lutionary society, which she disc5vers, 
and, fiitened for the safety of her 
family, she denounces him t5 the 
police, wh5 ar already in possession 
of her stoi y throu anonymous letters 
from the nebois. Floient is trans- 
ported, and Lisa quiets her conscience 
by reflecting that her course was open, 
and that her brother-in-law had al- 
ready been denounced, and above all 
by the return t5 the quiet and orderly 
life which had been inteiiupted. 
There is nothing contemptible in Lisa, 
it is t5 be remarked. She is one of 
the elements of society, and a pro- 
duct of civilization ; tho an incarna- 
tion of selfishness, from sheer force 
of selfish wisdom she escapes the 
patent failings of characters super- 
ficially similar ; she has, indeed, the 
garnered worldly wisdom of ages, 
and niTt be offered t5 Mr. Mallock as 
an example of the passion with which 
"honesty is the best policy’ may he 
worshipped, or t5 some of his critics 
as an example of the tragedy such a 
character develops when brdt int5 
contact with a life ordered by ideas 
which, however completely th^y may 
pre-figure the wisdom of the future, 
nevertheless threaten the comfort se- 
cured by the wisdom of past. Like 


the rest of his books, *The Markets 
of Pans' shos M. Zola committed t5 a 
theory of novel- writing, hut, unlike 
some of them, it slios his aliility, when 
he is at his best, 16 sink his theorizing 
in an acute and dispassionate study of 
life and character. The details of the 
story, aside from the development of 
its fu*incipal character, ar even slTter 
than is usual with him.” [iNfation. 2148 

MAKMORNE, = No. 824. 

MAHQUrS DE LE rOlHERE by 
Sue, [ in Omnibus, vol. 2., N.-Y., 
Mowatt. 1844.] = No. 820. 

MARQUI8 HE VILLEMER, by "‘O : 
Sand,” Boston, Osgood^ 1871. 2149 

MARRIAGE (All About) by 
""Gyp,” i. e., countess Martel de Join- 
ville : N.-Y., Tousey. 1880. 2150 

Marriage in high life (a). 
[ by Octave Feuillet ( t, 1890 ) : 
PhiRa, Forter, 1875.] ""The hero is 
handsome, rich, and accomplished; 
but at the age of 30 is stil a bachelor. 
He desires t5 marry ; but the wives he 
sees in society d5 not suggest t6 him 
the idea of domestic bliss. At last, 
he is intioduced by his match-making 
godmother t6 Marie Fitz-Gerald, and 
the tw5 ar presently betrothed. The 
characters of the tw6, and the circum- 
stances of their maiTiage, ar unquali- 
fiedly auspicious ; and they begin their 
new life assured of a blissful future. 
Their delitful dream is soon inter- 
rupted. Mrs. de Rias, intoxicated by 
the excitement of parisian society, 
yields herself t5 it without reserv, 
and her husband, thus robbed of the 
home happiness he had anticipated, 
withdraws from his wife. Under the 
influence of ceitain gay ladies with 
wh6m she is intimate, Marie accepts 
the easy filosofy of their set, and 
draws near the precipice of ruin. At 
the most dangerous crisis she is 
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saved/’ [ Boston -Lit. ITorM.” 2151 
MABrjAGE OF GABBIELLB 
(The) [ by Daniel Lesueur : Chica- 
go, Ttancl^ 1890.] ‘-is pleasantly told, 
the tone of the love-tale is good and 
pure, and all ends happily/' [ Wiit- 
ei** 2152 

MAEBIAGE OF LOVE (A), by 
l-lALfivY. LOVE MATCH, 
:\IABBYING AYD GIVING IH 
MARBI^GE == No. 494. 

MARRYING OFF A DAUGHTER 
[ ' AlABIER SA I’lLLE'*) by -Henri 
GriAille/' 1 . e., Alice M,. Celeste 
(Flcury) Durand: Peiersoa. 1878.] -is 
an entertaining story. The hei oin and 
the liero stand out in bold relief 
against the setting of their disreput- 
able surrounding's, and there is a 
great deal of humor in the talk of all 
the people. In short, the writer’s 
cleverness cannot be questioned, and 
there wil be but few. it is fair to say, 
whb wll object tb the good-natured 
way in which the good people ar re- 
warded for their virtue b}’' a comfort- 
able income.'’ [Atlantic.*^ 2153 
MATILDA. [by Eugene Sue: 
N-Y., Wmcheste7\ 1844, 8°, 414 pp.] 
-The "young woman’ whbse memoirs 
ar laid before us has hardly contract- 
ed a marriage with one of the most 
charming, fashionable and devoted of 
men, before she discovers that her 
husband is bound hand and foot in 
the thrall of a Mephistopheles, wh5 
wil not be content unless she also is 
made t5 minister t5 his satisfaction. 
This demon has riches by the hank 
full, — of course, agents by the hun- 
dred ; and the strong interest of the 
book is excited by the perpetual 
terror he maintains in the mind of the 
heroin, whbse reputation he destroys, 
whbse person he menaces, whbse hus- 
band, finally, he bribes and degrades 


until he becomes a partner in his de- 
signs." [Athenaeum. 2154 

MAUGARS, JR., = YOUNG MAU- 
GAB8, 

MAUPRAT, = No. 836. 

MAURICE, by F: Richard, 
Garleton, 1871. 2155 

MEMBER FOR PARIS (THE), 
[by Eustace Claire Grenville 
Murray (t, 1881): Smith, 1871.] 
The hero "‘mixes in the ‘grande 
monde,’ makes acquaintance with 
literary and other celebiities, among 
whbm we recognize Arsene Houssaye, 
Jules Favre, Blanqui and Worth. 
There is a vacancy for the Corps L6g- 
islatif and Macrobe urges Horace t5 
stand for it, and so intrigues that he 
is triumfantly returned. Thepictui'es 
of Parisian society which the hook 
contains ar thoroly life-like, and such 
as only an intimate knoledge of it 
would enable any writer t5 depict” 
[ Athenmum. 2156 

MERE CAPRICE (A). [bvM.. 
(Healy) Bigot: Jansen^ 1882.] 
-The writer has the power of repro- 
ducing th6t and scenes from the 
french point of vue which almost 
amounts t5 genius. The ‘caprice’ is 
the whimsical fancy of a rich, heart- 
less, and idle woman for an orfan 
girl. Her best motiv is revenge upon 
her husband's relativs, so that it is 
only natural that upon the discovery 
that the girl has by her beauty un- 
consciously won the love of the artist 
wh5 is the object of her on ardent 
passion, she ruthlessly turns her out 
of doors. The moral of the book is 
hi and pure in intention : it is the ar- 
tist wh6 dreams of ‘an ideal of tender 
love, unlike mere fevered passion — 
love which dares sho itself tb all ; a 
healthy, honest love, which would not 
fear the blessed monotony of every- 
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MARTIN, THE FOUNDLING [by 
[M. . Jo.] Eugene Sue (1804-57): Lon- 
don, 1847.] a book wliicli no one can 
lead without seeing tluit it is written with 
a serious moral and even political purpos. 
It is a manifesto against the relation be- 
tween rich and poor, such as the present 
institutions of society hav made it. The 
author aims at exhibiting the moral per- 
version which the existing state of society 
engenders in a part of the ricdi and a part 
of the poor, and this is done with some- 
thing of the melodramatic exaggeration of 
the ‘‘^Mysteries of Paris” [No. 2183] , tho 
in a far less degree. But he also presents, 
from both classes, characters of the 
noblest and liiest pringiple, and the most 
conscientious self-control, and I do not 
fear to ad that th6re ar diffused throu the 
book, and illustrated by the conduct and 
maxims of those characters, many princi- 
ples of conduct and ideas of moral and 
social improvement, dcQidedly in advanye 
of the age, and shoing in the writer no 
ordinary degree of the desire and the 


capa9ity both tc'!) improve the dhtwai'd 
condition of mankind, and to raise the 
tone of th(5ir minds ; notwithstanding 
some errors, and among the rest a very 
decided tendency toards Communism, 
which in this most improving writer fur- 
ther reflection wil probably reduge svithin 
just bounds.” [Corres. Examiner. 2153 d 
MATHIKU ROPAES: (ETCETERA) 
[by Emile SoiW'KSTKE (1806-54): Put- 
nam, 1868.] is •‘an admirable version of 
one of the sweetest and saddest little 
domestic dramas of this delightful writer, 
whose genius was radiant with everything 
which is best in his country’s literature. 
No English or American author whose 
acquaintange we huv yet made could hav 
written ‘‘Matthieu Ropars,” and but one 
or two German ones. ^‘Tossing up for a 
Husband,” by the Yicomte Ponson du 
Terrail, is as amusing as it is witty, sho- 
ing the liter side of French literature at its 
best. A third sketch of the same sort 
is ‘AUoman Never at a Loss,” the author of 
which is not given.” [ The Albion. 2153 v 
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day life, with its work, and rest, and 
lo talks by the common hearth, and 
the patter of little feet for its home 
music’ ; hut it is taut only by nega- 
tivs, and the story groes more pitiful 
as each struggle of the poor giil is 
moie hopeless. The plot is new enuf 
and exciting enuf to compel the 
reader t5 folio it t6 the end, but the 
book wil never be opened the second 
time ; for, wel written as it is, there is 
nothing beyond the plot t6 counter- 
balance the painful impression of the 
catastrofe.” [Nation. 2157 

META HOLDENIS. [by V: 
Cherbuliez : 1873.] "‘‘The 

story is told in letters by a young 
man, a painter, t5 a lady, a friend 
living on the Rhein, wh5 has written 
t5 him that she has chosen for him 
the maiden he is t5 marry. The latter 
is a charming girl, sentimental as wel 
as practical, and her eyes ar of a 
heavenly blue ; but about those heav- 
enly blue eyes he has his opinion, 
and the novel is the account of the 
manner in which his present opinion 
of them was formed . . . Naturally, 
at an early opportunity, Tony and 
Meta seek an explanation, which has 
the usual result of explanations in 
complicating matters more than ever, 
bringing hun again under the power 
of her fascination . . . The intrigues 
of the girl ar discovered, and she 
leaves the house. Afterwards she 
becomes a protestant sister, and de- 
nounces the immorality of the French, 
taking an account of the conduct of 
Tony and M. de Manserre for her text. 
It is, as may be seen, the story of an 
intriguer, and, in our opinion, it makes 
a very interesting novel.” [Na. 2158 

MICHELINE [Wormandie] = 
No, 495. 

MILDRED VERNON [ by Hamil- 


ton Murray: Colburn^ 1‘^‘IS*] ‘ds a 
novel of more than ordinary excel- 
lence. It is unusually wel written; 
the characters ar wel sustained ; the 
conversations natural and lively ; the 
plot one of great interest and skilfully 
developed; and altho much of the 
society int5 which we ar introduced 
is, both socially and politically, as 
bad as need be, — the scene being laid 
among the hier ranks in Pai is toards 
the close of Louis-Philippe's rSign, — 
yet the tone and feeling of the book 
ar good throuout, and the morality, 
while neither narro nor severe, is on 
the whole pure, correct, and even hi- 
minded.” [ National Review. 2159 
MILLER OF ANGIBAULT (The), 
[by ""G: Sand,” i. e., Amantine Lu- 
cile Aurore (Dupin) Dudevant (f, 
1876) : London, Churton^ 1847, Simms^ 
1853, Weldon^ 1878.] "‘The author 
introduces us t6 a fase of french life, 
unfamiliar t5 the ordinary reader; 
and, while working out a plot of ex- 
traordinary interest, givs us pictures 
of affairs such as could hav been 
drawn only by the hand of a master, 
and which, of themselvs, unaided by 
the fascination of the story, entitle 
this novel t5 rank among the author’s 
best.” [ Boston "‘Literary World.”] — 
It “is divided int6 5 parts, embracing 
a narrativ of 5 successiv days; and 
with the exception of the prolog, the 
scene passes entirely within the narro 
limits of a country parish. The 
blemish in the book is that the author 
pushes tb extravagance her dreams of 
an ideal equality of ranks. Marcelle, 
the beautiful baroness, has foi‘med a 
platonic friendship during her hus- 
band’s life with Henri L^mor, a work- 
ing engineer. When her husband 
dies, it is her delit tb believe that she 
can besto herself on the friend wh5 
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has avowed Ins nttacliment to her. 
But Lemor is proud, and an enthu- 
siast in the principles which hav won 
him her admiration, and the idea of 
Marcelle\s liches revolts him. He 
decides to dy from hei\ for a year at 
least; but. like the moth flickering 
round the flame of the candle, he can- 
not help cotmno after her to Blanche- 
niont. He experiences a moment of 
transport in hearing that her late hus- 
band has ruined her. Then, again, 
there is a relapse tb despondency 
when he finds that enuf has been 
saved from the wrec tb giv the object 
of his adoration a tolerable fortune. 
Finally, a fire, which burns a bundle 
of bank-notes with the farm buildings 
of Blanehemont, reduces her means t5 
such a very modest independence, 
that he succeeds in shaking himself 
free from his scruples. They marry, 
and look forward t5 a life of unruffled 
love in a cottage. Such is the outline 
of the romance; and so far it sounds, 
and it is, absurd enuf. Yet such is 
the inimitable skil of the narrator 
that the book does not strike us as 
ridiculous in the reading ; and we see 
in Marcelle a hi-minded and fascinat- 
ing woman, by no means exeessivly 
eccentric. Refined as she is. born and 
reared as she has been, it is barely 
conceivable that she could find a con- 
genial spirit in Lemor, \vh5 must ap- 
pear t5 a man of the world tb be a 
prig and an embodiment of crochets. 
But there is an easy and effortless 
abnegation of the habits and preju- 
dices of her birth and breeding in the 
way in which she associates with the 
boors of Blanehemont, altho it savors 
unquestionably of poetical license.” 
[ Blackwood’s. 2160 

MIMI. [by Esm]^: Stuaht: Lon- 
don, 1880.] "‘But bur readers must 


not supj>ose that this little novelette 
deals only with a child's fancies, or 
with wmi*d-pictures of Hoimandy 
scenery and the homely prettiness of 
a farm. We hav a tale of really 
thrilling interest, told with the sim- 
plicity and vividness which ar only 
natuial in recalling some exciting and 
startling incident of childhood; and 
exceedingly wel told.’' [ Specta. 2161 

MIMI PINSON, .^russet. 

MISERABLES (Les) = No. 790. 

MISERIES OF PARIS, by Eugene 
Sue: N,-Y., TF.* I-L Davis, 1891. 2162 

MRS. DYMOND [Paris] = No. 
500. 

MODERN CYMON (The) [“Jean") 
[C5:] Paul de Kook: London, 
rep. Phil’a, Carey, 1833.] ‘•fls an 
interesting novel, by a writer of much 
celebrity. The story, which is the 
same with the “Cyinon'’ of Dryden, 
is truly delTtful, and has ever been 
fascinating, tho it be found in every 
language. A youth of wild passions 
and bearish, uncultivated manners, 
which entirely conceal his naturally 
good heart, is arrested at the begin- 
ning of his evil courses, by the sit of 
a lovely woman whbin he rescues 
from an attack of same robbers in a 
lonely street in Paris. Being gradu- 
ally impressed with a sense of his 
deficiencies by comparing himself 
with others, he resol vs tb reform, and 
devotes a year tb intense and solitary 
study in an "entresol' opposit the house 
of his mistress, whence he catches a 
glimpse of her daily as she walks out 
and returns. The dbnouraent is stil 
more interesting. His manners be- 
come polished, his address easy, ruf- 
ness and forwardness giv place tb 
modesty and diffidence, and the lovely 
cause of this wondrous change be- 
comes . his.” [ N.-Y. Mirror. ]— ‘Tf 
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we wei requued to mention anyone of 
Kock's numerous productions as a 
specimen and proof of his talent, we 
should select Jean; not because it 
jontains the most brilliant of his hu- 
iiorous sketches, but because it is the 
nost regular and best conducted of 
lis novels, the most complete, varied, 
ind natural; and while it certainly 
>vould not disgust — as some of his 
romances init disgust a fastidious eng- 
lish leadei— would pidve the capabil- 
ity of the writer, and demonstrate the 
nature and character of his style . . . 
The skil of the author is not shon in 
the original conception of the subject, 
but in his admirable style of carrying 
it throu ; first, in the naturalness of 
the character of Jean under the cir- 
ciimstauces of his education, the 
amusing manner in which these cir- 
cumstances are exhibited, and next, 
for the knoledge of human nature, 
’^hich has enabled him t5 trace all the 
changes affected by the operation of 
new motivs and new ideas of pleas- 
ure.” [ Foreign Quart. Eev. 2103 
MODERIsr FRENCH LIFE (trans- 
lations, edited) by C. G.. F.. ( ) 
Gore : London, 1842 2164 

MODESTE MIGNON. [by Ho- 
NOR]^ Ralzac : Boherts^ 1SS8.] 
^"Few of Balzac's novels apx^eal td the 
taste and sensibilities of english read- 
ers so fully as "Modeste Mignon.’ 
The heroin is a charming young giil 
wh5 sets about falling in love in a 
very original and striking way, and 
chooses her husband with a mixture 
of audacity and good sense, which 
provoke interest and sympathy. 
8til, full of brilliancy and charm 
altho the story is, the essential un- 
reality of the chief character is al- 
ways before the reader’s mind. Mo- 
deste is ardent, naive, innocent, but 


she is not, aliei all, an actual giil, 
but a mere projection of Balzac him- 
self. Behind her spontaneity is the 
author's intention — the intention of a 
deeply sofistieated mind, full of whim, 
resource, and experience. But Bal- 
zac, being always Balzac, is never 
less than great, and 'Modeste Mignon’ 
is one of the most delitful of his 
works,’' [ Ameiican.]^ — ‘Tnthis woik 
Balzac deals with the ITtei and sun- 
nier side of the Comedie ITumaine, 
often more of a tragedy m his hands. 
It tels of the love affair of a pretty 
dauter of a Havie merchant with the 
friend of a parisian poet, carried on in 
a correspondence in which the friend 
masquerades as the poet himself. 
The most amusing situation in the 
book is wh§i*e Dumay, the watch-dog 
of the maiden, goes t5 Paris t5 pull 
the nose of the impudent scribbler 
wh5 has dared from his garret t5 ad- 
dress the girl, and is amazed and con- 
founded by the splendor of the Canalis 
mansion. There ar tedious places in 
the book, connecting the various epi- 
sodes, but the reader would as soon 
quarrel with life for its stupid hours, 
as with Balzac, for it is impossible in 
reading him t5 avoid the feeling that 
Balzac is life.” [ Oveiland. 2165 

MONEY. [by Jules A. Tae- 
DiEU,” i. e., J. D. de St. Germaine 
(?); London, Mlen^ 1879.] Here 
•■^we liav a quiet comedy, clean, fra- 
grant. and wel written, rather crowd- 
ed with characters, which, however, 
ar drawn with good effect, and flav- 
ored with a mild humor.” [ Boston 
“Literary World.” 2166 

MONEY, [by Emile Zola: Bos- 
ton, TucTcer^ 1891, 435 pp.] “is, as 
its name implies, a record of the effect 
produced upon the human race by its 
greed for gold. Certain capitalists, 
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men wli5 hav spent their lives in spec- 
ulativ ventures on the Bourse, start a 
Universal Bank, in connection with 
which there is t5 be a steamship com- 
pany. At first the scheme succeeds 
brilliantly, then comes the inevitable 
crash, and with it the crush of the 
small, the trampling crowd which 
folloes large armies, passion descend- 
ing from the parlor t6 the kitchen, 
from the bourgeois t(S the workman 
and the peasant, and which hurled 
int5 this mad gallop of millions sub- 
scribers having but tw5 or three 
shares, the whole emaciated and hun- 
gry mass of tiny capitalists which a 
catastrofe such as this sweeps away 
like an epidemic and lays at rest in 
the pauper’s grave. The originators 
of the scheme, those wh5 hav been 
the cause of all this, ar pursued by 
the endless wail arising from the 
fiTtful anguish produced by this trag- 
edy of money. In its study of the 
subject, which it is the purpos of this 
novel t5 treat, it is truly great. The 
descriptions of the scenes at the ex- 
change, the development of the char- 
acter of the man wh6 is the main- 
spring of this mad speculation, 
the horde of parasites wh5 cling to 
him in thSir overpowering greed until 
he goes down and then desert him, ar 
certainly marvellous in their realism. 
It is a masterly work, unnecessarily 
revolting at times in some of its de- 
tails, nevertheless a book in which a 
difficult subject is handled with the 
utmost skil and which sustains the 
most unflagging interest t6 its last 
page.” [Critic.] — ‘‘In his latest 
novel, L.' Argent, there is a fairer bal- 
ance than in his other books ; th§re ar 
decent people, kindly folk, men and 
women of honest hearts and willing 
hands. We hav a pleasant glimpse 


of the home life of Mazaud, the stoe- 
broker wh6 commits suicide when he 
fails. The Jordans, husband and 
wife, ar perhaps the pleasantest pair 
t5 be found in all Zola’s novels. With 
the novelist's increasing fame, appar- 
ently, he is taking briter vues of hu- 
manity. And Madame Caroline, des- 
pite her lapse, rnit almost be called an 
honest woman, if this is not a i^ara- 
dox, she is a strong, wholesome, 
broad-minded creature, admirably 
realized. There is no disputing also 
that Zola is a novelist of most extra- 
ordinary fecundity and force.” 
[ Brander Matthews. 2167 

MONEYBAGS AND TITLES. 
[ ‘-Sacs et Parchemens”) by [ Leon- 
ard Sylvain] Jules Sandbau (t, 
1883 ) : 185L] A certain 

epigrammatic vivacity of style and 
expression, occasionally amounting t5 
wit, and an ingenious plot, fully sus- 
tain the I’eadei 's attention. The types 
presented of certain important classes 
of frenchraen ar certainly not flatter- 
ed but neither must thSy be looked 
upon as mere caricatures . . . The 
pivot of the tale is the misplaced am- 
bition of a wealthy parisian citizen. 
wh5se heavy purse and huge vanity 
render him the target of a host of in- 
guers, and especially of a dowager 
marchioness, more proud of her pedi- 
gree than scrupulous in her manceu- 
vres ... Its tone and tendency ar 
alike unobjectionable ; and we ar quite 
sure that it wil be a general favorite 
with english readers.” [Black- 
wood’s. 2168 

MONKEY ISLAND, or The Adven- 
tures of Folydore Marasquin, by 
Lj^on Gozlan: Warne^ 1888. 21 69 

MONSIEUB ANTOINE == SIN OF 
M. AJSTOINF, 

MONSIEUB DE CAMOKS, by 
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MONSIEUr. DE CAMORS. [by Oc- 
tave Eeuillet ( t, 1890 ) : jS'.-Y., Ble- 
lock, 1860, PliiPa, Peterson, ISTO.] “Some 
per&oiis bav taken de Cainors’ for M. de 
Morny, others for the Duke of Oramont ; 
but the personage is one of pure imagina- 
tion, and is meant to represent a class . . . 
Oamors, the elder, thot nothing of reli- 
gion, little of honor, a good deal of poli- 
tics and fencing, and he concluded his 
advi5e to his son by counselling him not 
to get angry, to hlf seldom, and never to 
weep. Whilst he was penning these in- 
structions, his son was seducing the wife 
of an iiniogent architect with whom he 
had been at school . . , The acquaintance 
with Lescandre was renewed bj’ an 
accidental meeting. Camors endeavored 
not to fall in love ; but one fatal opportuni- 
ty got the better of his resolution. A din- 
ner-party, the husband called away on bus- 
iness, an ^nt obliged to retire by a headache, 
a young wife left ‘t^te-a-t6te’ with a hand- 
some man of fashion, a few minute^ spent 
in the twilight, hands that met ; ^Sir, I beg 
you to leave me;» a few seconds more, 
and Mrs. Lescandre awoke from a trance. 
. . . Camors goes to parliament, and be- 
comes a working member. lie was look- 
ed upon as a probable minister, and made 
himself useful in committees. His father 
had recommended him ‘honor;’ and a lot 
of men about town thot the principle a 
good one. Th(Sy formed a Patent Safety- 
Club ; no member of the (‘lub was to trifle 
with the wife or dauter of another mem- 
ber. This rule was not applicable to 
people who wer blac-balled, and so the 
margin given to the leading pi-ingiple was 
large.' Tho not niaried, Camors joined it 


and General de CamiDvallon did likewise, 
and an extra barrier was thron between 
the rising Deputy and Mrs. de Campval- 
lon. Wild resolutions, vows, reflections 
on the regulations of the Patent Safety 
Club wer all made in vain in presence 
of the suberb beauty and elegant woman 
who ruled the world of fashion, and who 
had never ceased to love. ThSre wer 
moments of remorse; and Camors was 
was very near confessing his crime at 
the club. The poor general suspected 
nothing til an anonymous letter half- 
opened his eyes. Prom behind a curtain 
whSre his wife plages him he is witness of 
an intervue between the couple. Camors 
arrives, is coldly regeivd by Madame, and 
immediately smels a rat behind the arras. 
Charlotte persuades him t5 marry, and in 
the hearing of the general, he promises t5 
espouse Mrs. de Tide’s dauter. Camors 
keeps his word, and an element of jeal- 
ousy is introduced : the mistress is jealous 
of the neglected wife, who one day is 
put in possession of a letter from Mrs. de 
Campvallon to her husband, which leaves 
no doubt of the intimagy existing between 
them. The countess finds that she has 
been married merely to favor the intri- 
gues of others. Mrs. de T6cle had tb come 
from the country ; thte was no scandal; 
but the young wife was carried home 
broken-hearted. Camors did try to be- 
come better, but could not; he wrestled in 
vain with his fatal attachment . . . Curi- 
ous trials crop up now and then, and 
Peuillet might select half-a-dozen tS sho 
that his picture of French life is not over- 
drawn.” [ Examiner 217 O 
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Octave Feuillet: N.-Y., Blelock^ 
1868 ; Phil’ti, Peterson, 1870. 2170 

MONSIEUR D’HAUTERIYE =- 
POM AN CP OF A POOP YOUNG 
MAN, 

MONSIEUR FRANCOIS by Ivan 
XlJRGi^mEF: in AppletoiPs Journal,, 
May, 1880. 2171 

MONSIEUR SYLVESTRE. [by 
‘•Gr: Sand,” i. e., Amantine Lueile 
Aurore (Dupin) Uudevant ( f, 1876) : 
Boherts, 1870.] ‘'The hero is a yonng 
man wh5 has abandoned the house of 
his uncle, and his probable heirship, 
because that relativ would force him 
intb a distasteful marriage ... In his 
retirement Pierre presently becomes 
conscious of t\v5 n8bors — an old man 
and a young girl. In due time he be- 
comes acquainted with both, finding 
one tb be M. Sylvestre. and the other 
t6 he the lady wh5m his uncle desired 
him t5 marry- The progress of the 
acquaintance of these three. — poor, 
proud, hi-souled creatures, each pos- 
sessing a secret sorro, — is touchingly 
sketched. The reader falls instantly 
in love with M. Sylvestre, and be- 
comes penetrated with the keenest 
curiosity about him. In the de- 
velopment of the story t’wb other 
ladies — 15 each of whbiii, at different 
times, his uncle had wished t5 many 
Pierre — ar introduced, both of strong 
and striking individuality; one mar- 
ried. the other single. Another male 
character comes in, M. Ged^on. a Jew 
of great wealth, powerful intellect 
and marked personal fascinations. 
Among all these personages, thron 
together in the countiy, sundry love 
affiiirs spring up, and the history of 
these make the volume.'’ [ Boston 
Tiiterary World,” 2172 

MOTHER (A), by H. MajlOT, N.- 
Y., BelforJ 1890, 284 pp. 2173 


MOTHER AND DAUGHTER, by 
Balzac, in vol. 5, of Bomancists^ Libra- 
ry, ed. Hazlitt. London^, 1841. 2174 

MOTHER OF A MARCHIONESS 
(The) by About, in The Great Bepuh- 
^^c, N.-Y., aug.-sept., 1859. 2175 

MOTHERLESS == A PABISIAN 
FAMILY, 

MOUSTACHE, or Three Students 
of Paris [by [ C : ] Paul DE Kock : 
in The Novelist, London, 1839.] “Paul 
de Kock is that in the literary world, 
which Michel Angelo was in the 
realms of sculptuie — a perfect master, 
wh5 with a single touch can repro- 
duce nature in all its ti uest and most 
various shapes. He is as much at 
home in the pathetic as in the humor- 
ous, and can extract tears from the 
eyes as readily as he can draw smiles 
t6 the lips. His sensibility is natural 
and true ; that of Dickens is insipid 
and mawkish. That half-school-boy — 
half idiot. Nicholas Nickleby. with 
his maudlin ideas of honor which 
scarcely repress the spirit of the ad- 
ventmer, finds no parallel in the cate- 
gory of heroes wh5 figure in the nov- 
els of Paul de Kock. We cannot d5 
otherwise than pronounce Nicholas 
Nickleby t5 be a most unfortunate 
tale, written without palpable plot or 
design, interrupted by frequent as- 
tounding starts and leaps, and so 
forced in its ‘denoument’, that the 
reader almost wonders what refei- 
ence the last number bCnirs t5 the pro- 
ceeding ones . . . Giving the full 
awaid of his great merits t5 Mr. 
Dickens, we cannot admit that he is 
t5 be named even in the same breath 
with Paul de Kock. The French au- 
thor is a man of education. — Dickens 
does not pretend t6 possess this ad- 
vantage: the former is as familiar 
with the pathetic style of writing, as 
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with the humorous ; the pathos of the 
latter is bombast or bathos. Paul de 
Kock's writings contain a degree of 
interest which rendeis ic impossible 
foi the reader tb lay down the book 
until he has arrived at the end ; his 
descriptions ar very brief, but invaii- 
ably contain a volume in a few words 5 
and his scenes of life amongst the 
middling or loer orders of the Paris- 
ians ar indisputably the most faithful 
and natuial pictures of the same sub- 
jects upon record.” [Monthly Re- 
view, 1840. 2176 

MUSSET, [L:C.] ALFRED DE, 
SELECTIONS from his FB08E 
AND DOETBY [N.-Y.. Biird & 
Honghton^ 1870] contains White Black- 
birds^ and Mimi Finson, 2177 

MY BROTHER JACK ^LITTLE 
G 0 OD-FOB-NO THING, 

MY BROTHER Y"VES, by ‘‘P: 
Loti” : Vizetelly. 1887. 2178 

MY COUSIN, MISS CINDER- 
ELLA. [by LiSon de Tinseau; 
Appleton^ 1888.] "Tt is a slight but 
agreeable performance, and the pict- 
ure given in it of an old aristocratic 
french family has a striking air of 
reality.” [ American. 2179 

MY SISTER JEANNIE. [by : 
Sand,” i. e., Amantine Luciie Aurore 
(Dupin) Dudevant ( t* 187G ) : Boherts^ 
1874.] ‘‘The incidental contrast of 
the vehement love-making of Laurent 
and Manuela with the timid, child- 
like, yet fervent drawing together of 
Laurent and Jeannie, is one <5f the 
many weighty lessons of the book. It 
might seem absurd tb commend -G: 
Sand’ as a moral teacher; but we ven- 
ure tb say that no one can read this 
book carefully and searchingly with- 
out feeling conscious of a refining and 
ennobling influence. It is unlike any 
of the author’s earlier novels with 


which we ar familiar, being simple in 
thot and style, and pervaded by a cer- 
tain gentleness of spii it which is very 
pleasant.” [ Boston ^‘Literary 
World.” 2180 

MY STORY [by K.. S. Mac- 
QUOiD : 4PpZ6ifon, 1874.] ‘ds a novel 
in autobiografical form, and is writ- 
ten with quiet power. It is singularly 
relined, and is one of the most delicate 
and beautiful histories of the trans- 
formation of woman’s nature under 
the influence of love which we ever 
met. The plot is simple, and the ac- 
tion is so circumscribed that many 
novel-readers wil find no entertain- 
ment in the book. But it is one of 
those stories whbse charms ar subtile, 
not external and palpable . . . The 
personages of the story ar strongly 
individual and drawn with sharpness 
and delicacy, the many french char- 
acters being especially winning, and 
the pictures of french country life, 
tho very quiet, ar not less delightful. 
The novel is a good, almost great, 
one of its kind, and its tone is as pure 
as the ripple of a brook.” [ Boston 
‘‘Literary World.” 2181 

MY UNCLE BARBASSON [by 
Mario Uciiaud: Vizetelly, 1888.] 
‘•among the author’s more or less 
fantastical novels . . . has enjoyed ex- 
ceptional popularity . - . ThOroly 
french in the character of the adven- 
tures it describes, but unlike much 
modern french fiction, it aims at being 
amusing rather than psychological.” 
[ Athenaeuin. 2182 

MY UNCLE BENJAMIN, by Til- 
LIER. = No. 855. 

MYSTERIES OF PARIS. [by 
[ M Joseph ] ‘ 'Eugene” Sue : N.- 
Y., Winchester^ 1843.] “A sovran 
prince is the hero—his dauter, whbm 
he has disoned, the heroin ; and tho 
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tale begins by his fiting a man on the 
street, and taking a fancy t5 his un- 
knon child, wh5 livs in one of the 
loest dens in Paris I The other ‘dra- 
matis personae’ ar convicts, receivers 
of stolen goods, murderers, intriguers 
of all ranks — the aforesaid prince, 
in the disguise sometimes of a work- 
man, sometimes of a picpocket, act- 
ing the part of a providence among 
them, rewarding the good and punish- 
ing the guilty. The english person- 
ages ar the Countess M’ Gregor — the 
wife of the Prince — her brother Tom, 
and Sir Walter Murph, Esquire. 
These ar all jostled, and crowded, and 
pushed, and flurried — ^first in flash 
dens, where the language is slang; 
then on farms, and then in halls and 
palaces — and so intermixed and con- 
fused that the clearest head gets 
puzzled with the entanglements of the 
story ; and confusion gets woi se con- 
founded as the farrago proceeds.” 
[Blackwood’s.] — ‘^The morality of 
‘Les MystSres’ strikes us as worse, 
because of the hier professions made 
in it by the author, and recognized by 
the throngs of his eager admirers. In 
this tale as we hav said, we encounter 
power in the cause of benevolence. 
The passion of the Grand-Duke of 
Gerolstein is t5 bring mischief t5 
light, tb succor misery, and t5 punish 
evil ; he stalks throu all the moral filth 
of Paris, redressing crime by crime, 
detecting chicanery for artifice, — ^here, 
putting out the eyes of one sinner, t5 
giv him time and motiv for repent- 
ance, — there, awakening the vilest 
passions of anothei', without satisfy- 
ing them, that they may sting thSir 
possessor; telling falsehood after 
falsehood, emplojdng trie after trie, 
t5 recommend truth, and purity, and 
disinterestedness — and t5 set right the 


distortion in the relations between the 
small and the great, the wearers of 
rags and of cloth of gold.” [Athe- 
nseum.] — ‘^We freely avow, that in 
the whole range of fiction-writing, we 
hav never met anything so thrilling 
and powerful as ‘The Mysteries of 
Paris.’ The works of Mr. Dickens, 
while they d5 not surpass the "'Mys- 
teries” in bold and efFectiv delinea- 
tion of character and freedom and 
truthfulness of dialog, fall far belo 
them in interest of plot and general 
scope and purpos. There is some- 
thing of that indefinit vastness about 
the design and execution of the “Mys- 
teries’" — that shifting and far-stretch- 
ing horizon which seems as if just 
subsiding from the infinity of chaos — 
that speaks of sublimity, and startles 
the soul with a class of sensations sel- 
dom aroused by literary stimulants. 
Td enter int6 anything like an analy- 
sis of the plot of this wonderful book 
would be totally impossible — as no- 
thing short of copying the whole 
would giv the reader an efficient idea 
of the power, pathos and poetry here 
strewn over the loest and most dis- 
gusting details of lo life as wel as the 
hypocritical and seductiv vices of the 
nobility and the court. Some of our 
readers may hav met random asser- 
tions that the “Mysteries” contain 
much that is improper and impure, in 
thdt and expression. This is not so. 
We profess tb despise and loathe the 
licentiousness of the press as heartily 
and wholly as anyone; nor could any 
consideration tempt us t6 gloss over 
a work which we thOt had an im- 
proper tendency. Such, however, is 
not the “Mysteries of Paris.” True, 
much which is evil, gross, disgusting, 
horrible, is there described, and with 
so vivid power and effect, that it is as 
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if a broad glare of lightning had sud- 
denly illuminated the dens of a vast 
metropolis and laid bare their secrets. 
There is no maudlin attempt, as in 
Paul Clifford, t5 sugar over crime, 
and sho only its fairer side. The pict- 
ure is and all truth is whole- 

some. The translator, Mr. Town, has 
performed his difficult and thankless 
duties with a neatness, a delicacy of 
finish, a clearness of perception, and 
an acuteness of comprehension, which 
d5 him honor.” [ Ladies’ Companion. 
1843. 

. SAME (abridged), Harper. 

1843. 2183 

MYSTEKIES OF THE HEATH- 
ER, by F. SouLiiS : N.-Y., Langley, 

1844. 2184 

MYSTERIES OF THE PEOPLE, 

by Sue, — No. 856. 

NABOB (The), [by Alphonse 
Daudet : Estes, Smithy 1878.] ‘ds a 
picture of Parisian life in the garish 
heyday of the Second Empire; and 
the evident intention is t5 sho how 
essentially tawdry, hollo, contempti- 
ble, intellectually little and morally 
base, that superficially brilliant regime 
really was.” [Appleton’s.] — “The 
hero is a man from the south of 
France. wh6 has risen from great pov- 
erty tb the possession of enormous 
wealth by mysterious practices in 
Tunis. Of course his main desire, 
now that he has made a fortune, is t5 
spend it in Paris . . . One of the most 
prominent figures in the motley crowd 
is the Duke de Mora. This worthy 
nobleman is distinctly drawn, and so 
ar some of the less aristocratic 
characters; but the nabob himself 
rises far above them all. The story 
of his crude, boyish ambitions, of his 
sincei'e delight in his success, of his 
humility in defeat, of his affection for 


those he loved, and of his kindliness 
for every one, is good reading, altho 
the narrativ is too profusely enriched 
with all sorts of scandalous titbits 
which forever tickle the reader’s 
appetite.” [ Atlantic. ] — “An irish 
doctor is one of the leading person- 
ages in the story. His celebrity in 
Paris about 1860, his intimate friend- 
ship wdth de Morny, the desciiption 
of his person, and even the decora- 
tions which he wears, suggest Sir 
Joseph Olliffe. Mr. Daudet wished 
when he wrote the book that his read- 
ers should say t6 one another, “Jen- 
kins, you kno, is Olliffe.''’ Yet he 
makes the Duke’s fysician liv publicly 
with a lady wh6 turns out not t5 hav 
been his wife, and, not t6 speak of his 
minor crimes, he makes him murder 
his friend and patient, the duke. Sir 
Joseph Olliffe’s wido and children ar 
living. Portraits, far from flattering, 
of Mr. Mocquard and of some wh5, 
like Mr. Jules de Lesseps, ar alive, ar 
also introduced.” [ Athenaeum. 2185 

NANON, by O: Sand, = No. 859. 

NATHALIE, [by Julia Kavan- 
AGH: Oolbimi, 1859.] "^A sentiment, 

a tenderness, an old world, french 
grace ar commanded by Miss Kavan- 
agh which ar as individual as they 
ar elegant. Nathalie is the long love- 
story of a wayward heart, — the narra- 
tiv of a contest perseveringly main- 
tained between girlish wilfulness and 
fascination and middle-aged reserv 
and suspicion,— thgre being no Jac of 
bystanders tb foment every miscon- 
struction for their tortuous purposes, 
yet the tale never languishes intb sic- 
liness — never becomes dragging and 
wearisSm. By the side of the petu- 
lant, sprightly Nathalie the episodical 
character of her pale and saintly sister 
Rose, thus charmingly introduced, 
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acquires a double beauty. Most es- 
pecially, too, after her kind, d5 we 
like ant Radegonde, the old canoness. 
—But we should not soon come t5 an 
end wer we tb specify all the delicate 
touches and attraetiv i^ictures which 
places Nathalie hi among books of its 
class.” [Athenaeum. 2186 

NEAR TO HAPPINESS [ Appleton, 
18S9.] "ds a society novel- Like 
nearly all french stories it is readable 
and clever, but it is chiefly devoted to 
describing the love attairs of married 
women.” [Boston "Lit. World.” 2187 
NEW LEASE OF LIFE (A) or 
Saving a Daughter's Dowry, by E. 
[Fr.Y.] About: ViBetelly ASSO. 2188 
NINETTE [ by C . . Louise Haw- 
kins Dempster; Appleton, 1888.] 
"is an attraetiv story of peasant life 
in Provence. Possessing always a 
strong originality, the nature of the 
french peasant is replete with the 
germs of romance and song. "‘Nin- 
ette” is a very simple story, merely 
that of a bankrupt peasant-proprietor 
whbse pretty little dauter was pur- 
sued by the rou6 of the village, and 
whbse honor and happiness wer de- 
fended by her young soldier lover. 
But tho simple, the story has decided 
personality, tbgether with a color and 
freshness which ar quite distinctiv. 
It has the delicate piquanc^r of french 
landscape art, with its simplicity of 
sceneiy and handling. Perhaps no 
one knew the french peasant better 
than ‘George Sand,’ and we hav in 
this book, tho in an inferior degree, 
the same intimate knoledge of th^r 
nature. The carnival earthquake of 
1887 at Nice servs for the timely tak- 
ing off of those persons whb stood in 
the way of little Ninette’s happiness, 
and typifies that retributiv justice 
with which a happy fiction fortunate- 


ly beguiles us.'’ [ Critic. 2189 

NINETY-THREE, by Hugo, = 
No. 867. 

NO RELATIONS, by Malot, = 
No. 868. 

NOBLE SACRIFICE, by FiSval, 
= No. 869. 

NOSE OF A NOTARY, by About, 
ECCENTBIC NO VEL8. 

NOTARY’S DAUTER [ "Un 
Manage en Provence”) by LiSonie 
( ) Axjlney : Bentley, 1878.] ‘‘The 
jiietures of french manners and habits 
in the comparativly unconventional 
life of the provinces, both in ‘The 
Notary’s Daughter,’ and in ‘The 
House of Penarvan,’ — ar lightly and 
grafieally presented.” [Athenasum.] 
— ‘‘A match is arranged for motivs of 
convenience, among which certain 
political arrangements ar the most 
important, between Rose, dauter of 
the notaiy of La Ciotat, and the sec- 
ond son of Baron de Croixfonds. 
The notary looks for aristocratic con- 
nections and w’ealth ; the baron looks 
for political influence. It happens 
that the second son is one in whbin 
he had been grievously disappointed, 
great hopes of intellectual ability 
having ended in what seemed not far 
from imbecility. The marriage, how- 
ever, takes place ; but Rose betrays 
her disgust at the husband has 
been provided for her, and the twb 
seem alienated for life. How she 
finds out her mistake ( for the young 
man is a genius, not an imbe^al ), and 
how all things come right in the end, 
is very gracefully told in these pages. 
The characters of the story ar vivid 
and picturesque, and the interest is 
wel sustained.” [ Spectator. 2190 

NOTRE COEUR= COQUETTE^ 8 
LOVE. 

NOTRE DAME = No. 871. 
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NOTRE COEUR [by GUY be Mav- 
PA&SAXT ( t, 1893) . Chicago, Zam?, 1890.] 
'‘deals with a man’s torments under the 
divided empire of the love-poles. Andr(i 
Mariolle, an impressionable, purposless 
dilettante, becomes wildly enamored of 
Mrs. de Burne, a young wido withdrawn 
from the gay world, whose brilliancy, 
beauty, and wit hav gathered around her 
a small ‘salon' of talent, over which she 
presides impartially, in spite of the fact 
that nearly all its members ar (or hav 
been) unsuccessful and jealous suitor^;. 
Mariolle courts her in an extraordinarv 
way, — sending her every night a burning 
love-letter, while maintaining in her ‘salon’ 
the utmost discretion and tranquility. 
Finally she fields to him— acLnoledging 
the influence of the pole of intellectual 
vanity— and begins with him a ‘liaison’ 
with which for a time he is content. He 
soon, however, realities that he cannot 
inspire the ‘grande passion,’ and groes 
dissatisfied with the merelv friendly re- 
turn she makes to his passion, and, by 
constant v ain endeavor to arouse a return 
of it, more and moie w'retched, til he 
breaks abruptly bfl* from his slavery, and 
goes into solitary hiding in a little house 
at Fontaiuelileau. Here he meets, on his 
o<‘casional visits to the inn, an agreeable 
little waitress with a good figure— a virtu- 
ous girl, too. It chances, just before one 
of these visits, that some visitor has in- 
sulted her, and Mariolle, learning of it, 
takes her away from the inn, and installs 
her as a maid in his house. Th^re he soon 
divines (by her increased attention to her 
dress and her lifiaring toaids him) that 
she has fallen in love with him; and to 


his wounded pride the feeling that here 
IS a woman who does not scorn him is 
pleasant and consoling. A sudden ilness, 
m which the maid becomes nurfeC — a con- 
valescence, in \vhich she reads to him and 
becomes his companion— makes Mariolle 
more and more dependent upon her. 
Elizabeth replaces with her warm affec- 
tion the chilly tolerance of Mrs de Burne. 
Now, however, the image of the latter, 
the unattainable love, rises more clearly 
and charmingly than ever before Man- 
olle’s ev'cs; and, more than ever discon- 
tented, he reveals his hiding-place to Mrs. 
de Burne, with characteristic brusqiie- 
ness, by telegram. She comes at once to 
find her exiled lover, stil drawn to him 
by the flattery of his love; but before 
renewing thGir friendship, she decides 
that all effort to arouse a ‘grande passion’ 
between them wil but work sorro to both, 
and she tels him that thiSir future relations 
must be purely platonic. Mariolle reflects, 
consents, sends her bac to Paris; and, 
(‘onsoling Ehzalieth, whom the apparition 
of the strange lady had thron into a panic 
of fear and jealousy, he promises to take 
her bac to Paris and maintain her near 
him in a separate establishment. Thus 
the novel ends . . . The author’s always 
beautiful descriptions of nature include 
Pans, the Fontainebleau forest, and his 
beloved Mont Saint-Michel, that “feu 
d’artifice de pierres, dentelle de granit,” 
which he describes with every succeeding 
attempt more and more graphically, and 
it would seem, with warmer and warmer 
affection.’' [ A : Laugel in Nation. 

, SAME (“A Coquette’s Love”), 

N.-Y., Belford, 1890. 2190 m 
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NUMA EOUMESTAN. [ hy Al- 
phonse Daudet: (Paris, ISSl.), 
Vizetelly^ 18S4; Chicago, Band. 1890, 
(337 pp.) ] ‘ ‘Daudet here tels us how 

the handsome young Provencal goes 
t5 Palis at the age of 24 ; fiequents 
a cafe in the Latin Quarter, tlie favo- 
rit haunt of a crowd of boisterous 
countrymen, among wh5m, because of 
his strong lungs, originality, and love 
for music, he is at once installed as a 
favorit; goes tw5 or three times a 
week t6 the opera or the play, and by 
successful lying, for which he has a 
positiv genius, gets a reputation as an 
artist ; is installed as fourth secretary 
of a celebrated advocate throu a pre- 
tended enthusiasm for Mozart; by 
audacitj^ wins a beautiful wife with a 
fortune; and, t5 complete the story, is 
at 30, Minister of Fine Arts. This 
career Mr. Daudet depicts with al- 
most cruel fidelity, and the public has 
not been slo t5 recognize the portrait. 
It is probable, however, that not one 
person, but many, hav supplied the 
details of a pictuie wh5se outlines wer 
unmistakably drawn from the life of 
the great Opportunist — Gambetta. 
There is an undercurrent of domestic 
soiro running throu the story, a tale 
of a beautiful and trustful wife, wh5 
finally learns of her husband's un- 
ftiithfulness but is tied tb him by the 
convenances.” [ Boston ‘‘Literary 
World.”] — “Mr. Henry James and 
Mr. Zola ar at one in giving the first 
place in Mr. Alphonse Daudet’s re- 
markable series of fictions t6 ‘Muraa 
Roumestan,’ of which we here hav a 
translation which, altho free and flo- 
ing, is nearly everything which could 
be desired. Mr. James says: — ‘‘Dau- 
det’s other works hav their inequali- 
ties, th^ir anomalies, certain places 
where, if you tapped them, they 


would sound hollo. The beauty of 
‘J7uma Roumestan' is that it has no 
hollo places ; the logic and the image 
melt everywhere int^) one." ... It is 
its bright realism, — bright even in its 
satire, — and its equality of style 
which constitute the charm of ‘Numa 
Roumestan’ and mark it as Mr. Dau- 
det’s masterpiece, regarded mei ely as 
a work of art. It is full of its au- 
thor’s Provence, of the mistral, of 
the farandole, of “the song and sun- 
burnt mirth,” which come, however, 
from the soil and the climate, rather 
than fiom the heart or the conscience, 
and which, while they express “joy 
abroad,” also conceal “grief at home.” 
M. Daudet’s light-heilrted Provencals 
wh5, under a blazing sun, jostle and 
htf, and chatter in the amfitheatre, 
and bepraise the Bourbon nose and 
imposing appearance of their hero, 
the Legitimist Deputy Numa Rou- 
mestan, ar quite as true t5 life as the 
Sicilian peasants of Theokritos, and 
very nearly as entertaining. In fact, 
Mr. Daudet’s grgat triumf consists in 
making his readers not only pity and 
forgiv, but almost love jN'uma, wh5 is 
weak, shallo, vainglorious, self-indul- 
gent, all things t6 all men, and re- 
strained only by cowardice from 
being all things t5 all women, not be- 
cause he is a worthy man at bottom, 
but because he is a typical Provencal, 
and has in him, therefore, not even 
the germs of those virtues of which 
self-control is the first. One is almost 
tempted tb be wroth with his wife 
Rosalie, — cold, proud, a true child of 
the North. — for not more readily for- 
giving him his weak mendacities, his 
weaker “liaisons” ; for being induced t5 
return t5 him only when her mother 
tels her that “men ar deceivers ever,’’ 
and prbves what she says bv telling of 
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the weakness of her on father, wh6m 
she has hithert5 regarded as immacu- 
late. Is she not a bit of a prig as wel 
as of a prude? . . . Even his political 
fibre is of the poorest ; altho the en- 
thusiastic champion of Legitimism, he 
is saved from taking office under the 
Empire only by the superior and re- 
straining moral sense of his wife. 
But simply because he is amiable, im- 
pulsiv, tender, because, in his super- 
ficial fashion, he loves Rosalie better 
than any other woman, one is sorely 
pressed t5 pardon him, or, at least, t5 
blame Provence, and not him, for his 
weaknesses.” [ Spectator. 2191 

ODD NUMBER (THE) . [ by Guy 
DE Maupassant: Harper^ 1889.] 
‘"The first of these tales is a picture of 
rural life which has its parallel in the 
paintings of Frangois Millet. The at- 
mosfere of the norman village, the 
simple and careful manners of the 
peasants, the grim fate which can 
depend from so slight a thing as a 
chance piece of twine saved from the 
mud of the I'oad, all ar rendered with 
depth and suggestivness of sentiment, 
and with absolute command of 
effects.” [Boston “Lit. World.” 2192 

OLD HOUSE IN PICARDY = 
Diane Coryal. 

ON THE EDGE OP THE STORM 
=-= No. 880. 

ON THE SCENT = No. 512. 

ONCE AND AGAIN [by Henri- 
etta Camilla (Jackson) Jenkin: 
Smithy 1865.] is “a fitting title, for 
it is one of those few novels, which, 
when once read, ar worthy of being 
taken up again. Its story is interest- 
ing, tho it deals with few startling 
incidents ; it is touching and pathetic, 
and yet it does not leave a dismal im- 
pression ; it teaches a useful lesson, 
but it is thoroly free from anything 


like sermonizing. We can cordially 
recommend it as a book which we hav 
read with great pleasure, and *which 
we believe wil meet with general ap- 
probation. The heroin is a very at- 
tract! v being, and her character is 
admirably sustained throuout the 
record of her childhood and girlhood, 
and the earlier years of her married 
life. There is a great charm in the 
picture of her home in Paris; the 
house int5 which she, as a child, 
brings happiness by her presence, and 
in which everyone adores her, from 
the marquis on the first floor t5 the 
family of the dissolute professor in 
the attic. Equally pleasant is the ac- 
count of the Swiss paradise, in which, 
as a girl of 15, she inspires a passion- 
ate and il-omened love in the breast of 
her former playfello in Paris.” [ Lon- 
don Review. 2193 

ONE OF THE FORTY = TMF 
IMMOBTAL, 

ONE ST A, by Octave Feuillet, 
N.-Y., E. D. Long Co., 1860. 2194 
ONLY A GIRL: A Tale of Brit- 
tany, [ London, Wells, 1883.] “is a 
pathetic story of the Breton maiden, 
Fran^oise Dano. We find her an or- 
fan in the first chapter, and leave her 
in the last solitary, with her hopes of 
happiness disappointed, yet not un- 
happy, because her hefirt is wholly 
given t5 caring for others.” [ Specta- 
tor. 2195 

ONLY SISTER (AN), by Pauline 
(Guizot) be Witt: Low, 1872. 2196 
OPERA-BOX (The), or Judith, by 
Eugene Scribe, in The Emerald, 
Boston, 1869 . 2197 

OUT OF THE WORLD, by M.. 
(H.) Bigot, = No. 886. 

OUTBREAK OF THE REVOLU- 
TION, by Erckmann-Chatrian, =» 
No. 887. 
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PAPA, MAMMA, & BABY. 
[ “Monsieur, Madame, B^be,”) by 
[Antoine] Gustave Droz: Viz- 
etelly^ 1SS7.] “Nothing could be more 
realistic than this idyl of parentage 
and domesticity — a little too realistic 
perhaps at points for american taste, 
but stil always decent and tender, 
albeit it admits the reader tb scenes 
from which all strangers but the doc- 
tor ar generally excluded [ compare 
No. 1889.] and takes him int6 almost 
the inmost confidences of husband 
and wife, father and mother. But 
everything is as delicate and fine as 
the baby’s wardrobe, and there ar 
uses in seeing how they manage these 
things in France.'’ [Boston “Lit. 
World.” 2198 

. SAME, “Bertha’s Baby,” Pei- 

erson^ 1881. 

PARISIAN FAMILY (A), [by 
Henriette (Guizot) de Witt : Low ^ 
1871.] “Mdlle. Louise becomes, by 
the death of her mother, mistress of 
her father’s house, and in the receipt 
of 1.500 francs a year for the dress of 
herself and her tw5 sisters; she is 
only 16. and thinks it delitful t6 
order dinner, and be the mistress, and 
above all. t6 buy her dresses. All 
her follies and sorros and errors ar 
very pleasantly told; and, of course, 
everybody, if not perfect, is at least 
in the way of being so, before the 
story ends. The work is beautifully 
translated.” [Athenaeum. 2199 
. SAME (“Motherless”), Har- 
per^ 1871 ; Mum'o^ 1879. 

PARISIANS (The), == No. 889. 
PARTNERS = FnOMONT. 
PASSAGES FROM THE LIFE OF 
A HAPPY MAN, by K : Sfinhler 
( t, 1855 ) in Southern Lit. Messenger.^ 
Dec. 1841. 2200 

PASSION IN THE DESERT (A). 


by Balzac, in The Duchess [No. 
2020 .] 2201 
PAST FORGIVENESS [by Mar- 
garet E.. (Lindsay) Majendie: 
Bentley^ 1SB9. 2 “has the author’s old 
faculty of making french people real 
td us; indeed Madame Brise, Mile. 
Manchon. and the notary’s wife in 
their first conversation would be enuf 
t6 stamp the book in this respect. 
But besides the vividness of the dia- 
log thei'e is so much power and pathos 
in the central situation (the passion- 
ate lover turned priest, and after- 
wards discovering that the wife he 
morns is living and loving him as old) 
as t6 raise this portion of the story t5 
a hi moral level. The idea is one 
which forms a feature in one of 
Charles Reade’s novels, but the treat- 
ment of it here is different.” [ Athe- 
nseum. 2202 

PASTELS OF MEN [by Paul 
Bourget : 1892.] “first and 

second series, containing in the first 
the three titles A Saints Monsieur Leg-- 
rimaudet^ and Two Little Boys. The 
skil of line, the touch of delicacy, the 
simplicity and yet subtlety of motiv, 
make these portraits not only charm- 
ing in themselvs, but admirable 
studies in literature. If one could but 
learn this deft ai*t!” [Atlantic. 2203 
PASTORALS OF FRANCE, [by 
F: Wedmore: JBe7itley, 1877,] “In 
th^r tenderness, their simplicity, 
their truthfulness t6 the slo and re- 
mote life which they picture, in the 
quaint accuracy of their slight touches, 
in the atmosfere of them, these ‘Pas- 
toi'als' ar almost perfect . . . ^The 
Four Bells of Chartres^ is a very Mly 
finished study, so done as t6 preserv 
an appearance of simplicity . . . M 
Last Love at Formic’’ includes some 
admirable touches of french charac- 
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tei , as true as they ar carefully slight. 
. . . Here is the slightest thread, upon 
which it would be impossible t5 hang 
a story;— Ml. Wedmore has hung a 
string of peails upon it . . . ^Yvonne 
of Groisic" is a beautiful little story, 
as sad as the donely countiy, leading 
nowhithei / wheieln Yvonne dwelt; 
the countiy t5 which inland Fiance is 
‘abioad,' and Piriac. 'beyond the far- 
thest point, live hours’ sail,’ so far 
that the dwelleis there ai foreiners, 
and a girl of Croisic may not marry a 
man of Pii-iac, because she cannot 
leave her on people and her father’s 
house. Mr. Wedmore draws a 
strangely beautiful picture of the 
place and the people, the lonely coun- 
try which made lonely lives for those 
wild dwelt in it ... "Pastorals of 
France’ is a book t5 be read with 
great, and td be re-read with increased, 
pleasure.” [ Siiectator. 2204 

PAVILIONS OF THE LAKE 
(The), by ThiSophile Gautier, in 
Aldine^ Jan., 1872. 2205 

PEASANT PROMETHEUS (A) = 
A BUETON JOINER, 

PtEE GOEIOT [by Honors "de" 
Balzac: (f, 18.50) Roberts^ 1885; 
3Iu7iro^ 1886 ; Rand^ 1886, RoutUdge^ 
1887.] ‘"is a good name for a fine 
book ; yet I am not sure that ‘La Mai- 
son Vauquer’ would not fit the book 
even better. True, the tragedy is the 
tragedy of a father sacrificed t5 his 
dauter’s lust and avarige. But the 
‘pension’ is the scene and very symbol 
of his martyrdom, and the house, like 
the book, has dark secrets not directly 
connected with Goriot’s story. In his 
treatment of the Maison Vauquer, 
Balzac reaches romanticism throu 
realistic methods. This one sinister 
house stands out from the houses 
about it with a lurid light upon it. 


Picked out in this light, the mean 
lodging-house leveals itself as a cen- 
tre and heart of suffering, scheming, 
struggling, ciiminal Paris. T6 make 
the work of the builder’s hands color 
and overshado the lives of men, td giv 
it a fysiognomy and a soul which 
haunt the imagination as of a thing 
alive and puiqiosful, — this is a note of 
romanticism. It is a function of ro- 
mance td read its appropriate legend 
intd a tower, a ruin, a stream, a glen, 
— the legend which expresses and 
completes it by seizing and making 
permanent its lurking and evanescent 
suggestivness.” [ Macmillan’s.] — 

‘'What no one wil deny td Balzac is 
grafic, lealistic, all-enforcing use of 
language. This is his, absolutely. 
Perhaps he descends at times td de- 
tails too trivial, but his picture is vig- 
orous beyond reasonable criticism. 
In this novel the description of the 
old, decayed, greasy pension, satu- 
rated with sordid circumstances, reek- 
ing with all that is ignoble and un- 
lileasing, is only too complete. But 
so, indeed, is the work throudut. 
Miserable old Goriot, his shameful 
lirogeny, all the despicable group of 
figures which cluster around them, — 
this is a chapter out of Eante, a new 
fase of Inferno. It requires, indeed, 
not only a rare form of ingenuity, but 
a mental nature which w^e must hope 
is rare likewise, td conceive so evil a 
company. In all the chronicle, no 
hope appears. Old Goriot, it may 
hav been intended, should light the 
horrid blacness of the scene, but while 
pity pours its tears upon his wi'etched 
clay, what more could be than that? 
His dotage is greater than his self- 
sacrifice ; his betrayal of his dauters 
thrusts aside his afiection for them. 
If the author imagined himself td be 
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di awing a portrait of an old man 
which should extoit sympathy, his 
mental altitude is all the more curi- 
ous/' [ American. 2206 

, SAME ("Father Goriot”). N.- 

y., Winchester^ 18f5. 

, SAME ("Daddy Goriof’)' 

London, 1800. 

. SAME (•'Unrequited Aflee- 

tion"), Ward Lock^ 1875. 

PETEP/S SOUL, [hy George 
Ohnet r Chicago, Lairds 1S91.] 
see a good fundamental idea inade- 
quately treated is as in dating as to 
behold a valuable fabiic fashioned by 
a clumsy tailor Ohnet has never 
been a favorit of ours, despite the '20 
or 30 mille’ which so glibly adorn the 
coveis of his numerous works; but on 
taking stoe of his latest novel, we 
wer forced t5 acknoledge that the 
author had foi once contrived t5 
stumble upon a really oiiginal inotiv, 
which, treated by a Cheibuliez, Feuil- 
let, or Bourget, would assuredly hav 
resulted in a powerful and thotful 
study . . . When the doctor returns 
t5 France nearly a year after Pierre's 
supposed suicide, he finds Juliette 
apparently dying, and Jacques utterly 
degraded by his infatuation for Cle- 
mence Villa. Judging it t5 be hi 
time t5 interfere and put an end t5 
this metempsychological farce, he 
recalls Pierre by telegram, and unites 
him tb Juliette, wh5 instantly re- 
covers her health and spirits. On 
Jacques, however, the re-apparition 
of his friend has a directly opposit 
effect, and having now discovered that 
he has only his original soul t6 count 
upon, he promptly falls intb a decline 
and dies. Such is the substance of 
this fantastical story, which, if right- 
ly treated, might hav afforded scope 
for so much delicate play of charac- 


ter, but whicli in Ohnel's liands 
lises above the commonplace. He 
fails t5 interest us in any of bis num- 
erous charactei s, and fully half the 
book is taken u}) w iih desci ipLions ot 
masked balls, *petits soupeis', and all 
the usual paiafernalia of 'demi-monde' 
life, w'hieh seems tb present so ii- 
resistihle and incompi ehensible attrac- 
tions t6 a large pro 2 )oition of fiench 
readers.” [Blackwood's. 2207 

, SAME, Chicago. Sergpl^ 1800. 

, SAME ("The Soul ot Pierre”), 

GasselL 1891. 

, SAME ("What Pierre did with 

his Soul") K -A^, Belford. 1890. 

, SAME ("A Weiid Gift”), 

Chatto. 1890; [ J/wiro, 1891.] 

PETTY ANNOYANCES OF MAP- 
PJED LIFE (The), [by TIonomS 
"DE” Balzac, N.-Y., Bndd, 1800.] 
‘'When a man comes int5 the world 
endowed with vigorous percei>tion, a 
retentiv memoiy, and that species of 
imagination which is only a pot- 
pom li of memories, made grotesque 
and fantastic by their incongruous 
intermixture, it is a matter of the 
merest accident wdiat he wil wuite; or 
whethei he wil wulte on paper, or on 
canvas . . . When a powerfully en- 
dowed man, such as BaUac certainly 
was with all his limitations, does 
chance t5 spend a lifetime in writing 
fiction, and moreover, without the 
accident of any immediate popularity 
of one volume or another t5 determine 
the particular form or quality of his 
work, so that he continues tb pour 
out a flood df all manner of fiction — 
good, bad, and indifferent, clean and 
unclean, romantic and realistic, it is 
like characterizing the sui*face of the 
globe t5 characters . his productions. 
His mind was a great mirror — not 
without its cracs and blurs — and it 
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imaged the whole fantasmagoria of 
superficially seen objects and events.” 

[ Overland. 2208 

PHILOMENE’S MAEEIAGES. 
[by ""Henri GriSville/’ i. e., Alice 
M.. (Fleury) Durand: JPeterson. 
1879.] ""Philomene is a country- 
woman of the middle class, honest 
and reputable, but a trifle vulgar; 
and the story of her " ‘marriages” is 
the story of her anxious but lucless 
schemes t5 secure a husband. The 
scene is a village which Hamerton 
would love, and the atmosfeie is as 
fresh and pure as that of a June morn- 
ing. The comedy — for it is without a 
hint of tragedy — is quiet and unex- 
citing, but amusing throuout, and at 
points very lafable.” [Boston “Lit. 
World.” 2209 

PHILOSOPHEE’S STONE (The), 
by Balzac : N.-Y., Winchester^ 1843, 

= 'The Alchemist’ (No. 583.) 

^ PHYSICIAN'S SECRET (The), by 
E, SOUVESTRE : in Ladies'^ depository ^ 
mar., 1863. 2210 

PICTURES ACROSS THE CHAN- 
NEL. [ by K • . S. MAC<iUOiD : Bent- 
ley^ 1873.] “We rise from the perusal 
of these tales with a dreamy feeling 
of not altbgether unregretful surprise 
tb find durselvs in England . . . Our 
authoress vues of human nature ar 
somewhat cynical, but find amusing 
expression in Captain Gragnae’s opin- 
ions. Nevertheless, she is fully alive 
tb its beauty, tho she may deem it 
fitful, and has given us many sketches 
here of its more lovely chaiacteidstics. 

In the wife and son of The Fisherman 
of Auge^ [No. 2032] and in others, 
we hav pictures of unselfish love and 
religious resignation; and, above all, 
she has described with a most beauti- 
ful tenderness and insight the loneli- 
ness of a warm-hearted, imaginativ 
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child, always misunderstood, checked, 
and punished by a conscientious, but 
cold and shallo-natured mother.” 
[ Spectator. 2211 

PIERRE AND JEAN [by Guy be 
Maupassant: Chicago, Laird^ 1890, 
336 p.] “is tragic and full of sombre 
passion, scarcely relieved by any 
slighter mai’gin of incident, altho 
there is neither murder nor violence 
in it any more than light-heartedness 
of any kind. The book is one of those 
complete and careful studies of life in 
which certainly the hier masteis of 
the french school ar singularly suc- 
cessful, when they leave their one 
favorit subject behind and address 
themselvs tb the consideration of those 
mute tragedies which may be carried 
on sometimes within the closest en- 
closure of a family cii cle. The story 
in this book is of the slightest. We 
open upon the apparent tranquility of 
a ‘bourgeois’ family of the most moder- 
ate means and pretensions . , . There 
ar twb sons: trained, the one as a 
fysician, but without practice, the 
other as an ‘avocat' in the same con- 
dition, both at home and depending 
on their parents . . . All the good 
things ar for Jean. The pretty vido 
prefers him; he is the happiest in 
temper and life, and the trust of his 
parents ; and now this inheritjnice to 
crown everything . . • We cnnnot 
folio the tragical succession of thots, 
of questions, the piecing together of 
small incidents and stiay recollec- 
tions, and a hundred things half for- 
gotten, which lead the unhappy 
young man from one step to another 
tb the dreadful conclusion that Jean 
is not his father's son, but the son of 
a man whb has left him this fortune. 
Pierre has adored his mother with the 
traditional lervor of a french son, and 
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thelioiror of finding out shame and 
sin in the life of the gentle and tender 
woman wh5 has made all the happi- 
ness of home for him makes him 
wretched, but does not make him re- 
linquish the tcirible, keenly pursued, 
inquiry intb all the evidences of her 
guilt. The struggle of his thots 
against this all-invading, all-absorb- 
ing passion; the mingling of the piti- 
ful jealousy for which he despises 
himself with this devouring horror; 
the tragic eei tainty which he acquires 
that she devines his suspicions, and 
awaits, helpless, the moment of dis- 
covery, with an anguish which he 
shares — ar all set before us with the 
finest skil and power. Theie ar few 
sensational scenes — the ordinary in- 
cidents of life ar enuf t5 create and 
hiten the effect of the silent struggle 
in which the woman can d5 nothing, 
paralyzed by her guilt and humilia- 
tion, and the man seems under the 
dominion of some sombre demon, and 
cannot arrest himself in the awful in- 
vestigation intb which he has been 
swept. Nothing can be more painful 
than the secret, infallible progress 
from one certainty td another of the 
avenger, nor more terrible than the 
position of the mother, conscious al- 
most from the first of the process go- 
ing on against her . . . All this tre- 
mendous theme is wr5t out upon the 
narro j)eaceable hacground of the 
matter-of-fact "bourgeois’ life with a 
reality and truth which givs it double 
force.” [ Blackwood’s. 2212 

, SAME (-The Two Brothers”), 

Lovell Co.. 1890, 333 p. 

PIGEON PRIZE (The), or Varia- 
tions of a Paradox, by Alex. Dumas 
[ Second ] in Southern Lit. Messenger., 
Dec. 1860. 2213 

PLEASURES OP OLD AGE (The) 


by E. SOUVEfeTRE : London, ISGS. 2214 
POET AND THE PEASANT 
(The), by E. Souvestre, in Southern 
Lit. Messenger., Sept., 1854; also in 
Cottage Hearth. Maich. 1881. 2215 

PONT-DES-ARTS ( BEGGAR 
GIRL OP THE ), by W : Hauff : in 
The V.-T. Mirror. 31 Oct. to 5 Dec., 
1840 ; also in The Mirror Library. No. 
15., 1844; also in The Century. 10 Sept, 
to 29 Oct., 1859; also in The Sapphire. 
Boston, 1869, 57 pp. 

, SAME (""True Lovers’ For- 
tune"), Boston, 3IunTo. 1843, 91 p., 8°. 

, SAME (-Josephine”), Lon- 
don, Clarke, 1844. 2216 

POOR RELATIONS, by Balzac, 
= COUSIN TONS. 

POPULAR TALES, by E .. C .. F.. 
(DE Meulan) Guizot; Boston, 
Crosby. 1859. • 2217 

PORT SALVATION, by Daueet, 
= EVANGELIST. 

PR ANKSOME PAIR (A) [UN 

PETIT MANAGE ) by Ginisty : 

Belford. 1890.] "‘recounts the fooler- 
ies of a young couple, not satisfied 
with a humdrum married life and de- 
termined on varying it by make- 
believ quarrels, adventures and recon- 
ciliations. They at last venture on a 
moc divorce which the wife decides 
t5 make real, at least for a season. 
The translator’s ‘preface’ suggests the 
l^resence of improprieties of a sort not 
t5 be found in the book.” [Critic. 2218 
PRINCESS AMALIE (The) -= No. 
903. 

PROSPER RANDOOE [by V: 
Gherbuliez: HbZi, 1874.] ""tels the 
story of a modern poet, an artificial 
nature, forever posing, more theatri- 
cal than most actors on the stage, 
extravagant in manner, assuming 
great warmth, but with a he^rt of 
stone. The other hero, Didier, is the 


684 





PKH'ATE LIFE OF AX E3[TXEXT 
POLITICIAN (The) [by E: Rod: Lon- 
don, Allen ^ 1893.] ‘‘is the story of a middle- 
a;j;ed statesman, pi-osperoiis and respected, 
belovetl by his wife and children, the lead- 
er (.f a large minority in the Chamber. 
He poftCh a moral regenerator, his trump 
card being the revival of social punty and 
the abolition of diverge, and his influence 
IS largely founded on the supposed fact that 
he is a good husband, and so forth -‘in- 
stead of which’ he falls violently m love 
with an unmarried girl who is a Iviud of 
ward of his. Teissier’s love is not the 
passing faiigy of an impressionable sensua- 
list: but it is a complete absorption, and so 
is the gild’s for him. Both ar moral and 
would be Platonic; but his wife discovers 
all, and pragipitates matters. Thdre is a 
scene between her and Teissier, which is 
curiously modern: ‘We ar friends,’ he says, 
‘partners if you wil, who ar threatened by 
a common danger. We must combine to 
resist it.’ Beautifully reasonable, and so 
entirely ignorant of women’s ways is Teis- 
sier. He stils feels atfection for his wife, 
and the changing of that into hatred as 


^he opposes Ins desire is skillfully describ- 
ed. Ultimately, after a futil attempt to 
save appeal ances, Teissier is diverged, re- 
signs his seat in the Chamber (very ab- 
surdly), and mairies the girl. But the 
divox*$c and the publigity and the com- 
ments of the newspapers hav vulgarised 
their love, and you ar left with the inti- 
mation that they wil probably be wretched. 
The questions of the relation of private 
morality to public position and of the 
working of divorce in France ar, however 
interesting, merely questions of transient 
convention. Th<3rc ar deeper questions of 
sex and physical history wiiich, intention- 
ally or not, the book wil raise in many 
readers and leave unanswered. But it is 
cleverly done, and, of course, is sugga\stiv 
reading. By far the host thing in it is the 
character of Mi*s. Teissier; she seems ab- 
solutely true. Teissier himself is possible, 
but dubious, and the girl is unconvinging. 
An old school friend is a^s tedious as the 
most of his tribe. The English is rather 
ponderous but fairly good.” [National 
Observer. 2218 m 
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veiy opposil, lie it. kind, amiable^ a 
skeptic t5 the heart’s core, and born 
to be the victim of delusions, altho 
contident of his ability td see thiou 
them. The contrast between these 
tw5 is strikinglj^ given, with no more 
caricature than is ^ needful td make 
them life-like. The werve’ with which 
the story is told makes it one of the 
most entertaining of modem novels. 
Every page bears witness td the qual- 
ities a novelist most needs, exhibited 
in wise profusion. The characters ar 
most vivid ; Prosper is wel enuf drawn 
td stand as the representativ not only 
of the school of writers Cherbuliez 
had in his mind, but of that larger 
class of human beings whdse charac- 
teristics ar the dramatic fire which 
imitates enthusiasm, and real, deep- 
seated coldness.” [ Atlantic. 2219 

PROVENCE ROSE (A),byOuiDA, 
= No, 907. 

PSYCHE OP TO-DAY (A) [by 
Henrietta Camilla (Jackson) Jen- 
kin: Leypoldt^ 1868.] “is Regina 
Nolopoeus, [ compare real names and 
incidents of A Sister'^s Story by Mrs. 
Craven J the dauter of a musical and 
constitutionally impecunious Hunga- 
rian and. a noble French giil with 
whdm he eloped. Regina, orfaned 
and disoned by her maternal relativs, 
is introduced td the leader at the age 
of ten, a shy but dignified young per- 
son, whd keeps her sorros td herself, 
and announces that she can cook, 
speaks Latin, and never tels lies. She 
is adopted and reared by a Parisian 
lady whd knew her mother. Madame 
Saincere is one of those women whdm 
Mrs. Jenkin loves td paint, and she 
does it so wel that we ar always glad 
td see her. An old lady, full of the 
best kind of worldly wisdom, warm- 
hearted and sensible, Madame Sain- 


cere difiers fiorii lici predecessors 
in being childless, and therefore with 
less experience of the ways of young 
hearts. She is a patroness of letters 
and art. With her dwels her nefew, 
whd is a painter and a genius. La- 
toui*’s aristocratic mother in the pro- 
vincial town of Juvigny had destined 
him for a government office, and 
would hav chosen him a proper wife, 
but he shocked her by refusing both, 
yielding td her influence only so far 
as td break his engagement with a 
young lady whdm he loved and of 
whdm she disapprdved. This young 
lady soon becomes Madame Autry, 
without, however, Idsing her aflection 
for Latour . . . There is nothing in the 
whole book so delightful td our mind 
as the description of the society in 
this old town. It consists of a fe^v 
Legitimist families and the respect- 
able and wel-td-dd people with whdm 
th§y condescend td mix; the former 
poor, despising trade, — their manners 
and thots of the past, hopeless, ,en- 
nuyed, yet indefinably elegant and 
attractiv, the latter, more modern in 
their ideas, upright, nano, provin- 
cial.” [ Nation. 2220 

PUNCHINELLO, by Octave 
Feuillet: 1858. 2221 

, SAME (in “Picture Story- 
books”), Appleton^ 1852. 

PUPIL OF THE LEGION OP 
HONOR, (THE) [ by Louis ^nault : 
Phil’a, Porter^ 1871.] the story of 
a young girl, whd was left an orfan 
and destitute, and Avhd, passing throu 
many and grievous trials, emerged 
intd the valley of wedded happiness 
and general good fortune. Her ex- 
periences ar interesting, and she is an 
admirable and fascinating chai’acter. 
The book givs striking pictures of hi 
society,” [Boston “Lit. World.” 2222 
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, same e* Woman of Honor";. 

JPet€rso7i. 1875. 

PURSE (THE), by Balzac, in 
The Cat and Battledore ; also in Come- 
die Huniauie ; also in Favne and Sor- 
Tow'^ also in The Vendetta. 2223 
QUEEN OF THE WOODS, by 
A. Theuriet, == A WOODLAND 
QVBEN. 

RANZAUS (The) [ ^^Les Deux 
Fieres’'). N.-Y.. Tousey. 1886. 22 24: 

RAPHAEL, by Lamartine. == No. 
911. 

RAYMONDE. [ by Andri5 Theu- 
riet: Ap2'>leto7i^ 1879.] ‘"With the 
simplest of plots and the tamest of 
incidents, the writer has made a very 
pretty story. One is pleased and in- 
terested, never in any way thrilled, 
even at the climax of one scene wheie 
the heroine. Raymonde. a girl of 18. 
is slapped by her mother, which 
brings int5 her eyes "an expression 
fearful i6 behold.’ The power of 
french parents over th^ir children is 
the hinge on which the story turns, 
and the only situation at all dramatic 
is that in which it is made use of t5 
defeat the effort of Raymonde’s moth- 
er t5 marry her tb a man she does not 
love, and enable her t5 folio her in- 
clinations. But it is the people in the 
story whb ar interesting, not what 
they db or say. Mr. Noll is a w’oman- 
hater; Raymonde’s mother simply a 
bad, selfish woman; her father, a 
nonentity; the rejected suitor, a 
good-natured lout. We make an ex- 
ception as tb Raymonde herself, whb 
is thoroly and vividly drawn — grace- 
fully and delicately as wel.” [Penn 
Monthly. 2225 

RED CROSS (The) = No. 916. 
RED INN (The), by Balzac, in 
AFTEB DINNED STOBIES. 2226 
RENEE & FRANZ ^LEBLEU- 


ET. 

RESIGNATION, by Arbouville, 
in TELBEE TALES., also in Livi^ig 
Aye, 13 Oct.. 1849. 2227 

REVERBERATOR (THE) [Par- 
is] = No. 522. 

RITA [by Hamilton A iDii: Lon- 
don. Mayhew. 1860 ] ""is the story of 
an english girl born in Paris, the 
dauter of a scamp of an officer, a man 
whbse piineiples ar as lo as his social 
position is hi, and whb is obliged tb 
seek refuge, not only against the duns 
and bailiffs, but against the fiowns 
and the contempt of the better part of 
the society intb w’hich he w’as born. 
Intb the less scrutinising circles of 
the fiench capital he is freely receivd ; 
and also intb that english set made up 
of men and w*omen in a gi eater or less 
degree like himself. In this society 
Rita makes her acquaintance of the 
W’orld; and, her mbthei being an in- 
valid. she is 1)1 ot out under the chape- 
ronage of a lady in whbse finely delin- 
eated ehaiacter it is impossible not 
tb recognise the chief mental, 
moral, and fysical traits of the cele- 
brated Countess of Blessing ton. 
‘"Rita'’ is thoroly good, kind-hearted, 
simple, and pure-minded, as wel as 
beautiful ; and the motley crowd intb 
which she is thron. young and inex- 
perienced as she is, soon disgusts her. 
All, however, is not distasteful ; foi 
now-a-days, as of old, there is ahvays 
""a certain man'’ making his appear- 
ance, •vvhb pi events the w^oiid from 
seeming a meie blank, Rita is not 
only good and a beauty, but she has a 
great talent for painting, wdiich 
amounts almost tb genius; and this 
she uses tb relieve her father of the 
disgrace and the burden of some of 
his debts. After selling a sketch or 
twb at a paint shop, and finding that 
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she does not leoeive half their value, 
she bethinks lierself of a certain Isia- 
elite v'h6 made her acquaintance in 
the course of a business visit tb her 
father, and wlib spoke kindly to her 
and olfeied tb purchase her drawings. 
In this good son of xVbrahaiu, the au- 
thor has given us one of the best of a 
series of portraits which constitute 
perhaps the chief attraction of the 
book.” [ Albion. 2228 

RIVAL RACES (The), by Eugene 
Sue: Trw&aer, 1SG3. 2229 

ROBERT HELMONT, by Daudet 
= No. 919. 

ROLLING STONE (A), [by “G: 
Sand,'' i. e., Amantine Lucile Aurore 
(Dupin) Dudevant (f, 1S76) : Boston, 
Osgoods 1871.} ‘'The tendency of this 
novel. %vhbse central figure is the 
handsoin Laurence, is the rehabilita- 
tion of the strbling comedian. The 
theme is handled in a manner which 
strongly reminds us of '•Wilhelm 
Meister' [No. 1017 ] only that George 
Sand's characters ar more virtuous. 
The hero of the story, the son of a 
peasant, is a sort of rural Antinous. 
His Marianne is a poor maiden of 
noble biith, whb has gbne on the 
stage tb support an aged parent. 
Laurence, whbse father desires that 
he shall make a figure in the world 
because he happens tb be the heir- 
expectant of an uncle whb is a baron, 
is sent tb study law at Paris. At the 
Odbon he meets the heroin, whb ap- 
pears on the boards in classic parts 
under the name of ‘Tuiiieiia.” Heat 
once falls in love with her, and joins 
the company in order tb be constantly 
near her. But his idol is as cold tb 
him as she is tb an admiring public, 
and even declares tb his face that she 
loves another . . . On the way tb Con- 
stantinople and Corfu the vessel in 


which the actoi s liav taken passage is 
wrecked, and they ai cast on a baiTen 
roc, where they would hav peiished 
by hunger and exposure but for the 
interference of the factotum of the 
troupe, a sort of cross between Her- 
akles and Caliban. Rescued from 
death, they meet another adventure in 
the castle of a semi-baibarous prince. 
... At this conjuncture the wealthy 
uncle dies without a wil, and leaves 
him, if not a baron, at least the pos- 
sessor of a barony — an event which 
kils the father with joy. Laurence 
meets the rich wido again and man ies 
her. Impel ia, for whbiii he now' ex- 
pel iences no wannei feeling than 
friendship, marries Bellaraare, long 
loved by her in secret, and everybody 
is left comf 01 table and happy when 
the curtain drops.” [ Lippincott's.] 
See also the Sequel ^'HANDSOME 
LAUBENCUd^ 2230 

ROMAIN KALBRIS, by Malot, 
== No. 921. 

ROMANCE OP A CHILD (The), 
[by "Pierre Loti,” 1. e., [L; M.. ] 
Julien Viaud: Chicago, Band.^ 1891, 
179 pp.] “ ‘Pierre Loti’ is too deli- 
cate and refined a wi iter tb be gener- 
ally appreciated : he excels rather in 
suggesting the fleeting, intangible 
feelings common tb us all, than in 
depicting the violent emotions or pas- 
sions by which a few' individuals ar 
swayed. He brings home tb us as 
few authors hav succeeded in dbing 
the subtle poetry of commonplace 
events, the cruel pathos of inanimate 
objects, when looked at in the light of 
aftei -years. More effectivly than 
any other author jve kno, he seems tb 
hav gaged the liitter contrast existing 
between bur unstable nature and thbts 
and the terrible immutability of bur 
surioundings . . . This book is not a 
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story in the strict sense of the word — 
or rather it is the story of every one 
of us, the record of the gradual devel- 
opment of the thots, feelings, opin- 
ions, and aspirations of a child. wh5, 
having unconsciously invested his 
surroundings with something of his 
individuality, experiences the disap- 
pointment common us all when, 
being hereafter confronted with these 
reflectors of our early years, we make 
the discovery that we ar no longer 
ourselvs.” [ Blackwood’s. 2231 
ROMANCE OF A POOB YOUNG 
MAN [ by Octave Feuillet : N.-Y., 
B'udd. 1859, Miller^ 1875. Gottsberger, 
1887.] is ‘^one of the best french 
novels which has been translated. It 
is deeply interesting, thoroly pure in 
sentiment, and characterized by a cer- 
tain nobility and loftiness of spirit 
which is very admirable. The hero 
is a fine creation, wh5se merit is 
strikingly set oft* by his associates and 
the circumstances of his life. Mar- 
guerite is unique, and the lovely old 
Mile. Poerhoet-Gael is an exquisit 
character. The general tenor of the 
story is placid, — its tumults being 
those of feeling only ; hut tw5 or three 
dramatic scenes ar wonderful ‘tours’ 
of descriptiv power. It is a charming 
novel, 'which stimulates and elevates.” 
[ Boston “Lit. World,” 1875. ]— 
"'•Feuillet’s most popular romance has 
maintained its hold upon the affection 
of at least tw5 generations of readers, 
and seems t5 be in a fair way t5 re- 
tain its freshness of interest for some 
time ‘t5 come. The simplicity of its 
motiv, the charm of its style, the re- 
finement of its passion, the purity of 
its sentiment, all ^appeal t5 tender 
and thOtful minds, and awaken re- 
sponsiv echoes from ardent tempera- 
ments which cannot escape such influ- 


ences any more than a flower can 
escape the solicitation of sunshine and 
the dew. The author, t5 be sure, 
displays t5 a certain extent in this 
book the defects of his virtues. Max- 
ime is perhaps a little too perfect; 
one would hav more patience with 
him if he occasionally lost his temper 
— but he is a type far rerabved from 
the prig, and his manly qualities of 
head and hefirt win frank admiration. 
In Marguerite we hav the prototype 
of many figures which hav appeared 
again and again in modern fiction, 
none of the conscious or unconscious 
imitations having the reality of the 
original. She is a distinct creation, 
and one wfiiich heai s the test of analy- 
sis. And then the triumfant conclu- 
sion of the narrativ ; the hero coming 
victorious from all his trials, and 
finding himself rewarded with a for- 
tune and the hand of the woman he 
loves ! It is like a fary tale, and in 
spite of the realists, good women and 
chivalric men hav not lost their appe- 
tites for the fairy-tale older of fic- 
tion.” [ Same, 1887.] — “No one can 
fail t5 he interested in the story of the 
young Maiquis, wh5. on finding that 
his inheritance had been dissipated, 
resolutely settled down t5 earn a 
living ^ for himself and his little 
sister. Throu the influence of an 
old friend, the family lawyer, he ob- 
tains the post of bailift* on the estate 
of a rich wido wh6 has one beautiful 
dauter. Unknon t5 the young man, 
the lawyer purposly sends him t5 this 
place, in hopes that he may marry the 
heiress, and thus retriev his fortunes. 
The marquis drops his title, enters on 
his woik. and, as the old man had 
hoped, the young people fall in love 
with each other; but theu'e ar difficul- 
ties in the way. He is proud, and 
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she, always afraid of being' married 
for money, is prejudiced against him 
by the spiteful insinuations of her 
governess. These materials the au- 
thor works int5 an exceedingly pretty 
story. The chaiactcrs ar lifelike, and 
the style vivid and picturesque. Al- 
together. th6re is a fieshness and 
grace about it, which is very charm- 
ing.” [ Spectator. ‘Le Roman 
d’ un Jeune Homme Pauvie.,’ for in- 
stance, with its stoc of wel“W0rn inci- 
dents. that air of lofty morality which 
is tO be found in french only in a 
novel which sets out tO be virtuous, 
and in english in the writings of Mr. 
T. S. Aithur,— this stoiy doubtless 
oes its long life t5 the fact that it can 
be read in girls’ schools.” [ Atlantic. 

, SAME (“Monsieur d’Haute- 

rive”) London, 1860. 22 32 

ROMANCE OF A SPAHI, by ‘^P: 
Loti” : Chicago. JRand. 1890. 22 33 

ROMANCE OF AN HONEST 
WOMiVN (The) [by V: Cherbu- 
LIEZ : Boston. Gill 1875.] -is one of 
the best french novels of the day. 
The author’s style is charming, and 
its characteristics hav been W’el pie- 
servd by the translator. A young 
girl, I'eared in seclusion by her father, 
a devoted archmologist, is brOt mt5 
contact with a Maiquis Lestang, a 
man of various accomplishments, and 
in every way a desirable 'parti.’ 
Thgy ar married and go t6 the Mar- 
quis’ chateau. He behaves very wel 
for a time, but his old associations ar 
too strong for his sense of marital 
duty, and he resumes his attentions 
t5 a certain pretty wide. The wife, 
aware of his infidelity, yet stil ISving 
him fondly, maintains her womanly 
dignity amid many temptations, but 
suddenly and unaccountably finds 
herself in correspondence with a half- 


demented youth wh6 intends tb be- 
come a Trappist. While this intimacy 
is in progress, the marquis is learning 
t5 love his wife ; he is aware of her 
relations with Dolfin. hut is bound 
not tb abiidge her freedom of action. 
In a maze, one day, Isabel sets forth 
tb join her lover, but accident detains 
her ; she meets her husband, and con- 
jugal harmony is re-established. The 
plot, tho simple, is interesting ; but it 
is of small account compared with the 
skil of the author in his portraiture of 
character.” [Boston -Lit. World.”] 
— “The scene is laid in an artificial 
woild, much jauntier than the familiar 
vale of teais. and the twb leading 
characteis. whb ar about equally 
equippd with pride, self-possession, 
attractivness. and readiness of wit, 
play their amusing game of tit-for-tat. 
The reader's sympathy is secured be- 
foi-ehand for the abused wife, whb 
manages by dexterous strokes of wit 
and ingenuity tb turn the tables on 
her polite but overbearing husband. 
. . . One folloes the downfall of the 
husband from the bights of his foolish 
presumption with the satisfaction one 
always has in seeing the right con- 
quer. In this case, tb be sure, it is 
less the glo at the victoiy of right- 
eousness over sin which one is con- 
scious of. than a somewhat spiteful 
rejoicing at seeing a polished domestic 
tyrant beaten at his on game ; but the 
feeling, if a trifle maliei-ous, is none 
the less sincere. In spite of the trite- 
ness of the subject, th^re is so much 
freshness and originality in the treat- 
ment that it reads like a new revela- 
tion.” [ Atlantic. 2234 

ROSA; OR, THE PARISIAN 
GIRL, [by E-, (Dehaxjlt) de 
PressenS]^ : Harper^ ISGO.] “Its pur- 
pos is tb giv a coriect idea of domes- 
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tic life am5ng families which retain 
simplicity of puipos. and hav not cast 
aside moral and religious principle as 
an antiquated humbug. The little 
volume abounds in charming pictui es, 
skilfully drawn/’ [Harper's 2235 
ROSE AND NINETTE. [ by Al- 
phonse Daudet : Cassell, 1S92.] 
‘AVith the evident motiv of shoing 
divorce as a failure in that it at most 
givs temporal relief, sometimes, in the 
first moments of release, mistaken 
for happiness, and that it does not 
efiectually dissolv marriage, the au- 
thor creates his chaiacters. Regis de 
Fagan, dramatist, recognizes that his 
wife and self ar incompatible. They 
agree upon a plan by which they can 
obtain divorce. In the consequences 
of this act, *‘Rose and Ninette,” a 
Wagnerian devotee and the ex-wife 
hav prominent parts. The hero's 
characteristics ar in some respects 
those of ^*Pcu*e Goiiot".” [Publish- 
er’s Weekly. 2236 

ROSE GARDEN (The) [by F.. 
M.. Pearl: Ro&e'ris, 1S72.] ‘fis not 
english: — but the humor, the trans- 
parent refinement of the story, the 
cool, moderate tints with which it is 
drawn, ar unmistakably so. as wel as a 
certain quiet pathos heie and th§re, 
which difters as widely from the thing 
recognised as ‘■'sentiment'’ on the un- 
english side of the channel as day- 
light from gas. It is the pictui e of a 
french landscape from a british paint- 
brush, and cleverly and justly given. 
, . . The charm of the stoiy lies in the 
simple yet subtle methods by whi(‘h 
the characters ar made unfold 
themselvs without visible interference 
from the author, in the delicate senti- 
ment which pervades like perfume, 
and the picturesque setting of the 
whole.” [ Seiibner's. 2237 


ROSINE, by Melville, = No. 928. 

ROUGE ET NOIR [ ‘‘Trenfe et 
Quarante.”) by Edmond [Fr. Val- 
entin ] About ( f, 1885 ) : Phil’a. 
Olaxton, 1873-] "A french writer is 
generally seen at his best in his short- 
er stories. The plot is so carefully 
worked out, the characters ar so viv- 
id, and the language is so crisp and 
sparkling that a book like this is t5 a 
story of the same size by Dickens or 
Wilkie Collins as a diamond t5 a lump 
of quartz . . . Wit, verve, and bright- 
ness, with just a dash of pathos, the 
quic play of feeling and an exquisit 
sense of the ludicrous — these wil re- 
deem even a flimsy plot and conven- 
tional characters . . . His story begins 
■with a family of three living in a 
Palis flat; Captain Bitteilin, his dau- 
ter Emma, and his servant Agatha . . . 
He shuts up his dauter from all soci- 
ety and amusement, and is especially 
on the watch against lovers. Never- 
theless, a young Italian, Bartolomeo 
Narni, wh5 has lost his home and 
fortune, sees her at church, and the 
pair instantaneously fall in love. 
Agatha is brut int5 the plot ; and after 
some weeks of hidden meetings Emma 
tels her father boldly that she wishes 
tb be married. He falls intb a parox- 
ysm of rage, boxes her ears, sends ofl* 
poor Agatha, and Iocs Emma intb her 
room. The confinement soon makes 
her sic, and the captain, at his wits' 
end, adopts his doctor's advice, and 
takes his dauter tb Switzerland and 
Baden. Meo goes in the same car- 
riage, and by a lucky manceuver de- 
vised by a wiser head than his on puts 
the captain under an immense obliga- 
tion, excites his impulse tb contradic- 
tion, so that he insists on dbing just 
what Meo secretly wishes, and finally 
marries Emma with her father’s fuil 


090 



FRENCH NOVELS. 


approbation. How the result is 
achieved we wil leave the reader t6 
discover, but the critical moment is at 
the gaming tables of Baden/' [Penn 
Monthly. ] — It '‘is one of the most 
enjoyable of About’s novels, and is 
remarkable for the force and consist- 
ency with which Captain Bitterlin is 
drawn. Much of the story is occu- 
pied by records of travel, which ar 
very amusing. The book is bright, 
witty, and interesting, from the first 
page t5 the last.” [Boston ‘‘Literary 
World.” 2238 

ROUl^D OF WBOISTG. by About, 
= GEBMAINE. 

SABINE’S DECEPTION [by Ol- 
ga (CantacuziSne) Altieri : Harper^ 
1888.] ‘fis a good story of provincial 
life, wretchedly translated. Its at- 
mosfere is pure and clear, and the 
people hav a moral excellence which 
would repay the study of Parisian 
journalists and playwrights. Sabine's 
whole life had been so open t6 the 
sunlight that the little deception prac- 
tised t5 insure her sister's happiness 
seemed t6 her a deed of darkness, and 
doubtless caused her more anguish 
than did the relinquishment of her 
lover, so faithful in letter and faithless 
in spirit. Sabine is carefully drawn 
from nature. The author perceivs, 
as it almost seems that only french 
novelists can perceiv, that truth has 
many sides. Sabine is positiv, preju- 
diced, rigid, but she is also coura- 
geous, loyal, and full of passionate 
tenderness for those dependent on 
her. No sort of perfection is ascribed 
t6 Sabine, but a natural proportion is 
observd between her defects and her 
good qualities. Of course, the sacri- 
fice which marks the victory of her 
strength over her weakness, is made 
for people wh5 can never remotely 


appreciate its fineness. In fiction 
such a sacrifice is rewarded by the 
reader’s sympathy. The Sabine of 
romance gets enthusiastic admiration ; 
the Sabine of reality goes on t5 the 
end, managing the farm, studying 
the causes of potato rot, and spoken 
of behind her bac as a hard, cross- 
grained old maid, whb has no soul 
above a sixpence, and never had.” 
[ Nation. 2239 

, SAME (“Sabine’s Falsehood") 

Peterson^ 1881. 

ST. MICHAEL’S NIGHT [ by Ag- 
nes Harrison : in Atlantic Monthly^ 
six numbers, 1SG8.] ‘‘is t5 be praised 
as having much of local tiuih in its 
pictures of norman scenes and the 
character of norman peasants and 
fisherman ; and certainly it is very 
honest and wel-finished writing, which 
might wel be given as a lesson t5 9 
out of 10 of our women wh5 wifite. 
Evep better than that — we speak of 
the reader’s pleasure, and not of the 
nature of the writer, as revealed by 
her style — the author shos that she 
has an eye for character, and quic, 
true sympathies. Bead, for example, 
her account of the touchi»g conversa- 
tion between Jeanne and Epiphanie as 
they walked t5 Dieppe ... It is a very 
fresh and agreeable little story, with 
plenty of old-fashioned love in it, and 
plenty besides ... It groes upon us 
as we read, and turns out a story t5 
be heartily praised; it is not saying 
too much t6 call it beautiful.” [Na- 
tion. 22 AO 

SAINTS AND SINNEBS [ “Noirs 
et Bouges”) V : Cherbuliez : Apple -- 
ton^ 1882.] “is, above all things, 
amusing in the best sense — a sense 
which implies a first-rate romancer 
doing his best, and bringing tb his 
work qualities which many novelists 
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SAINT (A) AND OTIIEES. [by 
PaulBourget: London, Osfjood, 1S93.] 
the 4 “portraits’’ ( 3 taken from his 
‘^Nouveaux Pastels’ ) the one entitled “A 
SainV^ is the longest and most lifelike. 
In all of them 'vve see one or two points 
only of Mr. Bourget’s many-sided genius, 
he IS as profoundly analytical as ever, 
idyllic, dramatic, tragic; but we hav none 
of the subtle delineations of the mata- 
physics of passion, no studies — except, 
perhaps, faintly foretold m the youthful 
heroins of ChilfIJiood Pe rjiihf'—oi the 
fln-de-si6cle “mondaine,” her luxurious 
surroundings, her correctly attired lovers 
or the analysis of her emotions, to which 
we hav bec5me accustomd. 
the first portrait in the book, is a remin- 
iscence of a boyish friendship, “the only 
interest of w^ich— if, indeed, it has one — 
consists in the study, so rarely attempted, 
of an aspect of a child’s sensitiviiess.” In 
LV. ^Story of a Child,’ [No. 145 p ] recently 
written by an American authoress, we 
hav been strongly reminded of the cliild’s 
secret, tho futil flight, and of the hetlrt- 
awakening which folloes. ‘■^Monsieur 


Vil>le^s Brother’’^ is the record of a by- 
g5ne tragedy. The vail of an apparently 
uneventful hte, lifted for a moment^ dis- 
covers a hidden scar; the old man speaks 
of a brother, long dead, who in his boy- 
hood avenged an insult by shooting an 
Austrian officer. But this brother was a 
fiction; it was Optale Yiple himself “who 
has avenged his outraged father, he, the 
sometime associate of the University, 
who, since that time, iierbaps, had never 
touched a weapon. What strange mys- 
tery sometimes lies hehind the most piea^e- 
ful and humble career !” A GemhJer and 
“Childhood Perfidy” ar sliter skctclies, 
tho “stiid\’’ is, perhaps, a more approiiri- 
ate word for the dissection ol human 
nature that is a special characteristic of 
Bourget. He turns Ins microscopic eye 
even on the friendships of lioys and girls, 
th^ir childish loves and quarrels, and lays 
bare the intrica 9 ies of hopes and fears, 
the miseries which seem gigantic in pro- 
liortion to the size of the sutterers, the 
action that for good or for evil may deter- 
niin the future course of thi^ir lives.” 

[ Spectator. 2239 t 
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deem of too much public importance 
to be employed merely in entertain- 
ing a frivolous public. But Cherbu- 
liez has also, besides the felicity of 
manner which conies from presuppos- 
ing his readers tb kno as much as him- 
self about things in general, a great 
deal of a quality not usually tb be found 
in the imaginativ writings of his 
countrymen — the quality of humor, 
namely : Usually one is perfectly safe 
in looking for the best sort of humor 
in an english work, and the best soit 
of wit in a french one ; but this wi iter 
is an eminent exception, and the flav- 
or of his books is a compound which 
it would be puzzling tb analyze, but 
which is ceitainly as clearly humoi- 
ous as it is witty. The title givs the 
key tb the substance of the book, 
which deals with Jesuit intrigues on 
the one hand, and chronicles the hap- 
penings in a radical interior on the 
other. Jetta Malaubret, the heioin, 
is left an orfan by the suicide of her 
father and the death of hei mother, 
whb had run away with an itahan 
count. Tb expiate these sins she 
enters the hospital wh^re her flnt, a 
nun, is a nurse, and declines the otter 
of a home with her great-uncle, whb 
is a ladical Republican, and the next 
thing tb an atheist. Mr. Antonin 
Cautarel is an atheist outright, l)ut a 
very different man from his biothei, 
being, among other things, a man of 
intelligence and a gentleman. He is 
a surgeon at Jetta's hospital, and the 
twb become fast friends just before 
his death, after which his wil is found 
tb leav her a large fortune on condi- 
tion of her living twb yeai’S in Mr. 
Louis Cantarel’s family. She is about 
tb decline this stipulation when Mere 
Amblie, her ^nt, shbs her the folly of 
it, and the action of the book concerns 


the efforts of the "blac army’ tb keep 
alive her intention tb take vows at the 
end of her probation in the woild, 
and the efforts of various other people 
tb marry her. Her uncle Louis en- 
deavors tb giv her tb the vulgar s5n 
of a marquis whose favors he hopes 
thus tb win, and the executor of her 
Uncle Antonin does his best tb bring 
about her union with a young friend 
of the latter's, in accordance with his 
dying wish. She herself falls in love 
with this young gentleman, but deems 
it her duty.tb become a nun, and her 
conflict with herself becomes one be- 
tween her and a fanciful vision of her 
benefactor, whb appears tb her from 
times tb time. It is in this sort of 
thing that Clierbuliez discloses a vein 
of poetry now and then and it is very* 
piettily managed here. As skilful as 
this is pretty is the social diplomacy 
which conducts the external conflict, 
in which also the author is an adept. 
The result is satisfactory, of course, 
it being a pet theory with Cherbuliez 
that there is altbgether too much 
traged}" in novels tb need any aug- 
mentation at his hand.” [ Nation. 

, SAME ("'The Trials of Jetta 

Malaubret”), Visetelly^ 1886. 2241 

SAMUEL BROHL & CO. [ by V : 
Cherbuliez: Appleton, 1878.] ‘Tn 
this story, a german Jew named Brohl 
has assumed the name and personality 
of a polish count whbm he has knon, 
whb has died in great poverty, and 
under this disguise the Jew has won 
the love of a very charming french 
girl. All of bur author’s heroins ar 
attractiv and life-like ; this one is no 
exception, but th^re is something odi- 
ous in the way in which Cherbuliez 
maltreats them. In this story the 
young woman givs her heSrt tb this 
fascinating reptil, and the novel de- 
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scribes the net-work of intrigue spun 
by him and by those whb suspect him 
of being the adventuiei he is. It is 
enuf t5 say that Cherbuliez has writ- 
ten this t5 make it perfectly plain 
that the book holds tlie reader's atten- 
tion fast, and that he is a bold man 
wh<S can say at any given chaj^tei that 
he knees what is e5ming next ; all he 
can be sure of is that it wil be some- 
thing veiy clever. But all the clever- 
ness in the world wil not make up for 
the tone of the book, which is unde- 
niably depressing. The« hero is a 
most odious villain, the girl's feelings 
ar dangled before the public in a pain- 
ful way, and one cannot help a sort of 
shame at reading a story which, if 
true, ot t5 he kept from the public out 
of respect for the victims. But yet it 
is entertaining.” [ Atlantic. 224=2 
SAPPHO, [by Alphonse Dau- 
bet: IsT-Y., Tousey^ 1885; London, 
Viutelly, (abridged); MaxwelU 188G; 
Chicago, Nile^ 1891.] '^Daudet holds 
a peculiar place in our romantic liter- 
atui e. He does not belong t5 the old- 
fashioned. somewhat aitidcial school, 
which may be said t5 be represented 
by Peuillet ; he does not belong any 
more t6 the true naturalist school, 
which has Zola for its master. He is 
realistic without being systematically 
vulgar; he does not prefer odious, 
hideous, loathsome subjects and char- 
acters ; he is not a pessimist, and there 
is in him an irrepressible touch of the 
gay, cheeiful, and optimistic South. 
Tho he has ridiculed the South in his 
TaTtarin^in Numa Boumestan [Ho. 
2191.] and quite recently in ‘Tartarin 
sur Iqs Alpes,’ Daudet is a child of 
the South ; thSre is no real sadness, 
no true melancholy in him. There is 
a vein ot true sentiment, sometimes 
an outburst of real pathos in some of 


his works : in Fromont [Ho. 2047 ], in 
Jac7i;[Ho. 2079]; but on the whole 
the balance always falls on the side 
of humor, gayety, and hope. What 
is very remarkable and even admir- 
able in all Haudet's productions is 
what I can not call other tlian life. 
There is an extiaordinaiy vitality and 
mbvement throu all his work — no sys- 
tem, no elaborate style, no perception 
of effort; his descriptions ar foto- 
grafs, but they ar not dry : “il y a de 
Pair,” as the painters say of a land- 
scape. His characters also hav “de 
Pair'’ : they ar all more or less vola- 
til, they hav nothing statuesque, they 
ar carried away on the current of life 
— a current which is sometimes so 
rapid that you can hardly folio it. 
In this respect also Daudet belongs 
truly t5 the South ; he is not a dream- 
er, he is essentially an actor. There 
does not seem t5 be much system in 
his choice of subjects. He does not 
pretend, like Zola, to giv us a new 
“Com6die Humaine." His reeeptiv 
mind takes in tb-day one thing, t5- 
moiro another ; he is a mirror. You 
can always recognize some living 
character in his novels; every Parisian 
knoes wh5 the 2^abol) [ No. 2185] was, 
and can giv the real names td all the 
chaxacteis of that novel as wml as to 
those of Kima Boumestan. The poet 
of ‘Jack’ is stil living: the verses 
which ar cited by Daudet in the novel 
were written by this poet ^-without a 
heart.” I d6 not kno whdm Daudet 
bad in vue when he wrote his last 
novel, 'Sappho', for this takes us intd 
a world which is not familiar t5 me — 
the world of the studios. This woild 
is, in many respects, quite apart. It 
is very different from theieal world, 
tho I hasten t5 say that the artists of 
very great eminence ar a part of 
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this real woi Id ; but tlie rising artists, 
the beginners, those \vh5 ar only 
knon in a small circle, form a soit of 
society which has a freedom unknon 
in the regular society- In dress, in 
nianneis, in almost all the details of 
life, this aitistic world affects a license 
and has an originality which make it 
worthy of study. It is not? the 
""demi-monde,'’ but it has its liaisons, 
which sometimes assume the serious- 
ness of marriages. The women wh5 
ar met among the painters, the artists, 
the literary men who liv in their com- 
pany, ar not venal, and in this lespect 
they ar much superioi tb the women 
of the '‘demi-monde.’' They ar more 
intellectual, more imaginativ; they ar 
living in a bier stage. They ar t5 be 
seen on varnishing day, with their 
friends, as anxious as these can be, as 
curious, as uneasy. There is some- 
thing of the old “Bohemia" left in 
this world of painters, but it is no 
longer the Boheme of Henri Murger, 
[No. 2244] composed only of very 
young men and women ; it is a Bohe- 
mia where you meet men with gray 
beards, and old models wh6 hav be- 
come semi-respectable matrons.’' [A. 
Laugel in Nation. 2243 

SCENES FEOM THE LIFE OF 
BOHEMIA, [by H: Murger (f, 
1861.). N.-Y., Gould, 1891.] “Tbe 
Vie de Boheme stands apart fiom all 
proceeding works. In it the author 
explored unknon solitudes, discover- 
ed a fresh world, full of gaiety and 
teal s, of 1 inging laf ter and the stark- 
est poverty", of hopes unutterably 
eager, and of miseries which ar indi- 
cated rather than described . . . Each 
chapter in the strange volume is a 
work complete in itself, yet the chap- 
ters lead 6ne int5 the othei*, til the 
whole, with its quips, its jests, its 


delicate shades of humor and its tine 
strokes of wit, lorms one of the gay- 
est, nuivost books of even this cen- 
tury of fantasies . . . But the charm 
of the Yie de Boheme, after its never- 
failing gaiety, lies in the tenderness 
and the beauty of its love-scenes. In 
connexion with the student we natu- 
rally hav the grisette — now, alas ! no 
more — devoted in her love, fa^il in 
her conquests, industrious and happy 
in her labors and privations. T6 
Minii and IVIusette we o all the pathos 
of the volume. Wc may, after a col- 
01 less fashion, compress the gayer 
episodes — Rodolphe wiiting Miini a 
gown, and. at her solicitation, adding, 
with so many more columns of mat- 
ter, so many more flounces and fur- 
belos ; but it is impossible t6 deal in 
this meagre manner with the pathetic 
chapters. Mimi was Eodolphe's mis- 
tress, and her love, afl'ected only by 
too long a bout of starvation, foi she 
was fond of dress and pleasuie, is 
merely a reproduction fiom life. 
"'The scene at the hospital,’' says 
Banville, “so poignant with misery, 
is completely true. Poor Mimi had 
livd too long among the poets, til she 
natui ally came tb die at the hospital 
as a poet might." [ Westminster. 

, SAME ("‘The Gypsies of 

Art”), transl. by C: G. Lelani>, 
in Kniclerbocker, Oct- 1853 — Jan.. 
1854. 2246 

SCYLLA & CII ARYBDIS, a Lesson 
for Husbands, by Octave Feuillet, 
in vol. 4 of Cosmopolitan. 2246 

SEAGULL ROCK, by Sandeau, 
= No. 935. 

^ SEASHORE GLEANER (The), by 
E. SouvESTRE : Bristol, 1855. 2247 

SECRET OP HAPPINESS (THE), 
[ ^"La Couitesse de Chalis.”) by Er- 
nest Feydeatt ( t, 1873.) : Edinburgh, 
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Edmonston^ 18C7,J •■The authoi of 
‘Fanny’ [No. 2029] bas discovered 
that the secret of happiness lies in 
d5ing good- We hav heai d something 
like that befoie; but coming from a 
gentleman whd has been once oi twice 
held up as the teriible example of 
modem french literature, the defini- 
tion acquires a staitling novelty. We 
would not recall the authoi 's past 
Climes, wei it not t<5 point out the 
singular sort of natuie in which french 
writers wh5 endeavor t5 escape from 
the artificial and conventional gener- 
ally seek refuge. Nature t5 them is 
synononious with ignorance ; and the 
people wh5in they represent as dwell- 
in a state of nature ai* merely over- 
gron babies with a taste for aimless 
sentiment. ‘The Secret of Happiness' 
is an effort in the 'Paul and Yiiginia’ 
direction, Mi , Feydeau having appar- 
ently been stung by criticism int5 
prdving that he was something better 
than a worshipper of i)oetic adulteiy. 
The really valuable part of the book 
consists of the vivid description of 
scenei’}?’ in Algeria and ai nb manners, 
with which the woik abounds. The 
author tels us that he traveled leisure- 
ly throu this i*egion, noting the most 
minute facts which came before him ; 
and we ar not without a suspicion that 
the colonists wh5 figure in these 
pages, and wh5 discover ‘the secret of 
happiness’ ar mere sketches from lay 
figures thron ii} t5 complete a picture, 
the chief merit of which lies in the 
faithful painting of the baeground. 
At the same time it must be said that 
the story is readable and interesting, 
and that it occasionally becomes pow- 
fully dramatic.” [London Rev. 224:8 
SEMPSTRESS’S STORY (THE) 
[by [Antoine] Gustave] Droz: 
West^ Johnston & 1S77.] “is a 


simple but touching little tale ot a 
child in Paiis whb lay at the point of 
death with cioup. and was feared by 
the kind servi^ie of a big-hearted sui- 
geon. It is a fresh, blight, waiaily 
colored picture of an oidinary *inte- 
rioi’ and a not uncommon experi- 
ence.” [Boston “Lit. Woild." 2249 
SERAPIIITA, hy Balzac, 
EGGENTBlG NO VELS. 

SEVEN YEARS. [ by Julia Kav- 
ANAGH ( t, 1877) : Peterson, ISGO.] 
“The name is due t5 the period dur- 
ing wTiich the hero, an honest-hearted 
Flemish upholsterer, is obliged tb 
work and wait foi his eaprieious mis- 
tress. a quic-witted and not, perhaps, 
utterly heiirtless Parisian sewing girl. 
The tale is an interesting one, and 
veiy wel told, and the soul-experience 
of the loveis as they go throu the 
tiials consequent, chiefly, upon the 
waywardness of the giil — is desciibed 
with a veiy clear perception of the 
modes of mental dbing, being, and 
sufeeiing,” [Albion. 2250 

SERGE PANIN, by G: Ohnet, 
Manchestei, 1SS3. 2251 

, SAME (“Prince Serge Pa- 

nine”), Munro, 1890. 

SERGEANT’S LEGACY (The), by 
E, [B.] Bertiiet; London, 

ISSO. 2252 

SHORTER STORIES, by Balzac, 
London, i, IF, Scott, 1890. 22 53 

SIBYLLE'S STORY = STOItY 
OF SIBTLLE, 

SIDONIE = FB03I0NT THE 
YO UNGEE. 

SIEGE OF BERLIN (The), by A. 
Daudet, in Swmton^s Story-Teller, 
Oet., 1SS3 ; also in voL 4 of Tales from 
Many Sources, N -Y.. 1884; also in 
Cosmopolitan, Aug., 1886. 2254 

SILVIA [Proveuee] by Julia 
Kavanagh = No. 530. 
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SI^ION [ London, Churton^ 1847.] 
*‘But ‘George Sand’ has written sev- 
eral [novels] which ar fit for the 
pel usal of the most spotless. Tliese 
ar ‘Andre’ [Ko. 1950], ‘Simon,’ ‘Les 
Maitres Mosaistes’ [No. 850], ‘Paul- 
ine,’ ‘Le Secretaire Intime,’ ‘Les Sept 
Cordes,’ and the ‘Melanges'.” [For- 
eign Quarterly, 1844.] See also No. 
945. 22 55 

SIN OF M. ANTOINE (The), [by 
‘"0 : Sand'’, i. e., Amantine Lueile 
Aurore (Dupin) Dudevant ( f, 1876) : 
N.-Y., II, Long^ 1850.] ‘‘The hus- 
band in this novel behaves better, or 
lather the ciicumstances of the x>lot 
permit him t6 take the step which G : 
Sand would hav society make ojien t6 
eveiy husband. The offsiiring of the 
adulteiy is the heroin of the story, 
and she brings about a hajipy lecon- 
ciliation bet^veen her father and the 
husband of her niothei. An unfilo- 
soflcal iiritation has kept them asun- 
der for years ; but Gilberte, the hero- 
in, when driven by a storm t5 seek 
sheltei, happens t5 see a portrait of 
her mother in the house of what, 
speaking conventionally, we may call 
the injured husband, and she is struc 
by its likeness t5 a miniature which 
she has often seen in the hands of her 
father, wh5 contrary tb the usual 
practis, has reared her. Gler modest 
imagination refusing t5 comprehend 
the possibility of an adultery,’ she is 
naturally puzzled ; but she takes ad- 
vantage of the occasion tb make 
friends with the first possessor of the 
original, and at length gets him tb 
pardon the second possessor. Friend- 
ship survives the conflict and conse- 
quences of youthful passion, and they 
ar all happy at the end of the book.” 

[ National Keview. 

, SAME (“First and True 


Love'’), retersou, JS52. 2256 

SISTEll ANNE [by [0:] Paul 
DE Kock ( I, 1S7L) : Loudon, Render- 
son, im-, 39G p., 8°; N.-Y., IBZswu 
1843.] is by “an author \%hb enjoys 
more celebrity than any living writer ; 
that is tb say, if the extent of a man's 
reputation be judged by the number of 
his readers. Fx‘om the hiest lady tb 
the poorest ‘grisette’, from the states- 
man tb the copying-clerk— all classes 
hav pored over those pages which 
teem with gaiety and mil th, relieved 
by the finest touches of pathos and 
feeling — all hav felt the magic charm 
of this great enehantei . A new novel 
by Paul do Kock creates a more pow- 
erful sensation than the speech of the 
king. Ills popularity extends tb the 
meanest and most distant cottage; 
there exists not a laborer, whb has 
not heard of Paul de Kock, and lafed 
■at some village pedant’s recital of the 
best episode in his last woik.'’ [ For- 
eign Quarterly.]— “An Englishman 
whb turns tb Paul de Kook's numer- 
ous works tb form a judgment of 
their merits and defects, will be as- 
tonished tb find that, amidst an exu- 
berance of familiar humor, which 
often passes the limit of good taste, 
there ar veins of the most beautiful 
and elevating sentiment, and passages 
of tremendous, yet never exaggerated 
power.” [Edinburgh Review.] — 
“This is one of those novels in which 
we find the most exquisit humor and 
most beautiful pathos. It is a novel 
which abounds in strong contrasts. 
The wit and the pathos— the passion- 
ate love of Sister Anne, and the calm 
hut deeply-rooted aftection of Con- 
stance — the sinceie and honorable 
character of the elder de Montreville, 
and the levity and inexperience of his 
son— the half swindler, half filosofer 
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Dabourg, and the upright, but easily 
duped jMenai’d—the tries practised by 
Dabourg, and the deeply inteiesting 
adventures of Sister Anne, foi-m the 
basis of one of the most amusing 
novels in the French language . . . 
‘^Sister Anne’’ is the narrativ of a 
beautiful young girl. wh5, in her in- 
fancy, 15ses the faculty of speech 
throu a sudden fright, and recovers it 
eventually by a similar i evulsion in 
nature. The fortunes of this orfan 
girl foi in the ground-work of the tale. 
She is seduced by a young count, whb 
is subsequently compelled by his 
father t5 abandon hei ; and she sets 
out in search of the faithless swain. 
After experiencing all those dangers 
and difficulties which must necessari- 
ly hav attended an individual in her 
forlorn condition, she arrives at the 
very house where dwels her seducer's 
wife. The dumb stranger is kindly 
received by the unsuspecting wife, 
q’he husband's return however ex- 
plains all ; and the tale is wound ujd 
by the death of Sister Anne, whb re- 
covers the faculty of speech only a 
few monents before she surrenders 
her spirit.’’ [ Monthly Review. 2257 
SISTER PHILOMENE [by ES- 
MOND & Jules be Goncourt (f, 
1870): Paris, 1861, Boutledge, 1890.] 
‘ds a sad and painful study of a wom- 
an’s heart which the cold and monot- 
onous life of a convent in vain at- 
tempted t5 subdue ; a cry for human 
love and sympathy which is hushed 
only with life itself. • Marie Gaucher 
is a little french giil wh5 groes upas 
a dependent in a great french house. 
She is admitted td unusual familiarity 
with the young heir, and assumes airs 
far above her true position in the so- 
cial world. T5 recall her td her 
proper sfere, her Snt sends her td a 


convent td be educated. Without any 
leal unkindness being shon, her health 
and spirits ar most successfully 
broken by the unnatural, repiessed 
life she is forced td lead. The steps 
ar then easily taken by which .she be- 
comes "Sister Philomene.’ As a nun 
she finds little happiness until her 
duties transfer her td the hospital. 
Here, in the eaie of the sic, she finds 
her vocation, and becomes almost 
reconciled td life. A great deal of 
space is devoted td an account of life 
in a hospital w^ard, the talk of the 
medical students, and td the feelings 
aroused in the innocent nun's heart by 
the varied experiences she passes 
throu. She c^mes constantly in con- 
tact with a young hospital surgeon, 
whd inspires her with what she be- 
lieves td he a strong sisterly interest. 
The gradual awakening td the con- 
sciousness of her love is described by 
a master hand." [Literary Nows. 2258 
SO FAIR YET FALSE [ "‘Pour- 
quoi"] by Eugene Vachette. called 
'•"Chavette'’ : N.-Y., Carletoji^ 

1874. 2259 

SOUCI -= No. 051. 

SONS OF THE SOIL, [by Ho- 
NORJfi "DE" Balzac : lioherts . 1890.] 
""The proprietor of a eountiy place in 
Bourgogne endeavors td imprdve it 
td the best of his knoledgeand ability. 
In cultivating and impidving his es- 
tate, he wounds the sensibilities and 
tramples on the traditions (often 
without knoing it) of the surrounding 
villagers. Instantly a legion of malign 
activities spring intd life : his trees ar 
hinged,’ his vintage is lessened, his 
steward is inurdeied, and he, a gen- 
eral of the Empire, is threatened with 
murder. In the end the beautiful 
chateau and its lands ar laid waste, 
the general is driven td ignominious 
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sale and flights and the peasants pos- 
sess themselvs of his acres. One or 
tw^ bright spots reliev this diabolic 
gloom, across which Balzac shoots 
his sinister profecies of the results of 
peasant piopiietorship. He has con- 
jured not so much ‘sons of the soil" in 
his Jeremiad as the gnomes and gob- 
lins which dwel beneath it, creatures 
of his dreams, monsters of his dys- 
pepsia, a proletariat peopling hell, 
not the gay, gracious country-folk of 
Sunny France.” [ Critic. 2260 
SOUL OF PIEREE, by G: OiiNET, 
= F£:rEB^S SOUL, 

SPECULATOR IK PETTICOATS 
(A), by H. Malot: Peterson, 
1887. 2261 

SPIRIDIOK, by : Sanb,” 
ECCENTPaC NOVLES, 

STAR OF EMPIRE (The), K.-Y"., 
Toiisey, 1885. = CLOBINDA. 

STARTLING EXPLOITS OF HR. 
QUli;S (THE). [byPAULCEUEUES: 
Harper^ 1887.] ^'As t6 the involun- 
tary journeyings of Dr. Quies, they 
ar brot about in such a forced way, 
there is such a sameness in his dis- 
comforts on being disturbed from his 
quietude, that a little adaptation and 
arrangement would hav impitSved the 
original woik. Stil, pictures and all, 
the book piesents a very jDleasant vue 
of provincial life.” [ Natron. 2262 
STONE-MASON OF ST.-FOINT 
(The), by Alphonse de Lamartine: 
( t, 18C9.) Boutledge^ — Earper. 1851.] 
‘"We d5 not admire all which Lamar- 
fine writes, but of this, his last pro- 
duction, we can speak with almost 
unqualified praise. It is all it pro- 
fesses t5 be, a simple village tale. 
The record of a very humble life, it 
breathes the spirit of love and Chris- 
tian meekness, exalted by the noblest 
sentiments.” [ National Era. 2263 


STOlUEbOF AN OLD MAID, by 
D. (G.) GiKAiioiN: London, Addey. 
1850. 2284 

STORIES OB PltOYENCE === 
LETTERS FROM 21Y MILL, 

STORM-DRIVEN [Paris] == No. 
533 . 

STORY OF A DEMOISELLE 
(THE) [ by E. G. Price : Ward, 1880.] 
is an ‘‘excellent stoiy. Its great 
charm is the pronounced nationality 
of every word and thut of the mem- 
bers of the family groups which sur- 
round Clotilde de Mornay. The 
strong-minded marquis, the pleasure- 
loving and unscrupulous Madame de 
Belleville, the ‘"good Jourdain” with 
hei giith, her giufihess, her tender 
lieait, her skin-deep severity, ar all 
life-like. It is the story of a french 
marriage of arrangement. The au- 
thor is too wise t6 drag her heroin 
throu the mud, and the reader learns 
a lesson, s6t tb be impressed on him, 
not throu the failure but the success 
of a sweet nature in coping with 
trials which would hav embittered 
and spoiled an oidinary character. 
The men ar as good, nearly, as the 
women, and the gallant old Legiti- 
mist obtains no more than bis due 
when, after saving the life of his rival, 
he secures the afiections of his bride.”- 
[ Athcnmum.]~“The characters ar 
sketched with force, and the french 
life is very delicately and vividly 
painted. A pleasanter tale, on the 
whole, it would not be easy t5 find.” 
[ Spectator, 2265 

STORY^ OF AN HONEST MAN 
[by Edmond [Fr. Valentin] 
About ( f, 1885) : iow, Appleton,, 
1880.] is ‘‘the story of the plain life 
of a bourgeois lad, wb5 rose by virtue 
of his character and exertions td be 
the head of a great business, a mil- 
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lionaire, and the father of a lovely 
and interesting family. The manner 
is realistic enuf t6 giv the work the 
aspect of a veritable autobiogiafy ; 
but it has all the true shape and color 
of fiction, gloes with the warmth of 
life, and appeals in the strongest way 
t5 the tendeiest feelings. The sub- 
ject is full of interest, the style is 
masterly, the tone lofty and morally 
exhilarating ; and while the fortunes of 
Pierre Dumont present little t5 gratify 
a love of the sensational, they wil be 
folloed with keenly sympathetic 
pleasure by every reader of lefined 
taste. [Boston ^‘Lit. World.” 2266 
STORY OP COLETTE (The) 
Appleton^ 1888.] 'is a harmless and 
amusing tale, put intb very pleasant 
english. It opens on the first day of 
March with the little prayer Colette 
inscribes at the beginning of the 
journal she keeps td relieve the weari- 
ness of life spent in a dismal chdteau 
under the gardianship of a maiden- 
itnt wh5 does not love her, and one 
old servant . . . Colette is an ingCmue 
of a rather sparkling type. With the 
exception of tw5 happy years in a 
convent — where her tint placed her 
in order at once t5 keep and t5 evade 
the promis made t5 Colette's dying 
mother, by w^hich she was obliged t5 
giv her niece at least tw5 years in 
Palis, and thus a chance t5 settle her- 
self” — she has spent all her days in 
this gloomy mansion, and at 18 she 
is groing very tired of being ‘^full of 
ideas with no earthly being t5 tel 
them t5 ; t5 be gay alone, t5 be sad 
alone, td be angry alone — it is unsup- 
portable.” She has begun t5 look for 
her ‘"adventure.” She is sure it wil 
come . . . But when the 20th of 
March also comes and goes and brings 
nobody, Colette flies intb a passion, 


seizes the statue and flings it throu 
her windo intd the road — where, of 
course, it hits the "‘adventure" in the 
head as it is climbing the garden wall 
to see what lies beyond, knocs it 
down, fractures its knee, makes a 
hole in its foiehead, and thioes it thus 
upon repentant Colette's good offices 
as nurse. The story is old enuf, as 
the reader sees, but it is charmingly 
told ” [ Catholic World. 2267 

STORY OF ELIZABETH (The), 
[IsTormandie] — No. 534. 

STORY OF REINE (The), [by 
Jean be la Bhete: Boherts^ 1891.] 
"'The opening chai)tei*s d5 not appeal 
especially t5 the reader, but the inter- 
est increases as the story is develop- 
ed. ‘Reine’ is a young girl, wh5, 
altho of aiistocratlc birth and rich by 
inheritance, is reared in a lonely 
country house by an iint, wh6 is not 
only ignorant, but lo-bred. The tint 
has a most incoiiigible temper, which 
she visits upon her young and pi etty 
charge. The cur6 whom she loves, 
the tint wdi5iii she hates, and the ser- 
vants ar the only companions Reine 
has duiing the formation period of 
her life. Endowed by nature wdth an 
impulsiv disposition, a love of free- 
dom, and an inclination t5 ride ruf- 
shod over those wh5 hav her educa- 
tion in charge, Reine finds herself at 
16 in open w^arfare with her surround- 
ings, a condition the reader cannot 
but sympathize with, for the child 
possesses a w'arm heart, and instincts 
which require only judicious training 
for their ultimate proper develop- 
ment . . . She promptly falls in love 
with the first young man she meets, 
and from that moment life has Un- 
knon charms for her. On the death 
of her ant, she goes t5 liv with an 
uncle, in the midst of a cultivated 
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society. The feclieiue of the story is 
oiiginal . . . The dhilog, true t5 its 
french origin, is sparkling and eltec- 
tiv, the ready wit of l^eiiie, and hei 
delicate raillery at the exactions of 
social propriety, which she zegazds 
as a bugbear, being at once charming 
and infectious. Purely as a chaiac- 
ter study, ^The Story of Reine’ is 
w6i th reading.'’ [Wiitei. 2268 
ST’ORY OF SYBILLE {sic for 
Sibylle) [by Octave Feuillet ( f, 
1890.) Boston, Osgood^ 1872. J "is a 
novel in which almost everybody is 
moral, the heroin an ultramontane 
catholic with some of the instincts of 
a saint, and the hero a free-thinker, 
converted throu love, is a cm ions 
thing td getfiom a man whd after- 
"wards wrote "Camois'’ [Nos. 2107 & 
2170.] It is an interesting story, never- 
theless, skilfully told, and put intd 
readable english. Sybille is a unique 
creation — not because she is either 
lifelike or possible, for we imagin her 
t5 be neither, but because Mr. Feuil- 
let seems to hav tried his hand at 
making in her an incipient saint. T5 
be a saint he has undei stood that one 
loves God exclusivly ; and in his effort 
td combine an exclusiv love for God 
with an absorbing passion for a man, 
he has pioduced a character which 
has no consistency nor possibility. 
On its face it is a very simple, pietty, 
religious little tale, but it has a taint 
of insincerity thi'oudut which would 
be as perceptible wer the novel an 
anonymous one as it is when it bears 
its author’s name.” [Nation.] — ‘"It 
is not likely td win new laurels for 
its author. It is thoroly french in its 
extravagant use of adjectivs, and 
equally so *in the extremes of pietism 
and skepticism exhibited in its princi- 
pal characters. Sibylle is one of those 


laie combinations of beauty, grace, 
intellect, and piety which abound m 
second-rate icligioiis novels — a creat- 
ure all too blight and good for liu- 
man natuie's daily food — and the 
reader is haidly surprised when she 
takes td herself wings. Tlie grand- 
father and grandmother Feiias ar a 
fine old couple ; but the majoiity of 
the characters ar very indiffei*ent 
people, and the plot is poorly man- 
aged.'’ [Hearth &> Home.] G: 
Sand's "‘M’lle de Quintinie” is an 
answer td this novel. 2269 

, SAME, in Hearth and Home^ 17 

July, 1SG9, seq. 

STORY OF THE PLEBISCITE = 
No. 9G0. 

STRAIGHT ON. [by author of 
"Colette,” Appleton^ 1891.] ‘^Captain 
Baiileut’s dying injunction td his little 
boy was keep "Straight on'’ throu 
life, and when he was too weak td 
convey the message by ^yo^ds he 
wrote them. The child adopts this 
as his motto, and the result is a pretty, 
pathetic story of a lad's mastery of 
all sorts of difficulties. A military 
school is the scene.” [ Publisher’s 
Weekly. 2270 

STROKE OF DIPLOMACY (A) = 
KING AFEFL 

STRUGGLE (A), [Normandie] 
= No. 535. 

SUCH IS LIFE [ by Albert Del- 
pit ], Chicago, XaiVd, 1891. 2271 

SURGEON’S STORY (The) [ "ri.es 
Parents de Bernard” ] by About, in 
AppletonPs Journal^ 18 nov. 1871. 2272 

SYBIL’S SECOND LOVE = No, 
538. 

SYDONIE’S DOWRY [by Ma. 
Roberts : London, I860.] “is a 
healthy little story, pathetic in some 
parts, humorous in others and char- 
acteristic throuout. The scene is laid 
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in a remote valley of Languedoc 
hemmed in by the hights of Cayennes ; 
and the eharactej s ar probably such 
as might be met in that Arcadian re- 
treat, tho it is possible that they may 
be a little idealized. Sydonie, at 
least, appears t5 be a little above the 
peasant standard ; but we must make 
some allowances on account of her 
having been patronized and x)etted by 
the hi-boin Theiese de Parthenan. 
This young lady is the only dauter of 
a nobleman of the old regime wh6 
has lost his parents by the guillotine 
and his lands hy confiscation, but has 
succeeded in buying bac a fragment 
of the family estate which he culti- 
vates as a farmer. Hence we hav oc- 
casional reminiscences of the bonnet- 
rouge, the Carmagnole, and other fea- 
tures of the devolution, which is sup- 
posed t5 be not so far bac but that 
elderly people can recollect its hoi- 
rors. The local customs and super- 
stitions ar lightly and pleasantly 
touched, and the character of the re- 
puted witch is welded in with care 
and effect. Sydonie, of course, is the 
main figure and is a lovable tho way- 
ward little heroin.” [ Athen. 2273 
SYLVIE [by Gj^kard de Nerval : 
Boutledge^ ^S88.] ‘^has the elegance, 
the purity, the translueency of a por- 
celain vase. When the Frenchman is 
charming, how charming!” [Boston 
-Lit. World.” 2274= 

SYLVIE'S BETROTHED. [by 
-Henry Gr:^ville”, i. e., Alice M.. 
Celeste (Fleury) Durand : Peterson^ 
1882 ] The author here ‘‘manages a 
delicate situation with exquisit tact, 
and makes what might easily hav 
been, in the hands of the naturalist, a 
grossly offensiv story intb a charming 
romance of innocent love and heroic 
self-devotion. A beautiful, wilful 


creatuie, she fascinates from tlie fiist 
with hei delightful candor and dainty 
obstinacy. It is not strange that 
Sylvie, left an orfan at an eaily age, 
should gro to love her godfather, 
Pierre Oleimont, with something moie 
than the aftection due fiom waid t5 
gaidian. Nor is it suipiising, per- 
haps, that he should find the educa- 
tion of this fascinating girl an agree- 
able task. But they ar on dangerous 
ground, as Sylvie is the first t5 dis- 
cover when Jacques Debiancy asks 
for her hand The scene in which 
Clermont tries tb persuade his ward 
t6 accei^t the young suitor is admir- 
abl 3 ^ written. The former is inbved, 
he knoes not why ; the latter cherishes 
her dream, loath to see it shattered. 
She yieids at last, only tb find that 
her innocent passion can not be over- 
come, and in despair she sends her 
young lover awa 3 ^ Meanwhile Mis. 
Clermont, seeing hei self isolated from 
her husband's love, is obliged t5 
meet Jacques ^vith sympathy and con- 
solation. Their mutual i>ain brings 
them tbgether, and neither is proof 
against the other’s pit}’'. Only the 
noble sense of duty in the woman 
holds bravel}’’ out. Amelie is also 
forced tb confess that the dream is 
fair ; but she bids him farewel with- 
out a murmur at her fate. "‘You 
must learn tb liv for others,'’ she says. 
-We may not liv for burselvs alone.” 
We shal not undertake tb folio the 
characters throu the remainder of the 
story, or foreshad o the end which is 
made so inevitable. It is easy tb com- 
plain of the monotony of the types 
chosen by Mrs. Crbville tb exemplify 
her art ; but no one can question the 
grace and freshness of her method, 
the impurity of her motivs or the 
piquancy of her style, which even a 
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nebulous translation cannot wholly 
obscuie. Theie is evidence of a fiun- 
er touch in Sylvie’s Betrothed than in 
perhaps any other of the author^s 
novels, and the absence of diamatic 
incident is laigely compensated by a 
breadth of portraiture almost inascu- 
lin in its grasp of contrasting personal 
traits.” [Boston "Lit. Woi Id.” 2275 
TALE OF TWO CITIES = No. 972. 
TALES OF TO-DAY AND OTHER 
DAYS, by A. de Musset, Coppice, 
Bourget, Maupassant, Mi':rim^e, 
and Gautier: Cassell. 1891. 2276 

TEMPTATION (The) by [M.. 
Joseph] "Eugene” Sue: N.-Y., 
Winchester., 1845. 2277 

THOROUGH BOHEMIENNE 
(A), [by Henriette Etiennette 
Fanny (Arnaud) Beybaud: Apple- 
ton. 1879.] ‘‘Sketches of life in an 
old breton manor-house, framed in 
pure and simple language, and a few 
characters wel defined and consistent- 
ly sustained, combine t5 make this a 
story of unusual merit. It wil be 
read with interest and remembeied 
with pleasure, whilst in refinement of 
touch and delicacy of execution it 
excels most current novels.” [Penn 
Monthly. 2278 

^ THREE RENCONTRES (The), by 
E. SOUYESTRE, in Southern Lit. Mes- 
senger., July. 1855. 22 79 

THREE STRONG MEN, by Alex. 
Dumas [Second], N.-Y., Dewitt^ 
1850. 22 80 

THREE TALES. [ by Sophie (de 
BazanCOURT) d’Arbouville, Har- 
per., 1853.] ‘"These stories ar of such 
exceeding beauty and peculiar merit, 
that we should be inclined t5 adopt 
the extravagant estimate of th^ir value 
taken by the translator, if by so d6ing 
we could arrest the attention of our 
readers and provoke them t5 a perusal 


of the volume. They ai simple, clear, 
sweet, truthful, fiee fioni all the 
vices of style, sentiment and principle 
which most beset the modern school 
of french romance. Their leading 
characteristics ar vividness of con- 
cep>tion, depth of pathos, and closeness 
and deal ness of pictorial representa- 
tion.” [ Graham’s.] “"They exhibit 
an inimitable portraiture of refined 
and beautiful passion, in a style of 
singular sweetness, simplicity, and 
power.” [ Harper’s.] See VILLAGE 
DOCTOR. 2281 

TOUR AROUND MY GARDEN 
by Alphonse Karr : Routledge., 1854. 
See Athenreum, No. 1214. 2282 

TOWER OF PERCEMONT (THE) 
[by*‘G; Sand", i. e., Amantine Lu- 
cile Aurore (Diipin) Dudevant ( t, 
1876.) : Appleto^i., 1877.] ""The elder 
dauter has been placed in a convent, 
and thgre her stepmother wishes t6 
keep her and compel her t5 take the 
vail. A nefew of M. Chautabel 
named Jacques, a handsome, good- 
hearted fello, sees MTle de Nives, 
while she is a novice, falls in love 
with her and succeeds in contriving 
her escape, she. howevei, not yet 
being in love with him . . . 'This sister 
Miette is loved by and loves Henri 
Chautabel, but a coolness has gron 
between them. The motiv of the 
story is tb bring this pair of lovers 
tbgether, tb counteract the plans of 
Countess de Nives, and tb save the 
dauter of the latter from her mother’s 
evil influence. The story is almost 
altbgether one of character.” [ Gal- 
axy. 2283 

, SAME [and “Marianne”] 

London, 1881, 240 p. 

TRAJAN = No. 987. 

TREASURE (The) , by Souv estre, 
in Arthur'^ s Magazine., Nov., 1880. 2284 
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TRIALS OF JETTA MALAU- 
BRET, = SAIXTS AND SINNDDS. 

TRUE AS STEEL [ hj ( ) 

COLOMB : Routledge^ 1879 ] "‘is a 

spirited translation of a good story of 
the \Fai of 1870. The hero is a quiet, 
retiiing government cleik, ^sdl5. think- 
ing nothing of himself and everything 
of his duty tdards God and man. is 
as ^*true as steel,'' and conceals the 
heart and conduct of a true hero 
under a quaint, not to say rather 
absurd exterior. The charactei of 
uncle Rla§ide is beautifully drawn; 
it reminds one of •‘Cousin Pons” [No. 
2008] in some of its touches. The 
ending is too soiroful and the au- 
thor might, we think, hav turned the 
faint ‘-hope for the best,” with which 
she consoles her readers, int5 a reality 
without any sacrifice of truth.'’ 
[ Athenaeum 2285 

TRUE LOVERS’ FORTUNE 
(The) , by W ; Hauff : Boston, Mun- 
roe, 1843, 91 pp, 8°. 2286 

, SAME (-JOSEPHINE, or 

The Beggar of the Pont des Arts”). 
London. Clarke^ 1844. 

TURKO (The) , by About, in Six- 
penny Magazine^ 1886 [ Every Saturday^ 
1st tb 15th Sept., 186G.] 2287 

TWINS OF THE HOTEL COR- 
NEILLE (The) by About, in Bus- 
selPs Magazine^ vol. 6. Nos. 4-G. 2288 
TWO BROTHERS [ by HonoriS 
‘‘de'’ Balzac : Boberts^ 1887.) *4s. 

not entirely a story of Provincial 
life, for the scene is partly Paris, and 
the brothers ar Parisians bom and 
bred, tho their mother is a provincial. 
Each novel of Balzac unfolds tb the 
reader a .little more of the marvelous 
range of the artist's vision, the uni- 
versality and fidelity of his insight. 
Saint and sinner alike ar comprehen- 
sible tb him ; love such as has given 


human hearts the mateiial for their 
saintliest dreams of the relations of 
Heaven, no less than love in its coars- 
est satyr shape. Material love is the 
theme of -The Two Brothers” — but it 
is presented here less noble than the 
typical material love, because the 
mother is herself a weak, dul woman. 
Strong and unselfish as is her mate- 
rial passion, sweet and upright and 
loyal as is her character, Agathe is 
not an imiiressiv eniif figure tb suffice 
for the story, and it is largely occu- 
pied with the drama of Philippe's 
contest with an interloper for the in- 
heritance of his uncle's property.” 
[ Overland.] — -The elder bi other is a 
monster ; he has fysical courage, but 
absolutely nothing else good. — he is 
sensual, dishonest, selfish, cruel, and 
base. On the bthei hand, his brother 
is p)atient, unselfish, clean, honest, 
and noble. The contrast is almost 
too great a strain on belief. Associ- 
ated with them ar other figures which 
may be classified almost as distinctly 
as the brothers ... It is not a book tb 
be left in the way of all sorts of read- 
ers ; but it is undoubtedly a poweifiil 
study of life, and like the others of 
its kind in the Bal/ac list, leavs no 
doubt in the reader’s mind as tb the 
right and wrong of living.” [ Ameri- 
can. 2289 

TWO BROTHERS, by Maupas- 
sant, = PIEBBE&JEAN, 

TWO DUCHESSES (THE), by 3^ 
Zola, N.-Y., Tousey^ 1885. 

TWO. FRENCH MARRIAGES 
[London, 18G8 ] = MADAME DE 
BEAUPBE [No. 2123], and A 
FSYOME OF TO-DAY I No, 2220.] 

TWO LILIES [INormandie] = 
No. 548. 

TWO MOTTOES (The), by Sou- 

VESTRK, ill Southern Lit, Messmger^ 
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Jcin., 1855 ; also in The Sapphire. Bos- 
ton, Sliorey, 1SG7. 2290 

TWO OLD CATS [Riviera] -= 
No. 549. 

TWO PUPILS OF ST. MARA^ OF 
GRENOBLE, by E., C.. P.. (de 
Meulan) Guizot, in Southern Lit. 
Messenger^ June, 1854. 2291 

TWO RIVALS (THE) =- MAN & 
MONEY. 

ULLI. [ by Emma Biller : Truh- 
ner. 1889.] "Uliika de Watteville is 
the dauter of a ruined nobleman,* and 
at an early age is thron upon the 
world without education, and with 
the most meagre equipment of com- 
mon sense. Hei adventures ar comi- 
cal enuf, and she stiuggles most 
pluckily with hei misfortunes. In tw5 
or three years she becomes formid- 
ably ‘‘educated.” But the story need 
not be absolutely tabooed on that 
account.” [Athenaeum. 2292 

UNAWARES, [by F.. M.. 

Peard : Smith., 1S70.] “Written with 
all the sentiment and delicacy wdiieh 
distinguish The Rose Garden [No. 
2237.] the story is even morechaim- 
ing. It does not turn on the incon- 
sistencies of a little wilful heart like 
Renee’s, but portrays the gradual 
groth and development of a true 
womanly nature ... We ar struc 
afresh in reading this story by the 
same odd inconsistency between spir- 
itual and material atmosfere which 
was so remarkable in ‘The Rose Gar- 
den.’ The entourage is as distinctiv- 
ly forein as the actors ar not. It is 
an english mind thinking in french, a 
french landscape whbse figures ar full 
of the health, simiDlicity, and undei- 
Ijdng reserv of english character- 
The f>oint and delicacy, the finish of 
frase and picturable quality of the 
book cannot be too hily praised. It 


abounds in tender thots and happy 
touches." [Scribner's.] — ‘‘We hav 

so often had td condemn stories of 
french life, that it is both a pleasure 
and a surprise td find one which we 
can unieservedly piaise, both from its 
tone and its adheience td truth. The 
l^icture of the old doctor is in every 
way excellent. The character, too, 
of Therese is stil more delicately 
drawn. It is in her female characters 
that the wi iters’ strength is shon. 
The descriptions, too, ar full of 
poetry.” [Westminster. 2293 

UNCLE & NEPHEW, by About, 
Graham's Mag.^ Jan., 1858; also in 
The Independent. Jan. 12, 1882; also 
Ca<isell. 1892. 2294 

UNCLE BERNARD'S SHELL, by 
Erckmann-Chatrian, in English- 
woman's Magazine^ July. 1872. 22 95 
^ UNCLE c6saR [by Henriette 
ilTIENNETTE FANNY (ARNAUD) REY- 
BAUD : Appleton. 1879.] “is the story 
of a lich, aiistocratie, pompous bach- 
elor and his nefew, told in a vein of 
light comedy. The action takes place 
in a provincial town. The nefew 
loves and is beloved ; untoard circum- 
stances obstruct his marriage; the 
uncle finds the nefew td be his rival 
and disinherits him ; the nefew in turn 
Idses his avaricious lady, and marries 
a better and worthier girl whd had all 
the wdiile adored him in secret.' The 
story is puie and proper, without 
having, however, either the strength 
or beauty inherent in such a work as 
Theuriet’s Young Maugars.” [Bos- 
ton “Lit. World.”] — “The story is 
sSmewhat painful, but there is good 
character-di awing, and a cez'tain per- 
sistent fidelity in treating the slo, 
disintegrating processes which afiect 
human characters and action, which 
is anything but commonplace. The 
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buoyant and succesusful sellishness 
which at first makes Mr. Faifi^eiton 
the delight of his fello-townsmen is 
the same sentinieiit which shapes his 
subsequent cruel life, and the piu- 
deuce which seems altdgether admir- 
able in Camille's youth sloly dries the 
sources of feelings which seemed sin- 
cere and might hay been control ing.'” 
[Kation. 2296 

UNDER TITE BAN [ IMaudit" 

by the x\.bbi5 * * ^ ^ i. e., Deleon : 

Smithy 1S64.] is ‘‘a hook of some 
power tb which the controversies of 
the time impart adventitious^ intex'est. 
A second part, ‘La Religieuse'. follocs 
the rule, in being less powerful and 
more tedious than the first iiortion . . . 
It is not. however, chargeable with 
the acrimony and the open prejudi^*e 
which too frequently disfigure novels 
of its quality.” [ Athenmum.]— •‘•The 
individual sufieiings of the La Cla- 
vieres’ (brothei and sister, as suppos- 
ed, and the hero and heioin of the 
nar rati v)— sufferings attributable t5 
the machinations of the brotherhood 
of Loyola, and other malevolent in- 
fluences which bring the young and 
ardent reformer of his religious con- 
temporaries ‘Under the Ban' — ar de- 
lineated with a painful fidelity and 
verisimilitude which hav rarely been 
surpassed. Thedulnessof provincial, 
the vivacity of Parisian, society, and 
the charms and perils of Pyrenean 
solitudes, ar forcibly and appropriate- 
ly depicted. The events related suc- 
ceed each other with rapidity, and the 
alternations of fortune frequently 
produce striking and sdinotimes ro- 
mantic eftects. The work is one of 
much talent and interest. ” [ London 

Review ] See, also, continuation of 
above in THE CONFESiSOB, N--T., 
JBradp, 186S. 2297 


UNDER THE TPJCOLOR [Paris] 
= No. 551. 

UNDINE, by AkdriS Theuriet 
[Palis, 1872] in Ganadian Monthly, 
June 1878 tb Feb. 1874, 2298 

UNFROCKED, by Ernest Dau- 
DET, N.-Y., Tousey^ 1885, = THE 
APOSTATE, 

UNREQUITED AFFECTION = 
FERE GORIOT, 

URSULA. [by HONORi^ ‘-de” 
Balzac : Roberts,^ 1891.] "‘Ursule 
Mirouet. in the series of ‘‘Scenes of 
provincial life,'’ was published in 
1841. ‘‘Ursula” is a most charming 
creation, a pure, lovely young girl, 
reared hy three old men, whb all suc- 
cumb tb her tender influence. Her 
godfathei , Dr. Minoret, is surrounded 
by a number of rapacious relativs, 
whb ar watching for his last breath, 
that they may pounce upon his wealth. 
Their meanness and viciousness ar viv- 
idly reproduced. The scene is 'Ne- 
mours, the life of a provincial town 
being carefully studied. The post- 
master of Nemours, whb is the Doc- 
tor's cousin, forms, with his wife and 
son, a remarkable chai’acter group.” 
[Publisher's Weekly.] — “It seems as 
if foi once in his life the great ro- 
mancer had said tb himself, T wil he 
a poet and you— my poem !’ Leaving 
Paris and its storms and dramas, the 
subject of ‘Ursule’ nestles ainbng the 
hils of the provinces, where a silver 
stream and a town of ancient houses 
make love-eyes at each other and co- 
quet in the piquant way knon only tb 
old french houses and swift french 
streams. Glimpses of Fontainebleau 
bring us near Paris; but the scene, 
the plot, the people, the drama ar 
entirely provincial. The study of 
provincial manners has always been a 
fascinating theme, for thSre is so 
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much of individuality about the old 
town and chitteau life, untainted Tvith 
the glaze and polish of the capital, 
unspoiled in its naive nakedness, 
simple and good in its rural stiength 
and ‘bonhomie.’ Here if anywhere 
the trueheait of France is found, a 
pious, godly, often passionate life un- 
suspected by the hurrying tourist, 
which Balzac has caut in his vast net 
and made t5 illustrate one corner of 
his great comedy — the fireside corner, 
with all its piecious and tender asso- 
ciations ... In ‘Ursule Miiouet’ quite 
the contx'ary refreshes us, aftei a long 
‘spel’ of bai baric and rocQco Balzac. 
The loveliest Bermuda lily on its tall 
and tapeiing stem could not be love- 
lier than this sweet young gill or the 
circle of veneiable old men t5 whdm 
she oes her education. The one weak 
spot in the book is its use of the super- 
natural tb bring about the catastrofe. 
Balzac, like Dumas, had a ‘penchant’ 
foi mesmerism and Swedenborg and 
has nearly spoiled several powerful 
books by introducing it. ‘IJrsule 
Mirouet’ imperils the reader’s interest 
by exciting his derision, and produces 
a feeling of inciedulity that is unfort- 
unate for the whole book. A new 
fase of covetousness is analyzed with 
all the master’s terrible knoledge of 
this passion, and new and beautiful 
love-scenes gro out of the complica- 
tions in the old doctor’s house, tb 
counterbalance it. The moral of the 
tale is good, and one is thankful that 
Balzac wrote 5ne [only one? See Ho. 
2024.] book that, like Zola’s ‘Reve,’ 
[ Ho. 784.] can be put intb the hands 
of a girl.” [Critic. 2299 

, SAME, in The Dial^ Cin’ti. 

1860. 

VEHDETTA (THE). [by Ho- 
nor]^ “DE” Ba,i.zaC (t, 1850): Bos- 


ton, liedpnth, 1SG4, 85 p ; also (transl. 
by F.. A.. Kemble) in The Democratic 
sept.-nov., 1845; also in Ca- 
nadian Monthly, mar.-apr., 1873.] 
‘‘The fiist of the Scenes de la Vie 
Drivee is entitled La Vendetta, The 
only dauter of one of Buonaparte's 
Corsican folloers. whbm he has raised 
tb lank and wealth, is, nevertheless 
a pupil in a common painting school, 
wdidie she makes acquaintance with a 
proscribed ofiicer ‘de la vieille armee,’ 
wh5m she persists in marrying, in 
spite of the advice, entieaties. and 
commands of her affectionate parents, 
whb had tlie deepest and best found- 
ed objections t6 the match— namely, 
an old family feud, exasperated by 
recent bloody injuiies. She at first 
suppoi ts herself and hei husband by 
her great talents as a painter— but 
gradually she goes out of fashion, and 
poverty comes. Her parents ar inex- 
orable; and then perish, of actual 
staivation — first her baby — for the 
sources of mateinity ar dry— and then 
she and her husband ! The parents 
repent when too late — the mother dies 
of lemorse, and the father is left alone 
in the world — soon, also, t5 die of a 
bioken helirt, the punishment of his 
cruelty.” [Quarterly Review. 2300 

. SAME (“The Family Feud”), 

in Chamher^s Fochet Miscellany,, Yol. 
15, 

VILLAGE DOCTOR. (The) [by 
Sophie ( de Bazancourt) d’Arbou- 
VILLe: Chapman,, 1853.] “is a tale 
of pui e and pathetic feeling set in a 
bright and distinct framework of de- 
scription. The arrival at a deserted 
country-house in Brbtagne, of a gay 
party from Paris, opens the story; 
and the reminiscences of the village 
practitioner as tb what happened in a 
certain white cottage, which the lady 
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of the manor thotlessly talks of hav- 
ing pulled down, furnishes the mat- 
ter. The Doctor tels the old tale of a 
secret marriage, folloed by the young 
husband's sudden death and the neg- 
lect of the wide by Ins proud relativs — 
simply and inoriifully — without that 
affected garrulity which writers ar 
apt t5 introduce intd such narrativs 
when they wish tb be natural.*’ 
[ Athengeum. 2301 

, SAME, in ‘‘Three Tales" [ISTo. 

2281.] and in Grahaitii^s Magazuie^Odt,.- 
Nov , 1847. 

VIOLETS OF MONTMAETEE 
(The) [by ( ) Bersier: Lon- 

don, Seeley, 1874.] ‘ds a collection of 
interesting stoiies, excellently trans- 
lated. It is good and piofltable for 
english girls t5 vary their interests in 
reading, and these french stories wil 
sho them incidents in the lives of girls 
under other environments than theii 
on.” [ Athenaeum. 2302 

VICTIMS [Bretagne ] = ^To. 554. 

WAS IT LOVE? [^^Un Ooeur de 
Femme") by Paui. Boukget : Worth- 
ington Co., 1891.] “Bourget ranks 
with the greatest of modern novelists, 
and this marvellous effort places him 
on a plane wdiich few if any of his 
contemporaries wil ever reach. It 
was a natural supposition on the part 
of those whb knew him that the de- 
velopment of the ‘Combdie Humaine* 
would cease with Balzac, that no 
other hand, how’ever cunning, would 
possess the genius tb push the wmrk 
tb further if not greater successes. 
And yet this is what Bourget has 
done, and in dbing so has prbved him- 
self a worthy successor of that great 
master of the modern art of fiction. 
He has taken a theme upon which 
Balzac wiote at length, and has de- 
veloped it in a most fascinating man- 


uei. it is the theory of the duality in 
feminin natuie — a thcoiy which 
forms the basic idea in Balzac's ‘Sera- 
phita.’ With Balzac it was the devel- 
opment of a filosoffcal theory solely. 
Bourget has uiade a pi actical applica- 
tion of that theory, and has produced 
one of the most inteiesting* psycholog- 
ical studies as w^el as one of the most 
charming novels wiiieh w^e liav been 
floated tb in modern times- This is 
an expurgated edition, and in making 
wffiat he deemed necessary excisions 
the translator has. left out the point of 
the study. Either these books should 
be translated literally or they should 
be left alone : it is too great a wu’ong 
tb the author tb mutilate his work in 
this fashion. In an oi dinary narrativ 
of blood-curdling events one or tw’b 
more or less tb the page would make 
no difference, but in a great psycho- 
logical study such as this, where eveiy 
link in the chain of thot fits intb its 
proper place and cannot be dispensed 
with, it is vandalism and affectation 
tb introduce him tb a thinking public 
in an expui gated form.” [Critic. 2303 

WEDDED IN DEATH, by L. 
Zola, N.-Y.. Tousey„ 1885, — FOE- 
TUNES OF THE EOUG ONS.— Com- 
pare No. 1890. 

WEEK IN A FEENCH COUNTEY 
HOUSE (A). [by Adelaide 
(Kemble) Sarto ris : Loving, 18G8.] 
‘"The style ot this little novel w'as 
singulaily bright and accomplished, 
the humor original, and the charac- 
ters sharply diawn. The fact that 
certain persons veiy wel knon in the 
world of art wer understood tb hav 
sat unconsciously tb Mrs. Sartoris for 
their portraits gave a further popular- 
ity tb an exceedingly clever and gen- 
ial book.” [Athenaeum.] See, also. 
No. 558 2304 
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WEIHD GTF1\ = PETEn\S80UL. 

WPIITE Bj.ACKBIHBS, Mus- 
set. 

WHITE LIES, by C; Reade. 

No. 1013. 

WHITE MONTH (The), by F.. 
M .. Peard, = No. 1014. 

WILL (The), by G; Ohnet, Vizet- 
elhj^ N.-Y., B7enta7io^ Iveis, ISSS. 2305 

WINGS OF COURAGE (THE) 
[ by -"'G : Sand,'' i. e., Amantiiie Lu- 
cile Auroie (Dupiii) Dudevant (f, 
1S7G) : Putnam^ 1877.] "eontaius 3 
rather long stories. But why “‘adapt- 
ed?'’ and why is not Geoige Sand ae- 
knoledged as the author? There 6t t5 
be an authentic tianslation of Ma- 
dame Sand's fairy-tales, which ar so 
full of fancy, earnestness, and charm. 
These stoiies appeal t5 a moie imag- 
inativ and cultured audience of boys 
and gills than that tb which the real- 
istic tales of american writers ar ad- 
dressed. The beauty and simplicity 
of the antique, wil, we fear, appear 
dul when compared with the adven- 
tures of hoydens and newsboys, and 
A^oung America is not paitial t5 the 
young natuialist unless he justifies 
the singuhiiity of Ins pursuit by an 
abundance of slauter." [Lippincott's. 

SAME. [London, Blackie^ 

1883.] 

““There ar tw5 stories in this volume, 
the fiist and most important being a 
tale of Bretagne, in which the great 
novelist has mingled fact and fancy 
in a very happy fashion. We feel 
sure that the lad whb makes his home 
among the wild birds on the breton 
cliff is a real person ; but he is skil- 
fully idealised, and his story made in- 
tb a genuin lomance.'’ [ Specta. 2300 

WINNIE’S HISTORY -= No. 5G0. 

WISH OP HIS LIFE == JEAN PE- 
TE POL, 


WITHIN AN ACE = No. 5G1. 

WITHOUT DOWRY, by E. 
About- in The Emerald, Boston, 
Shorey, ISGG. 2307 

WOMAN OF HONOR = PUPIL 
OF THE LEGION. 

WOMAN'S HEART (A) = No. 
2118. 

WOMAN'S JOURNAL (A). [by 
Octave Feuillet (t, 1890.) : 

1878.] ‘“Trivial as the stoiy is, it has 
the merit of being entertaining. All 
of the woman ar cleveily drawn, theii 
talk is as natural as possible, while 
the men ai mere vague cieations . . . 
Feuillet holds a hi place among con- 
teiiipoiary french novelists, which he 
has won by studying fashionable so- 
ciety, and by flattering the largest 
class of his readers by putting them, 
with their little ways, intb his stories ; 
thus he makes them interested and 
he w’ins those also whb hav great cu- 
liosity about the w^ays of the grgat 
world. He does his work cleverly, 
but it is a poor piece of business, and 
one which can hav Only brief success. 
His admission intb the Academy is 
very much like the choice of a fotog- 
rafer for a vacant seat in the Royal 
Academy." [Atlantic.] — ““In such a 
book, tho it touches on delicate 
giound, theie is in the style a reflne- 
nient and in the story an apprecia- 
tion of the finer things in life which 
speaks of an atmosfore of chivalry 
and honor which is becoming less and 
less common in Prance. The charac- 
ters in the story ar few in number ; 
the interest turns upon the fate and 
character of the woman whb tels it. — 
It wil be seen that there is veiy little 
incident in it. It is almost altbgether 
a novel of sentiment ; but, told with 
that amazing cleveiness of which 
Feuillet is a master, the play of pas- 
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Sion and feeling furnishes as iiiueh 
or more interest than the most excit- 
ing i)lot.” [ Nation. 2308 

, SAME (^^Diary of a Woman") 

Appleton^ 1S79. 

WOMAN'S IlEYENGE (A), or 
the Count of Morion, by F: Soulii5: 
Peterson, 1847. 23 09 

WOMAN'S TRIALS (A). [by 
‘‘Grace Ramsay," i o.. Kathleen 
O'Meara (f, 1SS8) : Hurst, ISGS.] ‘‘In 
tills plain, every-day story, in which 
tliere ai no Inly wrot sensation scenes, 
we hav a luiniite and vivid picture of 
an English girl's school life in Paris. 
Mr, Sala, in Quite Alone, givs some 
glimpse int5 these establishments, 
where English girls ai. in more than 
one sense, finished, but his sketch is 
not foi a moment t5 be compared with 
that of Grace Ramsay. The place, 
tlie pupils, the teachers, ar singularly 
exact. It is a lifelike picture, with 
which imagination has nothing t5 db, 
and the picture is calculated tb make 
English parents pause before they 
suffer their girls tb experience its 
reality. Of course all the superin- 
tendents of these schools ar not harsh, 
sordid, and unscrupulous ; of course 
th^y db not all freeze and starv their 
pupils ; of course Madame St. Simon 
is no more the exact likeness of all 
French schoolmistresses than was Mr. 
Squeers that of all English school- 
masters. But they both represent 
with a terrible distinctness a certain 
fase of school life.’' [Englishwom- 
an’s Domestic Magazine. 3310 

, SAME [ ‘‘Mabel Stanhope”], 

Boston, Boberts, 1886 [ No. 488.] 
WOMAN’S WHIMS (A), by Jo. 
Xavier Boniface, called Saintine, 
N.-y., 1850. 2311 

WONDERFUL EYE-GLASS [Le 
Lorgnon ] by Delphine (Gay) 


Oiraroin ( t, 1855) : in Hnghshwom- 
ans Domestic Magazine, aug. 1871 tb 
jan. 1872. 2312 

WOODLAND QUEEN (A), [by 
Anor]^ Theuriet: Chicago, Sergei, 
1891.] ^'The ‘Queen' is a sweet sen- 
sible girl whb has been educated 
above her lustic station, but leaves all 
her opportunities tb devote herself tb 
a paialytic old man, whbin she has 
alwaj'-s deemed her father Her 
country home, with its many duties, 
changing seasons, and the rare beauty 
of the woods of Southern [ r*] France, is 
artistically drawn Her love-story is 
rudely shattered by hearing from her 
confessor that she and the man she 
proposes tb marry ar children of the 
same father. She goes bac tb her de- 
votion tb the half-witted old paralytic, 
and in the end wins the love of a truly 
nobleman.'’ [ Pub. Weekly. 2313 

. SAME (abridged) ‘‘The Queen 

of the Woods,’ Chicago, XaiVd. 1891. 

WORKMAN'S CONFESSIONS 
(A). [by follLE SOUVESTRE (f. 
1854) : Longman, 1851 ; N.-Y.. Hunt & 
Eaton, 1891.] ‘‘Souvestre excelled 
in delicate description of the minutim 
of daily life. The workman here 
tels of the tiials and pleasures of his 
life, his love, marriage, fatherhood 
and plan of making his children use- 
ful and happy. The details of home- 
life among the working classes ar 
very touching; and the lecture he 
draws of himself and his wife in old 
age suriounded by their children is 
inspiring and helpful.” [ Publishers' 
Weekly. 2314 

WORLD’S VERDICT (THE). 
[Riviera] = No. 5G4. 

YELLOW ROSE (The), by ^‘C: de 
Bernard”: in The New Mirror, 

1843. 2315 

YOUNG GIRL’S CONFESSIONS 
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(A), [by “G: Sand,” i. e., Aman- 
tine Lucile Aurore (Dupin) Dude- 
vant: IST.-Y., Brady, 1S65.] ""The 
author endeavors t6 sho that an im- 
passioned character may be in the 
dark about its sentiments and wants 
in consequence of eonti adictions 
winch may Iniv occui red in its educa- 
tional progress, and of the various in- 
fluences which hav by turns acted 
upon it. In order t5 prbve hei argu- 
ment, G : Sand introduces t5 her 
readers several characteis wh5 hav 
their peculiar notions about love 
Fiumence, a stoical disciple of the 
ancient lilosofers, and Jenny, an activ 
and devoted woman, deem love an 
instinct which should be suppressed 
and even sacrificed in certain contin- 
gencies, and which, under all circum- 
stances, must giv way t5 duty. The 
vulgar Galanthee holds love t5 be 
nothing more than a "grossier besoin 
des sens and for the selfish Marius 
it is simply a means td repair the 
wrongs of fortune by a rich match. 
Lucienne, wh5 is the principal char- 
acter of this subtly conceived story, 
has natural, womanly feelings. She 
marries one MacAllan, wh6, like her, 
was deceived in his first aspirations. 
The devoted Jenny wil marry the 
stoic Frumence; and the covetous 
Marius must content himself with the 
sensuous Galanth6e. The plot in this 
tale is rather slight, but the delinea- 
tion of the characters, and the psycho- 
logical analysis, tdgether with the 
descriptions of picturesque scenery, 
ar executed in a masterly manner.” 
[ London Review. 2316 

YOIJKa MAUGARS. [ by Andr^ 
Theueiet: AppUton^ 1879.] ‘‘Those 
of our readers wh6 remember Theu- 
riet’s exquisit story, ‘Gerard’s Mar- 
riage’ [Ko* 2051.] wil learn with 


pleasure that in his latest woik, he 
has produced very nearly, if not quite, 
its equal. All the charms of beauti- 
ful description, clear analysis, deli- 
cate woiktnanship, hi Ideals, lefined 
motiv, and elevating purpos, ar here 
found in full strength and equable 
proportion. The authoi's design 
is the hxest and best. It is tb bring 
out the strong contrast between the 
SOI did and the unselfish life, tb trace 
the struggle in a human soul between 
the loer and the loftiei nature, and tb 
prepossess the heart in favoi of that 
choice which secures virtue, and 
peace, and simplicity and the delights 
of home, even at some saciifice of 
things which the woild commonly 
holds dear. All this is accomplished 
without a suggestion of cant on the 
one hand, and without resoi t tb vul- 
gar devices on the other, so that the 
reader is guided along a floweiy and 
fragrant path, even tho at times under 
the shado of clouds, tb his happy 
destination . . . Mile. Marcelle's se- 
ductiv approaches and Etienne’s 
sturdy resistance and final escape ; the 
latter’s present discovery of Theiese 
in her retreat at La Joubardicire and 
the fanning of the old fiame which 
had already fired their pure and truth- 
ful he5;rts, the pleasant picture of the 
simple life which went on at the farm, 
while the bond that knitted the lovers 
grew stronger and stronger ; the ruin 
which then burst upon Mr. Maugars, 
senior, and the unkind fate that once 
more threatened the upright-minded 
son ; these and other passages which 
conduct the story tb its conclusion we 
forbear tb enter upon in detail , . . 
The extracts which we hav given wil 
convey tb the reader a good idea of 
the soft and gibing beauty of the pas- 
toral scenes amidst which this story is 
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laid, the tender delicacy of such of 
the dialog, and the sharp outlines of 
the figures which pass before the eye. 
We kno no european writer, unless it 
be Turgenietr, wh6 equals Mr. Theu- 
riet in his power of setting a real 
landscape visibly before you and 
making his personages t5 stand or 
nibve with the vividness of life. Cer- 
tainly the beauties of lural Fiance 
hav been seldom if ever placed upon 
the printed page with more exquisit 
effect than in this story and in Ge- 
rard’s Marriage. And yet the scene 
never obtrudes itself in the way of the 
drama ; the development of character, 
the play of motiv, the succession of 
circumstances and incident, and the 
slo but steady and natural evolution 
of the lesult occupy thgir full share 
of the attention.'’ [Boston ‘^Lit. 
Woild.”] — "Mr. Theuriet is lather an 
optimist ; his vue of life suggests gay 
libbons and holiday jollity in the 
main, and tho it has its shados th^y 
ar not very sombre. But he is very 
much of a poet, and in an idyllic story 
like Young Maugavs” is at his best. 
The love-making is very charming 
and done with great delicacy. It 


quite atones for the author's naivete 
in painting a \illain of a deliberate 
and frank exeerability with which 
Zola, \vh5 knoes villains tb their fin 
ger-lips, would never think of endur- 
ing his worst charactei-. — The book 
is excellent for its contiast between 
the virtues of the peasants and the 
vices of the bouigeoisic in a small 
town, and foi its many pleasant 
pictures of dut-of-doois. These, tho 
they giv a somewhat episodical char- 
acter tb the story, ar in a subdued 
key, and they ar admirable in tech- 
nique.” [Nation. 2317 

, SAME ("Maugars, Jr.") Viz- 

etelly^ 1880. 

YOUNG MAN OF THE PEIMOD, 
by xl. Theuriet, Chicago, Laird^ 
1892. 2318 

YOUNG STUDENT (The) by E.. 
C.. P.. (he Meulan) Guizot: 
Appleton^ 1844. 2319 

ZADIG, by Voltaire: in Brother 
Jonathan^ 12 Nov. 1842. 2320 

ZEMGANNO BPOTHEKS (The) 
by E. BE Goncourt: [Paris, 1879.] 
Maxwell n 1886. 2321 

ZYTE, by H. Mabot: Warne^ 
1888. 23 22 


like the novel because it tels the eternal story of love. And I like 
it above all because, while I read, I liv a life different from that of every 
day : the novel carries me for some hc5iirs beyond this petty every-day 
life ; it makes me for the moment realize my dream. In order tb charm 
and tb attract me it should be sentimental, impassioned, graceful, ele- 
gant, Ml of illusions, and not the simple fotograf of my ordinary 
existence which wbighs me down on account of its vulgarity and com- 
monplace, which folloes me everywhere, — which I kno too wel, and 
which I should like to forget.’^ [ Quoted in Pall Mall Budget- 
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TRA^YEIi. A Series of Karratwes of Personal 
Visits to places famous for Natural Beauty and Histor» 
ical Association. This publication is not an easy , one to describe 
and is wholly beyond criticism. It is made up from the contents of 
Travel^ an interesting and unique semi-monthly periodical published by 
IF.- If. Griswold, which consists of select narratives of personal visits to 
famous places. These selections^ indexed in a thoroughly scientific man- 
ner, compose the two volumes before us. They are a museum of miscel- 
lanea, interesting to the traveler who is endowed icith intellectual curi- 
osity. The only drawback on their use en route is their miscellaneous 
character, a drawback which disappears when the Journey is clojie and 
the well seasoned traveler, at home by Ms family fireplace, toislws to re- 
fresh Ms memories, renew his experiences, or to add to his ewn 2 )ersonal 
discoveries, Headers of both classes %oill Jind this publication, especially 
as hound in a permanent form, an invaluable aid in bringing to their 
notice the best, freshest, and most interesting illustrations which have been 
published on the field of travel, ichether at home or abroad . — [ The Indepen-- 
dent.^ 18 Dec, 1890, 

A serial of ivhich two volumes have been published, composed of re- 
prints, either In full or abridged, of pap>ers which have appeared in a ra- 
riety <f periodicals and books. The personal element gives a s2)eci(xl 
fiacor to this serial, and the editor, icho is also the publisher, has a keen 
scent for the hiteresting., as loeM as a good faculty for leaving out the 
superfluous. The English Lakes, Vallomhrosa, the Engadlne, Lake 
George, Quebec, the Black Forest, the Pyrenees, Heidelberg, the White 
Mountains, are among the subjects treated. The editor has annotated the 
text Judiciously and sparingly. — \_The Atlantic Monthly, March, 1891. 
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